
























































HOLIDAY SETS 


Can you imagine a more ap- 
propriate present for your 
friends than one of these 
Djer-Kiss Holiday Sets, over- 
flowing as they are with the 
very charm of Paris herself? 
Assuredly no gift could be 
more fashionable— none 
could more reflect the so ex- 


cellent taste of the giver. 


Especially will the American 

entlemen appreciate these 
Djer-Kiss Holiday Boxes. For 
do they not well understand 
how the American ladies 
adore the charme frangais of 
these French toiletries—these 
French Djer-Kiss toiletries. 
In the best shops everywhere 
they will be found. More 


charming they are than ever. 


DJER-KISS HOLIDAY SETS are 
presented in six different combinations 
of these French toiletries at six different 


prices. (Prices surprisingly moderate, 
too, for gifts so pa e y | 
removing the tray from 


case for her handkerchiefs or her jewels. 





rench.) By 
thesecharming boxes 
Madame will find a delightful permanent 
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F you are thinking of giving some loved _ the voyage (it may be ‘aie at the con- 
one the opportunities of a trip abroad, _ venience of the traveler). The mind will 
send the information blank below today! conjure up lightening views of the myriad 
‘ : : delights to come. Then the trip itself— 
I A ee Se gift ghves created. crowded days of seeing, hearing, living! 
he 8 Rr a : oe h ~e as gift And the years after, when cherished 
ever omered’, Decause It Drings the happiness memories grow more and more lustrous! 
of anticipation, the happiness of realization —:3 , . 
ahd the henct f cold . You will give all when you give a United 
ae States Government Travel Certificate. 
This Christmas you may give some Find out about the greatest of all 
loved one the delights of an ocean voyage; Christmas gifts. Find out about the swift, 
new sights, strange lands; education and new U.S. Government ships that will 
diversion that make life richer forever after. carry your loved ones to the land of their 
The pulse will quicken at the thought of dreams, You will be under no obligation. 
The U.S. Government Travel Certificate 
The ships are owned by the United Tue Munson Sreamsuip Lines from 
States Government. They are operated by: New York to South America; 
Tue Unrrep States Lines from New Tue Los Anceres Steamsuip Company 
York to Europe; from Los Angeles to the Hawaiian 
Tue Apmirat-OrentaL Line from Islands. 
— , Seattle to The Orient; All are experienced steamship operators 
a Tue Paciric Mam Steamsuip Com- and have made possible a service which is 
pany from San Francisco to The Orient making the American Merchant Marine a 
via Honolulu; tremendous success. 
Write Today INFORMATION BLANK 
Send the information blank now! Thousands of Americans Information Dept. 1729 Anas Washington, D. C. 


are investigating this newest and greatest Christmas gift. 
The United States Government's literature will be sent 
you without any obligation. You will receive a free 


description of theU.S.Government Travel Certificate and. 


@ beautiful new booklet showing actual photographs of 
both the exteriors and interiors of the ships. Write for 
it today! Now, Christmas is not far away, 


U.S. SHIPPING BOARD 





Please send without obligation the U. S. Government literature explaining the U. 5. 
Government Travel Certificate and the ships that go to 1] Europe, (1) South America 1), 
The Orient, () To Honolulu. 
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PARAMOUNT'S 1922. PROMISE 
Cwas performed | 


AST July Paramount announced 41 new pictures 
to be released from then till January, 1923. 



















Last July Paramount promised that these would 
be “the greatest shows of the greatest season in the 
history of entertainment. 


Starting with the very first new season picture, 
Paramount's promise was performed. 


Think of ““Blood and Sand,” “The Old Home- ¥ 
stead,” “Manslaughter,” **To Have and To Hold © 
—all Paramount Pictures. 


Space is too limited to remind you of them all, 
but a few are listed here in the illustration. 


Perhaps you missed seeing some of them? 


If so, take this page to your favorite theatre and 
ask to ave them booked. 


By every test of enthusiastic audiences, of popular 
acclaim, of box office figures and of critics’ apprecia- 
tion, Paramount's famous forty-one are the lions of 
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ever brighter, till, in more than eleven thousand i: 


theatres, the words ring truer than ever that— Ps 


ny 


oe 
“e If it’s a Paramount Picture 







it’s the best show in town.” 
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If it’s a Paramount Picture it’s the best show in town 
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after 
new 


Mrs. 
new she 


Denneny 
used the 


Mrs. Denneny before 


she used the 


method. Weight, 240 method. Weight now 
pounds. 166 pounds and she 
is still reducing. 
7 Loses 74 Pounds— 


Feels Like a New Woman 





“TI weighed 240 pounds when I sent for your course. 
The first week I lost 10 pounds. My weight is now 
166 pounds and I am still reducing. I never felt 
better in my life than I do now. There is no sign of 
my former indigestion. And I have a fine complexion 
now, whereas before I was always bothered with 
pimples. Formerly I could not walk upstairs without 
feeling faint. Now I can RUN up. I reduced my 
bust 71% inches, my waist 9 inches and my hips 11 
inches. I even wear shoes a size smaller. Formerly 
they were sixes, now they are fives.” 

(Signed) Mrs. Mary J. Denneny, 


82 W. 9th St., Bayonne, N. J. 





Mr. Griswold before Mr. Griswold after 
using new discovery. using new discovery. 
Weight, 266 pounds. Weight, 162 pounds. 


Loses 104 Pounds— 
Reduces Waist Line 17 Inches 


‘*When I sent for your method I weighed 266 pounds. 
I reduced at the rate of about 5 pounds a week until 
I reached 162 pounds. I reduced my waist line 17 
inches. Today I am in good health and am now free 
from all avoirdupois ailments. I find that all one 
needs is your course in order to become the person of 
his dreams.”’ 


(Signed) John Griswold, Anthony, Kan. 





Mrs. Geo. Guiterman 

the day she started 

reducing the new the 
way. 


Mrs. Geo. Guiterman 


Note 
wonderful im- 
provement. 


8 days later. 


Loses 13 Pounds in 8 Days 


“Hurrah! I’ve lost 13 pounds since last Monday. 
I used to lie in bed an hour or so before I could get to 
sleep. But now I go to sleep as soon as I lie down, 
and I can sleep from 8 to 9 hours. I feel better than 
I have for months.” 


(Signed) Mrs. George Guiterman, 
420 E. 66th St., New York City. 
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Its a Crime to Be Fat 
When Its So Easy to Be Slender 


It’s a crime to look 10 years older than you 


are — when 


it’s so easy to look younger 


You can quickly regain normal weight and youthful 
lines through amazing new discovery. You also obtain a 
wonderful condition of health and strength. No discom- 
forts, starving, drugs, exercise or painful self-denials. 


OUR method is the greatest thing I ever 

heard of. In six weeks I lost 37 pounds 

(almost a pound a day). I am feeling the 

best I have in five years. My friends all ask me 

what I am doing, and I tell them what a wonderful 

thing your method is doing for me. My waist 

measured 37 inches when I started to reduce. 
Now it is only 28 inches. I am 61 years old. 

thank you for the help you have given me.” 
(Signed) Mrs. Eugene Woodhull, 
448 Lafayette St. Utica, N. Y. 


Mrs. Woodhull is just one of the 300,000 
men and women who have taken ad- 
vantage of the wonderful new way to 
reduce. Taking off excess weight by this 
method istheeasiest 


to reduce more rapidly. To make it pos- 
sible for every one to profit by his dis- 
covery he offers to send the complete 
course on free trial to any one sending in 
the coupon. 


10 Days’ Trial—Send No Money 


If you act quickly you can take ad- 
vantage of a special reduced price offer 
that is being made for a short time 
only. All you need do is to mail the 
coupon—or write a letter or postcard if 

you prefer — without 





and quickest thing 
imaginable. It is 
absolutely harmless 
and really fascinat- 





ing. Almost like 
magic it brings was 13” 
slender, graceful, NOW 122" 











supple figures, and 
also the most won- 
derful benefits in 











© T ROR 
health. Weakness, wngan" 
nervousness, indi- now 3S” 
gestion, shortness of 





breath, as well as 
many long-seated 
organic troubles, 
are banished. Eyes 
become brighter, 
steps more elastic 
and skins smooth, 
clear and radiant. 
Many write that 
they are positively 
astounded at losing 
wrinkles which they 
had supposed to be 
ineffaceable! 





WAS 32%" 
NOW 25" 






















Secure the perfect figure which 
is the birthright of every woman. 


sending a penny and 
the course will be sent 
vou at once, IN PLAIN 
WRAPPER. 





When it arrives pay 
the postman the special 
price of only $1.97 (plus 
the few cents postage) 
and the course 1s yours. 
The regular price of the 
course is $3.50, but 
$1.97 is all you have to 
pay while this special 
offer is in existence. 
There are no further 
payments. But if you 
are not thoro Bll « 
pleased after a 10-day 
test of this method you 
may return the course 
and your money will be 
refunded instantly. (If 
more convenient you 
may remit with the 
coupon, but this is not 
necessary.) 


WAS 123/" 
Now 1)” 























J Our liberal guarantee 
WAS 27 ¥, protects you. Either 

hey you experience in 10 
NOW 23 days such a wonderful 
reduction in weight 
and such a wonderful 
gain in health that you 
wish to continue this 

























A delighted Penn- 
sylvania woman writes: “I feel 20 years 
younger since I lost those 54 pounds, and 
my family say I look it!” 


How Your Fat Goes Forever 


Eugene Christian, internationally 
known food specialist, is the discoverer of 
this new way to take off flesh. He found 
that there is no need for:the old fashioned, 
painful starving process—that there are 
certain ways in which ordinary everyday 
foods can be combined which will cause 
them to correct your fatty tendencies. 
Eat these dishes in the combinations he 
shows you and they will cause your present 
fat to leave—often at the rate of a pound 
a day or more—until you have -reached 
your normal weight. Then you need not 
gain or lose another pound. And the 
beauty of this wonderful new system is 
that it permits you to eat many delicious 
foods which you may be denying yourself 
now—and yet you lose weight steadily. 

Christian has incorporated his remark- 
able secret of weight control into a course 
called ‘‘Weight Control—the Basis of 
Health.”’ Lessons one and two show you 
how to reduce slowly; the others show how 


When you write to advertisers please mention PHOTOPLAY MAGAZINE, 


Complete Cost 
for All Only $ 


simple, easy, delightful 
method, or else you re- 
turn the course and your money is refunded 


without question. 


Rc 
Plus Few 








Don’t delay. This spe- 
cial price may soon be Cents 
withdrawn. Mail this Postage 
coupon NOW. Corrective 
Eating Society, Inc., Dept. W-20812, 
47 W. 16th St., New York City. 


Corrective Eating Society, Dept. W20812 
47 West 16th St., New York City 


Without money in advance you may send me, in 
plain wrapper, Eugene Christian's $3.50 Course on 
*‘Weight Control—The Basis of Health."" When it is 
in my hands I will pay the postman only $1.97 (plus 
the few cents postage) in full payment, and there are 
to be no further payments at any time. Although I 
am benefiting by this special reduced price, I retain 
the privilege of returning this course within 10 days, 
and having my money refunded if I am not surprised 
and pleased with the wonderful results. I am to be 
the sole judge. 





A ee I i a ke 
Price Outside U. 8. $2.15. Cash with Order, 











Brickbats and 


Bouquets 


LETTERS FROM READERS 


The readers of PHOTOPLAY are invited to write this 
department—to register complaints.or compliments— 
to tell just what they think of pictures and players. 
We suggest that you express your ideas as briefly as 
possible and refrain from severe personal criticism, 
remembering that the object of these columns is to 
exchange thoughts that may bring about better pictures 
and better acting. 
agree with the sentiments expressed, but we'll publish 
them just the same! 
words and should bear the writer’s full name and address. 


Be constructive. We may not 


Letters should not exceed 200 
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“Rendering Unto Caesar’’— 
Villa Ridge, Ill. 
Epitor PHotopLay MAGAZINE. 
Dear Sir: 

I am not answering “Patiently waiting 
Billy Girl’s” query with school-girl enthusiasms 
such as “Oh, he is so handsome” or “‘What 
mesmerizing eyes!” but with the utmost 
seriousness. Surely “Billy Girl’ cannot be a 
true lover of the silent art and challenge the 
praise which has been given this actor. 

He is sincere in his portrayals to such an 
extent that many mistake the actor for the 
man. Several of his réles have called for 
arrogance, and he has acted them truly. 
Some have said, “He thinks so much of him- 
self.” The humor of it! His very art has 
given people the wrong impression of him. 
He is “the screen’s greatest lover” to my 
mind. He acts his love scenes with all the 
intensity of a powerfully emotional nature. 
To those who are capable of deep feeling he 
cannot help but reach. Probably those who 
are “earthy” are immune. If so, my deepest 
sympathy! 

A. E. C. 


More About “Foolish Wives’’ 
Portsmouth, Va. 
EpitoR PHOTOPLAY MAGAZINE. 
Dear Sir: 

I do not hail from Missouri, nevertheless I 
am a firm believer in demonstration. Will 
someone please tell me what the object of 
“Foolish Wives” really was? I admit my 
stupidity. If some noble thought or teaching 
was struggling for expression could it not have 
been expressed minus the probability of an 
“insult” to any nation? An American may 
be broad-minded and still object to the presen- 
tation on the screen of immorality, especially 
when it would seem to have no motive. It is 
the bright, wholesome and uplifting picture 
that we need. 

1% & 


Too Many Quivers and Shivers 
and Thrills? 
Brooklyn, N. Y. 
EpitoR PHOTOPLAY MAGAZINE. 
Dear Sir: 

I would like to shake hands with the person 
who criticized Gloria Swanson and Elinor 
Glyn. The latter has been publicly condemn- 
ing the young boys and girls of America. I 
would like to ask “Madame Glyn” if she 
imagined “Beyond the Rocks” and some of 
her other pictures assisted any in lifting the 
ideals of the younger generation. 

In my opinion, if the motion picture industry 
could produce only pictures of the type of 
“Smilin’ Through,” “Turn to the Right,” or 
any of those made by the Talmadges, Thomas 
Meighan, Mary and_Doug and Griffith, it 
would be wonderful; and think of the change 
it would produce in the tastes and desires of 
our film-going population! As it is, I am 


8 


positive that the class who prefer Swanson, 
Negri, and Nazimova—who has gone too far 
in the temperament line—is very much in the 
minority. 

On with Colleen Moore, Dick Barthelmess, 
Bebe Daniels, the Gish girls, Cullen Landis, 
Norma and Constance, George Fawcett, 
Leatrice Joy and Theodore Roberts—those 
deliciously human folks who give us real 
enjoyment instead of shivers and quivers and 
thrills! 

JEAN E. MILLER. 


From a Red Cross Nurse 


Winnipeg, Canada. 
EpiItoR PHOTOPLAY MAGAZINE. 
Dear Sir: 

Those narrow-minded ones who condemn 
actors of foreign birth surely have never 
traveled far. I defend the “foreigner” not 
only because of Valentino; but because of 
hundreds of little crosses in Flanders Fields, 
where “foreigners” sleep. 

I myself am an American. I saw three 
years’ service nursing in France; and it was 
there that I discovered the stuff “foreigners” 
are made of. I am proud to have met them. 

Good luck to Valentino! He can count on 
me to be with him all the time. 

Joyce DARLING. 


Romance Is Not Dead! 


New York City. 
EpitoR PHOTOPLAY MAGAZINE. 
Dear Sir: 

Doubtless other letters are better than mine; 
but I ask you to give mine a place just because 
it is in defense of a person who is very much 
maligned. 

In Rodolph Valentino, a girl sees a different 
lover; one who understands her; one who is 
different in every way from the average 
American man. And to us—girls who earn 
our bread and butter in the offices of New 
York, where there is nothing of romance, 
nothing of beauty, nothing of art—it is en- 
thralling when in the evening we go to see a 
picture which is fall of these; and when we 
see this man, this extraordinary Italian, we 
forget about the escort at our side, who is, 
beside Valentino, so commonplace. For then 
we know that romance is not really dead. 

ANNA K. SHERER. 


A Protest Against deMilleism 
Lima, Ohio. 
EpitoR PHOTOPLAY MAGAZINE. 
Dear Sir: 

For a long time I have wished to 
against the frightful superficiality o 
deMille’s productions. 

It seems to me that his photoplays are a real 
menace to the artistic growth of the silent 
drama. How any one can accept his unusual 
standards, his false conceptions of life, is 
beyond me. 


rotest 
Cecil 


I do not object to the vulgarity one so often 
sees in the comedies. I adore Chaplin, always 
enjoy Ben Turpin and the other comedians. 
Their vulgarity is the honest vulgarity of 
Rabelais. They do not pretend to depict 
life; they burlesque it. 

But whenever there is a Cecil deMille drama 
in our neighborhood theater, I see to it that 
my children do not go. They would be taught 
more wrong ideas cloaked in luxury and beau- 
tiful sets than they could possibly learn from 
a wild-west picture. I became interested in 
deMille when I saw his “Joan the Woman” 
and “The Whispering Chorus” and have 
made it my business to see his later films. 
That is, until I saw “Saturday Night.” Now 
I stay away, and save my pennies for the 
Chaplin, Griffith and Ingram pictures. 

Mrs. F. R. K. 


Anent Robert Frazier 
Kansas City, Mo. 
EpItoR PHOTOPLAY MAGAZINE. 
Dear Sir: 

I would like to tell you what I think about 
Robert Frazier. He is just wonderful. He is 
ten times better than Valentino, but not quite 
as good as Thomas Meighan. Robert Frazier 
sure is a wonderful player. He should be a star. 

Gtyn Hurfr. 


Adoration—At a Distance 
Brooklyn, N. Y. 
EpitoR PHoTOPLAY MAGAZINE. 
Dear Sir: 

I am of flapper age, but not a flapper—so 
I guess I am as well qualified as anyone to 
answer “Billie Girl.”” She certainly doesn’t 
know much about young people if she can’t 
answer her own question. 

I am one of the numerous followers of 
Signor Valentino. For his good looks? No! 
For his superb acting. The reason the girls 
areeall “crazy about” Rodolph is because the 
frank American flapper always will be very 
fond of a hot-blooded European at a distance, 
as differing from American boys. Note I 
said, “at a distance.” The American girl 
does not like these same men close-up. Proof: 
girls I know who have met Valentino per- 
sonally have been without exception a little 
disappointed in him. European lovers are 
splendid to worship—from afar. American 
girls prefer American men in the long run, just 
as European girls prefer their own countrymen. 

DoROTHEA HAIGHT. 


Vive le Shadow Stage 
Lonesome Ranch, Scotland, Ga. 
EpIToR PHOTOPLAY MAGAZINE. 
Dear Sir: 

We motored sixty miles to see A Stage 
Romance” and it was worth it too. But, 
then, we were sure of that before we saw it— 
knowing the cast and PHOTOPLAY’s recom- 
mendation! 

Mrs. Jas. M. Brown. 
[CONTINUED ON PAGE 10] 
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Marvelous new radium-treated clay not 
only opens the pores and removes all the 


impurities, 


—all in ten minutes. 
bother—no lotions. 
in itself. 


F but completes 
whitening the skin—then closing the pores 


its work by 


No mussiness—no 


A complete treatment 


VERYONE is talking about complexion clay. On 
all sides people are hearing of the seeming “mir- 
acles’”’ performed by this great new beauty dis- 


covery. 


plexions 


clear, 
beautiful. 


wonderfully 


And now Science announces another great 


advance! 


A new kind of clay has been discov- 
ered, which not only possesses even 
greater beautifying properties than or- 
dinary complexion clay, but which, in 
addition, eliminates every one of its 
For instance— 


disadvantages. 


A New Complexion in 
Ten Minutes! 


Up to now, all complexion clays have 


_¢ _ For through it, thousands of women are 
acquiring entirely new complexions—com- 


fresh and 


been of a disagreeable dark mud-like color, 


and have required 30 to 40 minutes to 
Naturally 
woman of daintiness and refinement has 
revolted at the idea of allowing this un- 
sightly mud to come in contact with her 


accomplish their work. 


skin, even though it meant 
new beauty. 

But this new kind of clay 
is pure white—just as white 
as snow. That is why it is 
‘alled Snow White Clay. 
Applying it is just like 
bathing the face with a de- 
lightful cream. There is no 
mussiness whatever; for this 
new kind of clay — triple- 
sifted through the finest 
silk—is clean. Further- 
more a complete treatment 
takes only 10 minutes! You 
can actually acquire new 
beauty while you are doing 
up your hair! 


No Lotions Needed 


Up to this time, a com- 
plete complexion clay treat- 
ment called for the use of an 
after lotion. This was to 
close the pores, which the 
clay had opened in drawing 
out impurities. But this 
astringent lotion is no 
longer necessary. For Snow 
White Clay after it has 
drawn out the face poisons, 
actually closes the pores, 
thus saving any additional 








the 


Like It 


Snow White Complexion Clay 
is actually delightful in its purity 
and whiteness. No other clay is 
anything like it. Clean as it is 
when taken from its bed in the 
white clay deposits of England, it 
is made even purer and whiter by 
being sifted three distinct times 
through the finest Chinese silk! 
Compare Arctic snow with mud 
and you will have the difference 
between Snow White Clay and 
ordinary complexion clays. Try 
it once—and you will never return 
to old-fashioned clay treatments. 


Evidence 


“Snow White Clay is certainly 
a great improvement over the 
dark clay. I noticed the differ- 
ence just as soon as I put it on my 
face. When I removed it my 
skin was soft, smooth and fairly 


glowed,”’ 
Ida Heiman. 
“Since I have used Snow White 
Complexion Clay all the black- 
heads and blemishes have disap- 
peared and my skin is clear and 


smooth.” 
Lillian Block. 


“Snow White Clay is the best 
product of the kind I have ever 
used. One application removed 
many of the blackheads, and left 
my skin beautifully white, soft 
and smooth.” 

K. Lewis. 


“In only 15 minutes Snow 
White Clay had whitened my skin 
and made it very smooth.” 

May De Pater. 











trouble and expense. 





Muddy Clay 
The Old Way 
40 Minutes 


40 Minutes 


Stimulates and Whitens the Skin 


Snow White Complexion Clay has still 
another great advantage. 


It possesses a 


marvelous radio activity to stimulate the 


Nothing Else 


skin and in addition 
gives the skin a won- 
derful new whiteness and 
transparency. No other 
clay possesses this wonder- 
ful power to give the skin 
new life and health and to 
make it soft, smooth and 
white. 


Snow White Complexion 
Clay is a distinct advance 
over all other complexion 
clays. No other clay is like 
it—no other can be like it. 
Already thousands of 
women have turned to it for 
new beauty, and the results 
are more than gratifying. 


How It Works 


The skin contains mil- 
lions of tiny pores, with 
which to expel impurities. 
But when dust bores deeply 
into these pores, they be- 
come clogged, and the im- 
purities remain in the skin. 
Soon pimples, blackheads 
and other embarrassing 
blemishes appear. 


Snow White Complexion 
Clay stirs every one of 


When you write to advertisers please mention PHOTOPLAY MAGAZINE, 


White Cla 


White Clay 
The New Way 
10 Minutes 


10 Minutes 
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these tiny pores 
to life. In only 10 
minutes the clay dries 
nd hardens, and there is a 
_cool, tingling, pleasant sensa- 
tion as the powerful yet abso- 
lutely harmless clay draws out every skin impurity. 
Remove the clay, and with it comes every harmful 
impurity, every blemish. Then notice your com- 
plexion. See how clear, fresh and youthful it has 
suddenly become. You will be actually amazed at 
the improvement the very first treatment brings. 


Send No Money 


So that everyone may test this wonderful new 
preparation, we are making a very special free- 
examination offer. If you send in your application 
now a jar of Snow White Complexion Clay will be 
sent to you at once. Although it is a $5.00 product, 
you may pay the postman only $1.75 (plus a few 
cents postage) in full payment. In addition, you 
have the guaranteed privilege of returning the jar 
and having your money refunded at once, if you are 
not more than delighted with the results. 


$5.00 Only $475 


Value ade 


Don’t fail to take advantage of this free-to-your- 
door introductory offer. No matter what the con- 
dition of your complexion may be, Snow White 
Complexion Clay will give it a new radiant beauty— 
for it is a natural preparation and works always. 
You won't have to wait for results either—they are 
evident in only 10 minutes. 

Send no money—merely the coupon. See for your- 
self how this new discovery lifts away blemishes and 
reveals a charming, new complexion—without the 
least mussiness. Don't delay—mail the coupon at 
once. 

Marguerite Sullivan, Dept. 2612-S, Ninth and 
Spruce Streets, Philadelphia, Pa. 


SEND NO MONEY 


MARGUERITE SULLIVAN, Dept. 2612-S 
Ninth and Spruce Sts., Philadelphia, Pa. 

You may send me a jar of Snow White Complexion 
Clay, sufficient for two months of beauty treatments. 
I will pay the postman only $1.75 plus a few cents postage, 
in full payment on arrival—this in spite of the fact that 
the regular price is $5.00. I retain the privilege of 
returning the jar within 10 days and having my money 
refunded if I am not more than pleased with the results. 
I am to be the sole judge. 


se tt a ae aca aa iar a ee 
(If you wish, you may ‘send money with coupon and 
save the postage.) 
(Price outside U. S. $1.90 cash with order) 





COPY THIS 
SKETCH 


Become a CARTOONIST 
This New Easy Way! 


Have you ever watched a cartoonist draw? A few 
straight lines—one or two curves—a splash of shad- 
ing here and there—a few finishing touches—and 
almost like magic you see a splendid completed car- 
toon. It looks so easy. And it is easy, once you 
know how. Cartooning is the easiest, pleasantest 
and best paid business in the world! 


$100 a Week 


How would you like to earn $100 a week for work 
that is real fun? Cartooning is wonderful sport — 
yet successful cartoonists earn $75, $100, $200 and 
even over $300 a week. The demand right now for 
all kinds of cartoons is tremendous. Newspapers are 
being filled with them—comic strips, sport cartoons, 
political and humorous cartoons. Animateds for 
movies is a splendid high-paying field in itself. And 
the demand for cartoons of every description in- 
creases every day! 


Learn at Home in Spare Time 


You don’t need any special talent. No matter how 
poorly you draw new, you can quickly learn to make 
all kinds of cartoons through this wonde rful home 
study method, perfected by one of America’s most 
successful cartoonists. Hundreds of our students 
never touched a drawing pencil before starting, yet 
today earn splendid salaries — many earn big money 
even while taking the course. 


Send for FREE BOOK 


Learn more about this attractive, big paying busi- 
ness and this new method that makes it easy for you 
to learn cartooning right at home in your spare time. 
Send coupon for Free Book, which tells all about the 
wonderful mpeg oh in cartooning, and describes 
this remarkable, easy home study method and what 
it has actually done yt our students. No obligation. 
Mail coupon for Free Book and details of free offer. 
Mail it today! 


WASHINGTON SCHOOL OF CARTOONING 
1093 Marden Bidg. Washington, D. C. 


Washington School of Cartooning, 1093 Marden Bldg., Washington, D. C- 


Kindly send me, without obligation, your Free Book, 
“How to Become a Cartoonist,” and details of your spe- 
cial Free Offer. 

Please Write Plainly 
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quickly cleared of 
Pimples, Blackheads, 
Acne Eruptions r the 
face or body—Enlarged Pores, 
a or Shiny Skin. CLEAR-TONE 

Tried, Tested and Proven 
ite by in over 100,000 test cases. 


WRITE TODAY for my 
FreeBooklet—"A CLEAR- 
Tone SKIN’’—telling how 
I cured myself after being afflicted fifteen years. 
E. S. GIVENS, 1239 Chemical Bidg., Konsas City,Mo. 
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Brickbats and Bouquets 


[CONTINUED FROM PAGE 8] 


An Appeal to Gloria Swanson 


Columbus, Ohio. 
EDITOR PHOTOPLAY MAGAZINE. 
Dear Sir: 

I have been wondering if any of the movie 
people read the criticisms, favorable and other- 
wise, about themselves. If I thought such 
were true, I would offer a constructive criti- 
cism for Gloria Swanson. [I will anyway! 

“Gloria, dear, please be your own sweet 
self like the charming personality we saw in 
‘Don’t Change Your Husband.’ From then 
on I found myself following your every ap- 
pearance. I adored that weird newness you 
introduced under Cecil deMille’s tutelage; but, 
alas, since Elinor Glyn has seemed to hypno- 
tize your artistry, my interest has waned. 
Please stop trying to translate the Glyn ideas 
onto the screen—you do it so*well that you 
even look like her. Take my advice, if you 
prefer bouquets to brickbats, and concentrate 
on more pleasing parts.” 

Mrs. LETHA BAILEY. 


For Tom Meighan 


Ottawa, Canada. 
PHOTOPLAY MAGAZINE. 
Dear Editor: 

While in New York this summer I walked 
along Broadway one evening and was very 
much excited to see a huge crowd standing for 
a block near a theater. I was informed that it 
was the first night of the wonderful picture, 
“Blood and Sand,” with Rodolph Valentino. 
Judging from the applause Rodolph seems to 
be the idol of the New York film-goers. I 
failed to see anything out of the ordinary in 
the picture and certainly cannot acknowledge 
Rodolph as an accomplished actor. He is not, 
in my opinion, in the same class with Thomas 
Meighan, Conrad Nagel, Conway Tearle, or 
Jack Holt. He can make love—I admit that. 
But so can Tom. My ideal screen lover is 
Meighan. Here’s a long life and good luck to 
him. 

OTTAWA FAN. 


Let’s Have More Make-Believe! 


Columbus, Ohio. 
EpitoR PHOTOPLAY MAGAZINE. 
Dear Sir: 

Producers and directors lately seem to think 
the day of “make-believe” is past, and that 
nothing but realities are accepted. Now, that 
is all wrong. I, for one, would like to see a 
little less realism and a great deal more senti- 
ment. 

For instance, in the blood-and-thunder films. 
Every time I see my favorite actor risking his 
life doing stunts, I lose my interest in the pic- 
ture. Why can’t we have sane, sensible stories, 
with people behaving like human beings, in- 
stead of going through those breath-taking 
adventures and barely escaping deaths scores 
of times? 

I have a warm spot in my heart for the films 
and the players; they have done me so much 
good; have kept me healthy and happy. And 
I want to see more of the old make-believe, and 
less of the life-and-death sort of thing. 

A. L. H. 


Norma—tThat’s All! 


Baltimore, Md. 
PHOTOPLAY MAGAZINE. 
Dear Editor: 

I wish to agree with T. M. in regard to 
Norma Talmadge. 

As far back as I can remember, filmatically 
speaking, she has been an actress. Personally, 
I like Norma. But she is not only beautiful; 
not only smart and charming. She acts. In 
every picture she is an entirely different person. 
And she seemingly always tries to get good 
stories. Her “Smilin’ Through” was a gem. 


It was one photoplay to which the whole 
family, children included, could safely be 
taken. 

RuTH WYNDER. 


Gilded Heroines 


New York. 
Epitor PHOTOPLAY. 
Dear Sir: 

I am tired, oh, so tired, of pictures of the 
type of “Her Gilded Cage’’—so utterly unlife- 
like, so hopelessly unreal. 

Why such illogical plots as that of Gloria’s 
film? If Miss Swanson is given a few more 
plays like this one, I fear she will lose her high 
place in the film firmament. For the public is, 
after all, not so very stupid. It has feelings! 
It knows such situations as those in “Her 
Gilded Cage” cannot happen. Such things do 
not exist. And although it may not stop to 
analyze its emotions after witnessing this pic- 
ture, it does not blame the producer or the 
scenario writer or the director. It blames the 
star. Because I like Gloria I should like to see 
her insist upon better stories. 

ANNA B. 


Animated Clothes-Horses 


Schenectady, N. Y. 
PHOTOPLAY MAGAZINE. 
Dear Sirs: 

Can’t something be done about these so- 
called actresses who do nothing but walk 
around the set all dressed up? Any pretty 
girl, given the benefit of the best modistes, 
could do what these stars do. 

It takes a good actress, like Lillian Gish or 
Mary Pickford, for instance, to give a good 
performance in rags, or shabby clothes. In 
fact, these two girls have never had a chance to 
wear pretty dresses and hats at all. Where 
would some of the stars be if they had to dis- 
card their fine raiment and appear as poor 
characters? More power to Lillian and Mary. 
I'd like to see Lillian more often. We are lucky 
if we see her once a year. 

GERALDINE TABER. 


Wild, But Not Honey 


San Francisco. 
EpITOR PHOTOPLAY MAGAZINE. 
Dear Sir: 

I was never more disappointed in a picture 
than I was when I went trustingly into the 
Granada Theater of this city and saw Priscilla 
Dean in “‘ Wild Honey.” 

The story had absolutely nothing in common 
with the book. The atmosphere of the veldt 
was entirely missing—even the incidental hap- 
penings were different. 

The hero in the picture was no more fitted 
for the part than Ben Turpin would have been. 

Priscilla Dean is an ideal Stockley heroine 
and, if produced as the book was written, the 

icture should have been wonderful. It must 
ave been a revelation to the author. 
DorotHy OYER. 


Some Mow Rocks 


Coronado, California. 
Eprror PHOTOPLAY MAGAZINE. 
Dear Sir: 

This week I witnessed “‘ Beyond the Rocks” 
by Elinor Glyn starring Gloria Swanson and 
Rodolph Valentino in the support, and I must 
say, to express it in slang, ‘Where do they get 
that stuff?’’ Such a mediocre picture to come 
from the Famous-Players Lasky Corporation! 
There is simply no plot whatever to the story. 
Does Mrs. Glyn think her name is sufficient to 
put a picture like that over these days? I 
should say not! I waited all during the picture 

thinking a plot would develop soon but all I 
saw was scene after scene with plenty of sub- 
[CONTINUED ON PAGE 17] 
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BringsThis 
Richly Upholstered 
8-Piece Suite 


Quarter-Sawed and 
Solid Oak Throughout 
Chairs Have Spring Seats 


Send only $1 for this com- 

: . plete suite of eight splendid 

.. pieces. Use it 30 days, then if not satisfied, ship 
it back and we will return your $1 and pay trans- 
portation charges both ways. If you keep it, take 


Over a Year to Pay 


on our easy terms. Table scarf and candlesticks are FREE. 
The suite, consisting of large table, 36-inch x 23-inch top, 2 rockers, 2 
chairs, waste basket, tabourette and book blocks, is made of selected 
quarter-sawed and solid oak. Very solidly built. Fumed oak finish. 
Chairs and rockers upholstered in imitation Spanish brown leather and 
have padded, “ss seats and cut-out panels in back. All roomy, full 
size pieces. hipped (fully boxed, ‘‘knocked down’’ to decrease 
1 freight charges) from factory in Indiana or Chicago warehouse. 


Order by No. 112DDMA9. Price $39.95. Send $1.00 now. 
Balance $3.00 monthly. Table Scarf and Candlesticks are FREE. 


Beautiful Velour Table Scart; 
= 2 Candlesticks Free Gifts with 
to Match Set 


We want to prove that Hartman’s prices and terms are the 
most liberal ever known. That is why we make this extra 
inducement. A handsome 48-inch x 16-inch Table 

arf of blue velour with floral tapestry ends and 
bound wit4 gold braid;also twocandlesticks to match 
furniture--all ABSOLUTELY FREEwith above order, 
The candlesticks are of solid oak in graceful design, 
Remember, this offer is limited. Take advantage of 
it—NOW! Sign and mail coupon with $1 today. 


Send Postal for 368-page 
Free Bargain Catalog 


This 368-page book offers the world’s greatest bar- 
gains in furniture, rugs, dishes, silverware, kitchen- 
ware, etc., a 
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nery~— a 80. on ow 

easy monthly payment | Hartman Furniture & Carpet Co. 

Also explains how youcan § Dept. 4987 CHICAGO, ILL. 

ith Enclosed find $1.00 as first ent. Send the 8-piece Living Ro 

SS ae ain an | Suite No. 112DDMA9 and with it, absolutely FREE, the beautiful 

Glasaware, Lemonade Seta, p [nu tnat" itn sui orl op ai Sone pnd you wl earn 
: od . ° y 

Silverware, Tablecloths, $1.00 and pay freight both Fron If Ikeepit, I will pay $3.00 monthly 

Napkins and other elegant © on the suite alone until the full price, $39.96, is paid. Title remains 

and =, articles. Send | with you until final payment is made, 

post card for it today. 


“Let Hartman Feather Name. 


” R. F. D., Box No. 
YOUR Hes’ or Street and No 


Post Office... State 
“ | If your shipping point is different from your post office, fill in line below. 


Dept. 4987 Gopzrisht. 1928. by Chicago, i. B Send shipment to. 
When you write to advertisers please mention PHOTOPLAY MAGAZINE, 





























12 






Earle E. Liederman as he is today 


How Strong Are You 


Can You Do These Things? 


Lift 200 ibs. or more overhead with one arm; 

Bend and break a horse shoe; 

Tear two decks of playing cards; 

Bend spikes; 

Chin yourself with one hand. 

Can you do any of them? I can and many of my 
pupils can. It is remarkable the things a man really 
can do if he will make up his mind to be strong. Any 
man. It is natural for the human body to be strong. 
“It is criminal to be weak.” I have taken men who 
were ridiculed because of their frail make-up and de- 
veloped them into the strongest men of their locality. 


| WANT YOU FOR 90 DAYS 


These days call for speed. It once took four weeks 
to cross the ocean—now it takes less than one. In 
olden days it took years to develop a strong, healthy 

y. I can completely transform you in 90 days. 
Yes, make a complete change in your entire physical 
make-up. In 30 days I guarantee to increase your 
biceps one full inch. I also guarantee to increase your 
chest two full inches. But I don't quit there, I don't 
stop till you're a finished athlete—a real strong man. 
I will broaden your shoulders, deepen your chest, 
strengthen your neck. I will give you the arms and 
legs of a Hercules. I will put an armor plate of 
muscle over your entire body. But with it comes the 
strong, powerful lungs which enrich the blood, put- 
ting new life into your entire being. You will have 
the spring to your step and the flash to your eyes 
You will be bubbling over with strength, pep and 
vitality. 


A Doctor Who Takes His Own Medicine 


I was a frail weakling myself in search of health and 
strength. I spent years in study and research, analyz- 
ing my own defects to find what I needed. After 
many tests and experiments, I discovered the secret 
of progressive exercising. I increased my own arm 
over 6% inches, my neck 3 inches and other parts of 
my body in proportion. I decided to become a public 
benefactor and impart this knowledge to others. 
Physicians and the highest authorities on physical 
culture have tested my system and pronounced it to 
be the surest means of acquiring perfect manhood. 
Do you crave a strong, well-proportioned body and 
the abundance of health which go with it? Are you 
true to yourself? If so spend a pleasant half hour in 
learning how to attain it. The knowledge is yours for 


the asking. 
Send for My Book 


“MUSCULAR DEVELOPMENT” 
it is FREE 


It is chock full of photographs both of myself and 
my numerous pupils. This book is bound to interest 
you and thrill you. It will be an impetus—an in- 
spiration to every red-blooded man. I want every 
man and boy who is interested to just send the at- 
tached coupon and the book is his—absolutely free. 
All I ask is the price of wrapping and postage—10 
cents. Remember, this does not obligate you in any 
way. I want you to have it. Se it’s yours to keep. 
Now don't delay one minute. This may be the turn- 
ing point in your life. Tear off the coupon and mail 
at once while it is on your mind. 


EARLE E. LIEDERMAN 
Dept. 112, 305 Broadway, New York City 
EARLE E. LIEDERMAN 
Dept. 112, 305 Broadway, New York City 
Dear Sir: I enclose herewith 10c for which you are 
to send me without obligation on my part whatever, 
a copy of your latest book. “Muscular Develop- 


mcnt.” (Please write or print plainly.) 
BOER. cccce wecesesevccvectsecsecens 
Address. . 

City.. . State 


























“BABE,” NEWARK, N. J. 

Of course fifteen is far too young for mar- 
riage. But since you did marry, against the 
wishes of your family, and since you have a 
lovely little baby, I think that you should not 
lightly think of divorcing your husband. 
Especially since he is not at fault. You, 
yourself, admit that he loves you devotedly 
and that he has done everything to make you 
happy. You should not have entered mar- 
riage so lightly that your love could soon 
pass away. 

If your husband has given you no cause for 
a divorce I think that you should try to love 
him and—if that is impossible—at least try 
to be a good wife to him. Frankly, I feel— 
from the tone of your letter—that some out- 
sider has been interfering and putting divorce 
ideas into your head. 


Anita O., BALTIMORE, Mp. 

Don’t henna your lovely brown hair. 
Hennaed hair seldom looks natural, and often 
makes the face assume a hard expression. A 
henna rinse will give your hair a pretty glint, 
however, and is not harmful. 

Because you have brown hair and eyes and 
an olive complexion you should use brunette 
rouge, and powder in the shade rachel. Any 
of the creams advertised in PHOTOPLAY 
MAGAZINE are reliable. 


[E. R. M., DEwey, OKLA. 

Yes, you should weigh more than you do. 
The correct weight for five feet, nine inches is 
about one hundred and fifty pounds. Your 
weight—one hundred and sixteen pounds—is 
quite inadequate. If you can drink milk I 
should advise three quarts a day. And some 
cream, too. See my answer to Evelyn S., 
West Virginia. 


Essy, PITTSBURGH, PA. B 

I like the clear way in which you write out 
your questions, and number them. I will 
answer them in order: 

If a girl has reached a proper age there is 
nothing wrong in the fact that she leaves her 
parents’ home to live in another city— 
especially since it will further her career. Of 
course doing so may make the parents un- 
happy—but that is a matter that must be 
settled in the family circle. I am looking, as 
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From 


Carolyn “Uan Wyck 


you asked me to, at the matter from an out- 
sider’s point of view. And I can see no 
reason for any adverse criticism, even though 
the girl lives alone, so long as she is true to 
the best ideals of womanhood. 

Walter Camp’s Daily Dozen is splendid 
exercise for an office worker. And swimming, 
in a good pool for girls, is also beneficial. 

It is not wrong for a girl to go alone to the 
opera, especially if she loves music and really 
wants to absorb some of the beauty of it. 
But why not go with another girl—if no 
masculine escort is available? 


A. S., NEw York City. 

Bathe your eyes with boracic acid three 
times a day. And massage the swollen places 
gently, every night, with white vaseline. 
Perhaps it would be good to also get the 
opinion of another oculist. Even specialists 
sometimes make mistakes. 


L. S., CONNECTICUT. 

I do not know of any exercises that will do 
much toward straightening bow legs. There 
are certain operations that can be performed, 
but they should only be attempted by a 
specialist. I’m sorry that I can give you so 
little help on this subject. 


Wanpa H. O., DARLINGTON, IND. 

As you are dark—for your black bobbed hair 
and your olive complexion counteract the 
green eyes—I think that your evening frock 
should be of some warm color: Flame, or 
tangerine, or rose with a bit of silver trimming; 
although you would be charming in jade, or 
in old gold! Low heels are still going to be 
smart—for sports wear and on the street. 
And baby Louis heels will still be worn for 
evening. But the high French heel and the 
Spanish heel are coming back. 

When a man tells you he’s “glad to have met 
you” it will be quite proper for you to say: 
“Tt was so nice to meet you, too.” Or, “Then 
I hope that we will meet again.” Any slight, 
charming remark will do. 


RutH W., Morris, OKLA. 

Massage will develop your neck and shoul- 
ders. Especially electric massage. And the 
use of a good tissue building cream will also 
help. [CONTINUED ON PAGE 14] 








and most exclusive inner circle. 


—she will respect them—on any subject. 











Let Carolyn Van Wyck be your confidante 
She will also be your friend 


MROLYN VAN WYCK is a society matron, well known in New York’s smartest 
C She is still young enough fully to appreciate the 
problems of the girl—she is experienced enough to give sound advice to those in need of 
it; be they flappers, business women, or wives and mothers. She invites your confidences 
Clothes, charm and beauty, love, marriage, 
the dreams and hopes that come to every one, the heartbreaks and the victories—who has 
not wished to talk them over with some woman who would be tolerant and just, sympa- 
thetic and filled with human understanding? Here is the opportunity to do so. 


—The Editor 
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An Architect, A Painter and A Sculptress Joined 
in Designing This Exquisite Lamp 


The lines, proportions and coloring of 
most of the lamps you see in these days 
of commercialism are the work of de- 
signing departments of large factories. 
They are the fruits of a deep knowl- 
edge of what makes a “popular 
seller.” But some people, the 
Decorative Arts League com- 
mittee felt sure, would like a 
lamp designed purely with an 
eye to good taste, a lamp of 
artistic proportions and har- 
monious tones, a lamp em- 
bodying grace, symmetry 
and beauty rather than 
the long experience of 
the “salesman - de- 
signer” of what seems 
most in demand in re- 
tail stores. Hence this 
exquisite little lamp you see 
pictured, “Aurora” as it has been 
named by an artist, because of the purity of 
Greek lines and tones. 


A Labor of Love 


For the delicate work of designing a lamp that 
should be a real work of art instead of a mere unit in a 
factory’s production, and yet should be a practical and 
useful article of home-furnishing, the League enlisted 
the enthusiastic cooperation of a group of talented 
artists—one a famous architect skilled in the practical 
requirements of interior decorating, one a painter and 
genius in color-effects, and one a brilliant sculptress, 
a student of the great Rodin in Paris. 


They caught the spirit of the League’s idea and the 
designing of a lamp that would raise the artistic 
standards of home-lighting became to them a true labor 
of love. Model after model was made, studied and 
abandoned, until at last a design emerged with which 
not one of the three could find a fault. 


Every Detail Perfect 


One style of ornamentation after an- 
other was tried out, only to yield in 
the end to the perfect simplicity of the 
classic Greek lines. Even such a small 
detail as the exact contour of the base 
was worked over and over again until it should 
blend in one continuous “stream” with the lines 
of the slender shaft. The graceful curves of the shaft 
itself, simple as they seem in the finished model, were the 
results of dozens of trials. The shape, the exact size, 
and the soft coloring of the shade were the product of 
many experiments. 


The result is a masterpiece of Greek simplicity and 
balance. Not a thing could be added or taken away 
without marring the general effect—not the sixty-fourth 
of an inch difference in any moulding or curve but would 
be harmful. And yet with all the attention to artistic 
effect the practical knowledge of an experienced interior 
decorator has kept “Aurora” in perfect harmony with 
the actual requirements of the home. It blends with 
any style of furnishing, it adapts itself to boudoir or 
foyer-hall, to library or living-room. And wherever you 
place it “Aurora” will add taste and refinement besides 
furnishing, with its tiltable shade, a thoroughly practical 
and mellow light wherever required. 


“* AURORA” 
$3.50 


In the exclusive Fifth Avenue type of 
shops where lamps that are also works 
of art are shown, the equal of this 
fascinating little “Aurora,” if found, 
would cost you from $15 to $20— 
perhaps more. Yet the price of 

this lamp is but 


$3.50—Think of it! 


Only the Decorative Arts 

League could bring out 

such a lamp at such a 

price. And only as a 

means of widening its 

circle of usefulness 

could even the 

League make _ such 

an offer. But with 

each purchase of this 

beautiful little lamp goes a 

“Corresponding Membership” in the 

League. This costs you nothing and entails no obli- 

gations of any kind. It simply means that your name 

is registered on the League’s books as one interested 

in things of real beauty and art for home decoration, 

so that as artists who work with the League create 

new ideas they can be offered to you direct without 
dependence on dealers. 


Send No Money 


No matter how many other lamps you have in your 
house, you will always find a place just suited for this 
dainty, charming little “‘Aurora’”’ 16 inches high, shade 
1034 inches in diameter; base and cap cast in solid 
Medallium, shaft of seamless brass, choice of two color 
schemes—rich statuary bronze with brass-bound parch- 
ment shade of a neutral brown tone, or ivory white 
with golden yellow shade. Inside of shades is tinted 
old rose to give a mellow light. Shade holder permits 

adjustment to any angle; push-button 
socket, six feet of lamp cord and 2- 
piece attachment plug. 


You will rarely, if ever, get such a 
value again. Send no money—simply 
sign and mail the coupon, then pay the 
postman $3.50 plus the amount of 
parcel-post stamps on the package. Ship- 

ping weight only 5 lbs., so postage even to the 
furthest point is insignificant. If you should 

not find the lamp all we say of it, or all you expected 
of it, send it back in five days and your money will be 
refunded in full. Clip the coupon now, and mail to 


Decorative Arts League, 175 Fifth Ave., New York, N. Y. 


175 Fifth Avenue 
New York, N. Y. ) 





Decorative Arts League 


You may send me, at the member’s special price, an ‘‘Aurora”’ 
Lamp, and I will pay the postman $3.50 plus the postage, when de- 
livered. If not satisfactory I can return the lamp within five days of 
receipt and you are to refund my money in full. 

You may enter my name as a ‘‘Corresponding Member’”’ of the 
Decorative Arts League, it being distinctly understood that such 
membership is to cost me nothing, either now or later, and is to en- 
tail no obligation of any kind. It ee registers me as one inter- 
ested in hearing of really artistic new things for home decoration. 


Check finish desired—Statuary Bronze [] or Ivory White 
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Thousands of’ 


Stories and Photoplays and 
Don't Dream They Can/ 


By ELINOR GLYN 


Famous Author of ““Three Weeks,” “‘Beyond the Rocks,” ‘The Great Moment,” 
and many other world-known stories and photoplays 


HHOUSANDS of people can make 

money writing stories and photoplays 
and don’t know it. This may seem to be 
a startling assertion, but it is absolutely 
true. Most anyone can fell a story. Why 
can’t most anyone write a story? Why is 
writing supposed to be a rare gift that few 
possess? Isn’t this only another of the 
Mistaken Ideas the past has handed down 
to us? Yesterday nobody dreamed man 
could fly. To-day he dives like a swallow 
ten thousand feet above the earth and 
laughs down at the tiny mortal atoms of 
his fellow-men below! So Yesterday’s “im- 
possibility”’ is a reality 
to-day. 


Yesterday I didn’t dream 
I could write successful 
stories. To-day millions of 
copies of my stories are read 
in Europe and America. 
When I first started to write, 
I didn’t dream that my 
“brain children” would be 
snapped up eagerly by fam- 
ous editors. To-day my 
stories, novels, and articles 
appearin the foremost Euro- 
pean and American maga- 
zines. My book, “Three 
Weeks,” Res been read 
throughout the civilized 
world. For the greatest 
motion picture producers in 
the world I have written 
and personally supervised 
such photoplays as “The 
Great Moment,” starring 
Gloria Swanson, and “Be- 
ond the Rocks,” starring 

iss Swanson and featuring 
Rodolph Valentino. I have 
received thousands and 
thousands of dollars in 
royalties. I do not say this 
to boast, but merely to prove 
that I know what I am talking about. 


The time will come when millions of people will 
be writers—there will be countless thousands of 
scenario, magazine, and newspaper writers—they 
are coming, coming—a whole new world of them. 
And do you know what these writers-to-be are 
doing now? Why they are the men—armies of 
them—young and old, now doing mere clerical 
work in offices, keeping books, selling merchandise, 
or even driving trucks, running elevators, street 
cars, waiting on tables, working at barber chairs, 
following the plow, or teaching schools in the rural 
districts; and women, young and old, by scores, 
now pounding typewriters, or standing behind 
counters, or running spindles in factories, bending 
over py machines, or doing housework. Yes— 

ou may laugh—but these are The Writers of 

o-morrow. 


For writing isn’t only for geniuses as most people 
think. Don’t you believe the Creator gave you a 
story-writing faculty just as He did the greatest 
writer? Only maybe you are gna “bluffed” by 
the thought that you “haven’t the gift.” Many 
people are simply afraid to try. Or if they do try, 
and their first efforts don’t satisfy, they imal? 
give up in despair, and that ends it. They’re 
through. They never try again. Yetif, by some 
ucky chance, they had first learned the simple 
rules of writing, and then given the imagination 
free rein, they might have astonished the world! 


But two things are essential in order to become 
a writer. First, to learn the ordinary principles of 
writing. Second, to learn to exercise your Imagin- 
ation. By exercising a thing you developit. Your 
Imagination is something like your right arm. The 
more you use it the stronger it gets. The principles 
of writing are no more complex than the principles 
of spelling, arithmetic, or any other simple thing 
that anybody knows. Writers learn to piece together 
a story as easily as a child sets up a miniature 
house with his toy blocks. It is amazingly easy 
after the mind grasps the simple “know how.” 
ittle study, a.little patience, a little confidence, 
and the thing that looks hard often turns out to 
be just as easy as it seemed difficult. 


Thousands of people imagine they need a fine 
education in order to write. Nothing could be 
further from the truth. Many of the greatest 





Elinor Glyn 


writers were the poorest scholars. People rarely 
learn to write at schools. They may get the prin- 
ciples there, but they really learn to write from the 
reat, wide, open, boundless Book of Humanity! 
es, seething all around you, every day, every 
hour, every minute—even in your own home, at 
work or play, are endless incidents for stories and 
plays—a wealth of material, a world of things hap- 
pening. Every one of these has the seed of a story 
or play init. Think! If you went to a fire, or saw 
an accident, you could come home and tell the folks 
all about it. Unconsciously you would describe 
it all very realistically. And if somebody stood 
by and wrote down exactly what you said, you 
might be amazed to find your story would sound 
just as interesting as many you’ve read in maga- 
zines or seen on the screen. Now, you will natu- 
rally say, “If Writing is as simple as you say itis, 
why can’t J learn to write?” Whosays you can’t? 


Listen! I have made 
special arrangements with 
my publishers, The Authors’ 
Press, of Auburn, N. Y., to 
send you, ABSOLUTELY 
FREE, a handsome little 
book called “‘The Short-Cut 
To Successful Writing.” This 
amazing book was written 
to help all ambitious people 
who want to become writers, 
who want to improve their 
condition, who want to 
make money in their spare 
time. It shows how easily 
stories and plays are con- 
ceived, written, perfected, 
sold. How many who don’t 
dream they can write, sud- 
denly find it out. How the 
Scenario Kings and the 
Story Queens live and work. 
How bright men and women, 
without any special expe- 
rience, learn to their own 
amazement, that their sim- 

lest Ideas may furnish 

rilliant plots for Plays and 
Stories. How one’s own 
Imagination may provide an 
endless gold mine of Ideas 
that bring Happy _ Success 
and Handsome Cash Royal- 
ties. How new writers get their names into print. 
How to tellif you ARE a writer. How to develop 
your “‘story fancy,” weave clever word-pictures and 
unique, thrilling, realistic plots. How your friends 
may be your worst judges. How to avoid discour- 
agement and the pitfalls of failure. How to win! 


This surprising book is ABSOLUTELY FREE. 
No charge. No obligation. Your ow is waiting 
for you. Write for it NOW. GET IT. IT’S 
YOURS. Then you can pour your whole soul 
into this magic new enchantment that has come 
into your life—story and play writing. The lure 
of it, the love of it, the luxury of it will fill your 
wasted hours and dull moments with profit and 
pleasure. You will have this noble, absorbing, 
money-making new profession! And all in your 
spare time, without interfering with your regular 
occupation. Who says you can’t make money 
with your brain! Who says you can’t turn your 
thoughts into cash! Who says you can’t make 

our dreams come true! Nobody knows—BUT 

HE BOOK WILL TELL YOU. 


_ So why waste any more time wondering, dream- 
ing, waiting? Simply fill out the coupon below 
and mail it to The Authors’ Press. You’re not 
BUYING anything — you’re getting it ABSO- 
LUTELY FREE. A book that may prove the 
Book of Your Destiny. A Magic Book through 
which men and women, young and old, may 
learn to turn their spare hours into cash. 

_Get your letter in the mail before you sleep to- 
night. Who knows—it may mean for you the 
Dawn of a New To-morrow! 





THE AUTHORS’ Press, Dept.3323 Auburn, N. Y. 


Send me ABSOLUTELY FREE, “The Short-Cut 
To Successful Writing.” This does not obligate 
me in any way. (Print your name and address 
plainly in pencil.) 
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City and State. ... 
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PHOTOPLAY MAGAZINE—ADVERTISING SECTION 


People Can Write 


Friendly Advice 


[CONTINUED FROM PAGE 12] 


V. V. D., PortLAND, ME. 

Rubber reducing bands will make your arms 
slimmer, if you will wear them for a certain 
number of hours each day. But I think that 
one of Walter Camp’s exercises will do you 
more good than anything else. It is very 
simple. Stand erect, with your heels together, 
and hold your arms out, straight from your 
body. Stretch them as though you were 
trying to touch something on either side of you. 
And then slowly, stretching them all of the 
time, revolve them in a circle. Do not move 
the body. Do this twelve times with each 
arm, and twelve times with both arms, 
together. Twice a day, at least. It will tire 
you, at first, but you’ll soon grow used to it. 


HELEN McG., Wasurncton, D. C. 
Read answers [to E. R. M. and Margie. 
And don’t put on too much weight! 


S. B., Brooxtyn, N. Y. 

It is so sweet of you to want to help little 
children. Write for information about day 
nurseries to the child welfare society, Charities 
Building, Fourth Avenue and Twenty-second 
street, N. Y. City. Also to Dr. John Henry 
at “The Church of All Nations,” nine Second 
Avenue, New York City. Settlement work 
is fascinating, and the efficient worker ac- 
complishes a great good in this world. 


Maryjorig, N. C., SuRREY, ENGLAND. 

Brown is the most important color of the 
autumn. And with your light brown hair and 
hazel eyes it will be very becoming! Have 
your semi-evening frock made of bronze lace 
and georgette, with dull gold trimming. Wear 
with it bronze slippers and stockings of chiffon 
in the café-rose shade. 

I agree with you that all young women 
should take good care of their hands and nails. 
A hand is sometimes more revealing of per- 
sonality than a face! I have given advice on 
face creams to other of my correspondents in 
this issue; perhaps my answers to them will 
help you. 


P. C. M., CuBA. 

A girl who is five feet, four inches tall 
should weigh in the neighborhood of one hun- 
dred and thirty pounds. You will see, in 
regard to colors, that I have answered your 
question several times on this page. Especially 
you will look well in shades of brown and blue 
—but I should like to see you in a dress of 
coral color, with silver trimming. 


M. M., PittsBuRGH, PA. 

It is always more pleasant and satisfactory 
to meet people in the conventional way— 
through an introduction. It seems to me 
that your teachers in art school could make it 
easy for you to become acquainted with the 
boys that you would like to know. Of course 
it would be silly not to speak to the ones you 
are working with—but do not carry the 
chance acquaintances too far. 


HELEN R., SCRANTON, PA. 

Girls with dark brown hair and blue eyes 
always look their best in blue, brown and 
green. Although I think that mauve and 
orchid would be charming on you. 

Why not wear the bobbed hair straight? 
It’s being done this year—the straight bob. 
Perhaps, if your face insists on curly hair, a 
permanent wave would help. 


Miss A. C., DETROIT, MIcH. 

Strengthen your nails by rubbing white 
vaseline, nightly, around the cuticle and under 
the nail itself. Never cut them with a 
scissor—file them carefully, and do not make 
them too short. Use a polish that is not too 
brilliant. And clean, under the nail, with 





powdered pumice on an orange stick. 


Every advertisement in PHOTOPLAY MAGAZINE is guaranteed. 




















PHOTOPLAY MAGAZINE—ADVERTISING SECTION 











HE music has ceased. Your 

partner has left you standing in 
the centre of the floor. Your friends 
are at the other end of the room. 
Would you walk directly to them? 
Would you saunter slowly through 
the room until you reach them? 
Would you take the seat nearest 
where you are standing until the 
music begins again? Which is 
correct? 

Or perhaps you are the young 
man. What is the correct thing for 
you to do when the music ceases? 
Should you escort the young lady 
back to her friends, and leave her? 
Should you merely escort her to the 
nearest seat? Should you remain 
with her until the music for the next 
dance begins? 

Many embarrassing blunders 





Has This Ever a to You? 


There is perhaps no better place to dis- 
play the culture and fineness of your breed- 
ing than the ballroom, resplendent with the 
gay gowns of women and enchanting with 
the ease and gracefulness of dancing 
couples. Here the gallantry of true gentle- 
men and the grace and delicacy of cultured 
women assert themselves. Here you can 
distinguish yourself either as a person of 
culture or a person of boorishness. 


What Do You Know About 


Introductions ? 


To establish an immediate and friendly 
understanding between two people who have 
never met before, to make the conversation 
flow smoothly and pleasantly, to create an 

agreeable, harmonious atmosphere—that is 
the purpose of the introduction. A correct, 
courteous, conversation-making introduction is an art 
in itself, and reflects refinement and culture on the 
person who is the medium. 

How do YOU introduce two people? Do your in- 
troductions create a pleasant, easy atmosphere, or 
one that is uncomfortably strained? 

Try this simple test and see what 





can be made in the ballroom. 
Many humiliating errors can 
be made at the dinner table, on 
the street, at the theatre. It is 
only by knowing exactly what 
to do, say, write and wear on 
all occasions that one can hope 
to be always well-poised and at 
ease. ic? 


vitation? 


Do You Know — 
how to introduce men and 
women correctly? 


how to answer a dinner in- 


how to greet a man or wo- 
man acquaintance in pub- 
lic? 


how to plan church and 


you really know about the art of in- 
troduction: 


Mrs. Brown and Miss Smith have 
met at your home for the first time. 
Would you say, Mrs. Brown, allow me 
to present Miss Smith, or Miss Smith, 
allow me to present Mrs. Brown? 
Would you say, Miss Smith, let me 
make you acquainted with Mrs. Brown? 

If Mr. Blank happened to drop in 
for a little chat, how would you pre- 
sent him to the ladies; to both at once, 
or to each one individually? And 


Etiquette at the house weddings? how would you present Bobby, who 
D how to use table silver | comes running infrom school: Bobby, 
ance properly? this is Mr. Blank, or, Mr. Blank, 


The ballroom should always 
be a centre of culture and grace. 
But alas! how many blunders 
are made by people who really 
believe that they are following 
the conventions of society to 





how to word invitations 
and acknowledgments? 

how to avoid blunders at 
the theatre and opera? 

how to do at all times the 
thing that is absolutely 
correct and cultured? 


this is Bobby, or would you use the I 
want you to meet method? Do you 
ever say I take pleasure in introducing? 
Is it right or wrong? 


How do you present a girl friend 
to your mother? A boy friend? How 
do you introduce a sweetheart to your 
relatives for the first time? How do 
you introduce her, or him, to your 








the highest letter of its law! 
What blunders do you make in the ball- 
room? These questions may help you to 
discover them. 

Does etiquette allow a woman to ask for 
a dance? May she refuse to dance without 
reason? 

According to etiquette’s laws is it neces- 
sary for a gentleman to dispose of his 
partner to someone else before he asks 
another lady for a dance? How shall he ask 
a lady to dance; which are the correct forms 
and which the incorrect?) What is the right 
dancing position for the gentleman? For 
the lady? What style of dress is correct to 
wear at a dance? 


friends? 

On the other hand, if you are being introduced, 
how do you acknowledge it? Do you use any of 
these expressions: ‘“ Pleased to know you,” “Delighted,” 
“How do you do?”’ Does a gentleman rise upon being 
introduced to a lady? Does the lady rise? Is it 
correct for the lady and gentleman to shake hands? 


When Wedding Bells 
Ring — 


etiquette again comes to the fore. What is the right 
dress for the bride to wear? How shall the invitation 
be worded? When shall the groom give his farewell 
bachelor dinner? How shall congratulations be ex- 
tended? Breakfast must be arranged and perhaps a 
honeymoon trip must be planned. Suffice to say that 
the bride and bridegroom will find invaluable aid in 
the “ Book of Etiquette.” 
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The Book of Etiquette 


In Two Comprehensive Volumes 


In the most minute details of daily life, in the hours 
of prosperity and adversity alike, at all times, there 
is the omnipresent need of holding one’s self in hand, 
of impressing by one’s culture and breeding, of doing 
the right thing. Culture is, after all, one of the fine 
arts. To excel in music or painting the price is 
vigilance, study and incessant effort; to be cultured, 
polished, the price is conscientious effort and study. 


“Clothes may make the man,”’ but whether you 
are clothed in rags or silks your culture cannot be 
hidden. For he who is polite, refined and well-bred 
wears a gorgeous robe endowed with the fine em- 
broidery of honor and respect. Not even rags can 
cover it. 


The world is a harsh judge, but it is just. It will 
not tolerate the man who persistently makes blunders 
at the dinner table. It will not tolerate the woman 
who breaks the conventions of society at the dance. 
It will not tolerate the illiterate in the Art of 
Etiquette. 

The “Book of Etiquette’’ is excellent in quality, 
comprehensive in proportions, rich in illustrations. 
It comes to you as a guide, a revelation toward better 
etiquette. It dispels lingering doubts, corrects 
blunders, teaches you the right thing to do. It isa 
book that will last. You will preserve it, to refer 
again and again to its invaluable aid toward culture 
and refinement. 


Send No Money 


The coupon below entitles you to five days’ FREE 
examination of the two-volume set of the “ Book of 
Etiquette.’’ At the end of that time, if you decide 
that you want to keep it, simply send us $3.50 in full 
payment—and the set is yours. Or, if for any reason 
you are not satisfied, return it to us and you won't be 
out a cent. 


You owe it to yourself and to the children in — 
home to have a set of the “Book of Etiquette”’ 
your library. This opportunity may never ae. 
again. Send for the set today and surprise your 
friends with your knowledge of the correct thing to 
do, say, write and wear at all times. Just mail the 
coupon—don’'t send any money. Nelson Doubleday, 
Inc., Dept. 7712, Garden City, New York. 


FREE EXAMINATION OFFER 





NELSON DOUBLEDAY, Inc. 
Dept. 7712, Garden City, New York 


Gentlemen: 


Without money in advance, or obligation on my 
part, send me the Two-Volume set of the “ Book of 
Etiquette.” Within five days I will either return the 
books or send you $3.50 in full payment. It is under- 
stood that I am not obliged to keep the books if I am 
not delighted with them. 


I oo oe ge Chg Le aia whee a he ei 
Check this square if you want these books with 
the beautiful full leather binding at five dollars, 
with five days’ examination privilege. 

(Orders outside of the U. S. are payable $3.50 cash 

with order.) 





16 
Regain Your Vigor 


and Vitality. 


Conquer weaknesses—resist the ele- 
ments ofw wesknees and ill-health that are drag- 
ging y ou dowp and sapping your very life- 
orees. Get ridof the nag ageing complaints that 
make your life a wretched | Shake off 
Catarrh, Constipation, Indigestion, Nervous- 
ness, Headache, Rheumatism and the numer- 
ous other results of neglecting the body and 
abusing the natural law. (See Consultation 
Coupon.) Your whole body must be revitalized. 
You must aid Naturc in reviving the worn-out, 
Stesus. “Don’t life and rebuild it into live, vital 
tissue t wait until you are bed- ridden ! 
Don’t put it off until you are down on your 
pack. im y dependent on charity! Get 

W. before +7 is too late and 


Let Me Make a Man of You 

t can make a new man of you—rebuild you 
from head to foot. My methods are not ex- 
permments. 1, personally, am the result of the 
science I have perfected, 


Send for My Free Book 


There is a liberal education in my book of 
Natural Science “™ Promotion and Conserva- 








and Mental t Xd 
t contains Truths that will mean more to you 
than anything e ou have ever learned. 
want you to read it. Itis absolutely free. 
Just mark the subjects on the free consulta- 
tion coupon on which you want spec nti- 
dential information and send with a l0c piece 
STRONGFORT to help vst age gies Send for my free 
The Pertect Man book—R ODA 


LIONEL STRONGFORT 


Physical and H aon) Me 


Dept. | 1084 (Fi Founded 1 895) Newark, N. J. 
CUT OUT AND MAIL THIS COUPON=—— 


FREE CONSULTATION COUPON 


Mr. Lionel’ Strongfort, Dept. 1084, Newark, N. J. — Please 
send me your book, “ Promot and Conservation of Health, 

Energy,” e on which I enclose a 
e (one dime). I have aanted 


10¢ p ) before the subject in 

which I am interested. 

. Colds .. Short Wind .. mpotency 

..Catarrh .. Flat Feet Manhood 

. Asthma . Stomach Restored © 

.. Hay Fever Disorders .. Falling Hair 

. Obesity . Constipation . .Prostatitis 

.- Headache . _Biliousness . .Neurasthenia 

.. Thinness ..Torpid Liver . Gastritis 

..- Rupture . . Indigestion .. Heart Weak- 

.. Lumbago . . Nervousness ness 

. -Neuritis ..Poor Memory’ ..Poor Circula- 

. -Neuralgia ..Weak Eyes tion 

. Flat Chest Despendency . Skin Disorders 

. Deformity Diabetes ..Round Shoul- 
(Deseribe) Female ders 

. Successful Disorders .. Lung Troubles 
Marriage .. Increased . Stoop 

..- Rheumatism Height Shoulders 

..Pimples .. Youthful .. Muscular De- 

. Blackheads Errors velopment 

. Insomnia Vital Losses .. Great Strength 





Your Choice 
$ 290298 MUSICAL 


=——— INSTRUMENTS 


GIVEN 


We have of teaching note music 
by mail and to the fr to the first po in each locality we will give 





as.e superb b Violin, tenor Ban ia Ukulele, sane 
ui anjo-Ukulele, Mandolin 
Banjo Mandolin or Vernet absolutely ree. A very small 


— for hy gor only expense. Pay nothing if you 
We also teach Piano and Organ. 


play. 
Write at once, no obligation. 


SLINGERLAND SCHOOL OF MUSIC 
Orchard 8t., Dept. 170 Chicago, 
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CLASSIFIED ADVERTISING 


Rate 35 cts. per word. 
FORMS FOR FEBRUARY ISSUE CLOSE DECEMBER TENTH 





AGENTS AND SALESMEN 


MOTION PICTURE BUSINESS 





AGENTS, $60 TO $200 A WEEK, FREE SAM- 


$35.00 PROFIT NIGHTLY. SMALL CAPITAI. 








ples. Gold Sign Letters for Store and Office win- starts you. No experience needed. Our machines are 
dows, Anyone can do it, Big demand. Liberal offer used and endorsed by government institutions. Cata- 
to general agents. Metallic Letter Co,, 431-K, No. log free. Atlas Moving Picture Company, 469 Morton 
Clark St., Chicago. Bldg., Chicago. 

$36 to $56 WEEKLY IN YOUR SPARE TIME DOING | MANUSCRIPTS—TYPING, ETC,” 

special [a work among the families of your 

city. No experience necessary. Write today for full PHOTOPIL. AYS, MANUSCRIPTS TYPED. 10c PAGE 
particulars. American Products Co., 7922 American Seve nce 2 37) Ancol 
Bui.” Cincinnati’ Ohio. even years’ experience. Marjorie Jones, 1872 Ansel 


Road, Cleveland, Ohio. 





QUICK MONEY SELLING AMAZING LIFE HENRY 


Ford. Illustrated. New, Authentic, 25 sales daily. 
Outfit free. Act now. KR. C. Barnum Company, 
Cleveland, Ohio. 





MEN’S SHIRTS. EASY TO SELL. BIG DEMAND 
everywhere. Make $15.00 daily. Undersell stores. 
Complete line. Exclusive patterns. Free samples. 


Chicago Shirt Co., 9 So. Clinton, Factory 249, Chicago. 


AGENTS: 
ferring 
etc, 
ples. 
Dept. 





COST $5.00, your proiit $89.50, trans- 

monograms on autos, trunks, bags, furniture, 
No experience, no license. Write for free sam- 
Transfer Monogram Co., Inc., 10 Orchard St., 
158, Newark, N. J. 





AGENTS—NEW INVENTION, HARPER’S TEN- 
Use Brush Set. It sweeps, washes and dries windows, 
scrubs, mops floors and has 5 other uses. Big profits; 
easy seller. Write for free trial offer. Harper Brush 
Works, Dept. 81, Fairfield, lowa. 





SALESMEN—BECOME INDEPENDENT. OWN 
your business. Experience unnecessary, selling our 
$7,500 Accidental Death, $50 Accident, $25 Sick 
Weekly Benefits, $12.50 yearly, other amounts pro- 
portionate. Guaranteed steady income from renewals. 
$250,000 deposited Insurance Department. Registra- 


tion, Dept. L, Newark, N. 





NO DULL TIMES SELLING FOOD—PEOPLE MUST 
eat. Federal distributors make big money; $3,000 
yearly and up. No capital or experience needed; ar- 
anteed sales; unsold goods may be returned. our 
name on packages builds your own business. Free sam- 
ples to customers. Repeat orders sure. Exclusive ter- 
ritory. Ask now. Federal Pure Food Co., Dept. 71, 
Chicago. 





WE WANT MEN AND WOMEN WHO ARE DE- 
sirous of making $25.00 to $200.00 per week clear profit 
from the start in a permanent business of their own. 
Mitchell’s Magic Marvel Washing Compound washes 
clothes spotlessly clean in ten to fifteen minutes. One 
hundred other uses in every home. Nothing else like 
it Nature’s mightiest cleanser. Contains no lye, lime, 
acid or wax. Free samples make sales easy. Enormous 
repeat orders—300% profit. Exclusive territory. We 
guarantee sale of every package. Two other ‘‘sight 
sellers’’ and sure repeaters give our agents the fastest 
selling line in the country. No capital or experience 
required Baker, Ohio, made $600 last month. You 
can do as well, Send for free sample and proof. L. 
ao & Co., Desk 74, 1302-1314 E, 61st, Chicago, 





PORTRAIT AGENTS AND OTHERS, 
Profits. Sell Perry Photo Medallions. You charge 
2.90; make 400% profit. $10 daily easy. Big, ex- 
clusive line. 4-day service. Perry Photo Novelty Cor- 
poration, Section 34, 360 Bowery, New York. 


AGENTS—$15 A DAY—EASY, QUICK SALES— 
Free Auto—Big weekly Bonus—$1.50 premium free to 
every customer. Simply show our Beautiful, 7-piece, 
Solid Aluminum Handle Cutlery Set. Appeals "instantly. 
We deliver and collect. Pay daily New Era Mfg. Co., 
803 Madison St., Dept. 39C, Chicago. 


“$10 A DAY AND MORE,” OUR NEW BOOK, 
shows clearly how you may gain sure success and 
large profits selling Guaranteed Hosiery and Under- 
wear, factory to family. It is Free. Write today. 
C & D Company, 50-E, Grand Rapids, Mich. 


GET BIG 











WE START YOU WITHOUT A DOLLAR. SOAPS, 
Extracts, l’erfumes, Toilet Goods. Experience unneces- 
sary. Carnation Co., Dept. 205, St. Louis. 





SHIRT MANUFACTURER WANTS AGENTS; SELL 


ae brand men’s shirts direct to wearer. No 
apital oor experience required. Free samples. 
Madison Mills, 505 Broadway, New York. 





WE START YOU IN BUSINESS, 
everything; men and women, $30.00 to 
operating our “‘New System Specialty Candy Factories”’ 
anywhere. Opportunity lifetime; valuable booklet free, 
W. HILLYER RAGSDALE, Drawer 90, East Orange, 
New Jersey. 


FURNISIIING 
$100.00 weekly, 





BUSINESS OPPORTUNITIES 





Bad, aching teeth! 


They are dangerous to health. Treat them 
regularly with Dent’s Toothache Gum. It 
does four things for bad teeth. 





TOOTHACHE GUM 


1. Stops toothache instantly 
2. Cleanses & protects cavity 
3. Retards further decay 

4. Destroys all odor 

Dent’s Toothache Gum contains no creosote or 
harmful ingredients. Does not spill or dry up 


like liquids. Get it today —an 


drug store. 
Made for 35 years by C. 8S. Dent 


Co., Detroit. 














BECOME A LANDSCAPE ARCHITECT. DIGNI- 
fied, exclusive, uncrowded profession offering fine 
money-making opportunities. $5,000 yearly incomes 
common, Easy to master through our correspondence 
course. Established 1916. Get information today. 
American Landscape School, 68-M, Newark, New York. 


ENTERTAINMENTS 








CRYSTAL GAZING BALLS SOLD DIRECT. STAMP 
brings treatise on this amazing phenomena. West 
Quartz Co., Bloomington, Ill. 





PLAYS, MUSICAL COMEDIES AND REVUES, 
minstrel music, blackface skits, vaudeville acts, mon- 
ologs, dialogs, recitations, entertainments, musical read- 
ings, stage handbooks, makeup goods. Big catalog free. 

S. Denison & Co., 623 S. Wabash, Dept. 76, 
) 


STORIES, ARTICLES ARE EASY TO WRITE— 
but hard to sell. McCall’s critical analysis makes 
them salable. Fifty cents per thousand words. Typ- 
ing, eames rate. Craig McCall, 175 Wooding St., New 
aven, Conn, 





MAKE YOUR MANUSCRIPT NEAT, ATTRACTIVE. 
Our typing reasonable, 50c a thousand. Ask about 
free plot building helps. Writers’ Workshop, 4838 N. 
Seeley, Chicago, Il, 


HELP WANTED 


BE A DETECTIVE — BIG SALARIES EVERY- 
where; particulars free. Write Wagner, 186 Wast 
79th, New York. 











BE A DETECTIVE; EXCELLENT OPPORTUNITY: 
good pay; travel. Write C. T. Ludwig, 367 Westover 
Bidg., Kansas City, Mo, 





AT ONCE—LADIES TO TRAVEL, DEMONSTRATE 
and sell dealers; $40 to $75 per week; railway fare 
paid. Goodrich Drug Co., Dept. 59, Omaha, Nebr. 





WE PAY BIG MONEY FOR PAINTING PILLOW 
tops. Simple, easy, quick. Experience unnecessary. 
Nileart Company, 2220 Spyrun, Ft. Wayne, Ind. 


DETECTIVES EARN BIG MONEY. 
opportunity, Experience unnecessary. 
Write, American Detective System, 
New York, 


MEN WANTED FOR DETECTIVE WORK. EX- 
perience unnecessary. Write for details explaining 
guaranteed position. J. Ganor,- Former Gov’t Detec- 
tive, DH, St. Louis, Mo. 


U. 8. 





EXCELLENT 
Particulars free, 
1968 Broadway, 











GOVERNMENT WANTS HELP. 

women, over 17, Steady. $100- $195 month. 
strikes. Many examinations coming, List 
Write immediately, Franklin Institute, Dept. K 
Rochester, N. Y. 


‘MEN- 

No 
free. 
136, 





WOMEN TO SEW. GOODS SENT PREPAID TO 
your «door; plain sewing; steady work; no canvassing; 
send stamped envelope for prices paid. Universal Com- 
pany, Dept. 21, Philadelphia, Pa. 


WOMEN-GIRLS WANTED. LEARN DRESS DE- 
signing-Making. $35 week. Learn while earning. 
Sewing experience unnecessary. Sample lessons free. 
Write immediately. Franklin Institute, Dept. K. 
Rochester, N. Y. 








SELL US YOUR SPARE TIME. YOU CAN EARN 
fifteen to fifty dollars weekly writing showcaids at 
home. No canvassing. Pleasant, profitable profession, 
easily, quickly learned by our simple graphic block 
system. Artistic ability unnecessary. We instruct you 
and supply work, Wilson Methods, Limited, Dept. 64, 
East. Richmend, Toronto, Canada. 


OLD COINS 


OLD COINS WANTED. WILL PAY FIFTY DOL- 
lars for nickel of 1913 with Liberty Head. We 
pay cash premiums for all rare coins. Send 4c for 
large Coin Circular, May mean much profit to you. 
Numismatic Bank, Dept. 75, Fort Worth, Texas. 


MAIL THIS SLIP WITH YOUR NAME AND 
address and 10 cents and you'll get a large U. S. 
Copper Cent nearly as big as half dollar, and large 
50-page illustrated coin catalog, You’ll find it fas- 
cinating and profitable. Send now. B. Max Mehl, 
Numismatist, Mehl Bldg., Dept. P, Fort Worth, Texas. 
Largest Rare Coin Establishment in the United States. 


PATENTS 


PATENTS. WRITE FOR FREE GUIDE BOOK 
and Evidence of Conception Blank. Send model or 
sketch for opinion of its patentable nature, Highest 
References. Prompt Attention, Reasonable Terms. 
Victor J. Evans & Co,, 763 Ninth, Washington, D. C. 


POEMS-VERSES 


$500.00 PRIZE CONTEST. IF YOU WRITE THB 
best third verse for our song “‘Empty Arms’”’ you will 
5 Send your name and we shall send 























receive $500.00. 
you free the contest rules and words of this gong. 

World Corporation, 245 West 47th St., Dept. 669-C 
New York. 





PHOTOPLAY TEXT BOOKS 


BIG MONEY IN WRITING PHOTOPLAYS, STOR- 
jes, poems. Send today for FREE copy Writer’s Bulle- 
tin, full of helpful advice how to write, where to sell. 

ward’s, Publisher, 611 Butler Building, Cincinnati. 


WANTED TO BUY 


CASH FOR OLD GOLD, PLATINUM, SILVER, DIA- 
Liberty Bonds, War, Thrift, Unused Postage 
False Teeth, Magneto Points, Jobs, any val- 
Mail in today. Cash sent, return mail. Goods 
returned in ten days if you’re not satisfied. Ohio 
Smelting Co., 308 Hippodrome Bldg., Cleveland, Ohio. 














INCENSE PERFUME 





MISCELLANEOUS 





LADIES—KEEP YOUR ROOM SWEET AND FRA- 


grant. ‘‘Flowers of Paradise’ gives wonderful enjoy- 
ment. $1 postpaid. Sample 10c. Beia Co., 130 8. 
Broadway, Los Angeles, Calif. 





DO YOUR FEET ACHE, BURN AND FEEL 
tired? Foot-so-Lite powder makes them feel like new. 
Destroys odor. Postpaid fifty cents. Order now. 
Busbey Company, Uhrichsville, Ohio. 


Every advertisement in PHOTOPLAY MAGAZINE is guaranteed. 













No matter how little you know about music, if you 
can just remember a tune, I teach you to play Jazz, 
Ragtime, Popular Songs BY EAR. easily, quickly. 
Why spend years studying tiresome scales and 
finger exercises when, in 90 days you can 


Bea Master of JAZZ and RAGTIME 


and play any tune you can remember, by ear—without 
notes. Original method, wonderful, easy. Nodo-re- 
mi, no scales—just a few simple rules, a little 
ractice—the results are amazing. Names and 
etters from hundreds of enthusiastic pupils and 
interesting book SENT FREE. Simply write me 
: your name, address, age—and state if you 
have ever taken piano lessons; if so, 
how many. Write TODAY. 


RONALD G. WRIGHT, Director, 
Niagara School of Music, 
Department 494 Niagara Falls, N. Y. 


end for this Free Book 


$10 to $20 a Day Profit 
from New Mint Vender 

















































Install one in your 
store or any public 
place and get this 
easy profit. Requires 
noattention. Always 
works. Machine’s 
profits pay the rent. 
Write us about re- 
built pennyand nickel 
machines. Finished 
like new. In excellent 
running order. Pay 
their cost in 10 days. 
Write or wire to- 
day for full particulars. 
25 down payment. Bal- 
anceC.O.D. Mints $15 Per 
Case of 1000 5c packages. 


Silver King Novelty Co., 300 Williams Bidg., Indianzrolis, Ind. 
Should be easily made selling 
our Concentrated Non-Alco- 
holic Food Flavors, Soaps, 
Perfumes and Toilet Prepara- 
tions. ver 100 kinds, put up 
in collapsible tubes, en 
times the strength of bottle 
extracts. Every home in city 
or country is a possible cus- 
tomer. Entirely new. Quick 
sellers. Good repeaters, 
Not sold in stores. No 

competition. 100 per 
cent. profit to agents, 
Little or no capital 
required. Elegant 
sample case forwork- 
ers. Start now while 
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PERSONAL APPEARANCE 


is now more than ever the key-note of success. Bow- 
Legged and Knock-Kneed men and women, both 
young and old, will be glad to hear that I have now 
ready for market my new appliance, which will suc- 
cessfully straighten, withinashorttime, bow-leggedness 
and knock-kneed legs,safely, quickly and permanently, 
without pain, operation or discomfort. Will not inter- 
fere with your daily work, being worn at night. My 
new “‘Lim-Straitner,”” Model 18, U.S. Patent, is easy 
to adjust; its result will save you soon from further 
humiliation, and improve your personal appearance 
100 per cent. 

Write today for my free copyrighted physiological 
and anatomical book which tells you how to correct 
bow and knock-kneed legs without any obligation on 
your part. Enclose a dime for postage. 


M. TRILETY, SPECIALIST 
386-L, Ackerman Building Bin; 
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Brickbats and Bouquets 


[CONTINUED FROM PAGE 10] 


titles thrown in for good measure. Is Mrs. 
Glyn trying to educate the American public in 
regard to English society? If so, then let her 
give us something to think about and not | 
merely a few interesting scenes to gaze upon. | 
a 





On Foreign Films 


Boston, Mass. 
Epitor PHOTOPLAY MAGAZINE. 


Dear Sir: 
Why all this clamor about foreign films? 
I cannot understand it. When we have such 
fine dramas as “Humoresque” and “Way 
Down East,” such wholesome comedies as 
Harold Lloyd’s, such rich American humor 
as “‘Get-Rich-Quick Wallingford,” why go to 
see the morbid tragedies Europe sends over? 
To my mind, Lillian Gish is a greater actress 
than Asta Neilsen; Mary Pickford than 
Mary Johnson, Pauline Frederick than Pola 
Negri. See American films first! 

P. D. 


Miscasting—A Misdemeanor 


Goteborg, Sweden. 
[EpITOoR PHOTOPLAY MAGAZINE. 
Dear Sir: 
There has been a great deal written, of late, 
about the cause of the present depression in 
the moving picture business. We can tell you 
what in our opinion is at the root of the trouble. 
Miscasting ot réles. 
In present day films, often the majority of the 
cast is of Jewish extraction. We all enjoy 
seeing Jewish actors in plays representative of 
Jewish life, such as east side dramas, and 
Potash and Perlmutter comedies. But it is 
impossible for an intelligent public to ignore 
such glaring inconsistencies as we saw in Jackie 
Coogan’s “‘Peck’s Bad Boy”’ There in a typical 
American family, a Jewess is cast as the 
mother, while in the church scene, the min- 
ister (a most repulsive type, and an insult to 
the. clergy) preaches to a congregation made 
up for the most part of Jewish extras. And, 
speaking of ministers, we most emphatically 
believe that the directors are overstepping the 
hounds of good taste, when, as so frequently 
happens, they cast Jews in these rdéles, or hold 
up the country parson to ridicule. On the 
other hand, you never see a Jewish rabbi made 
fun of in the movies. We thoroughly ap- 
prove of the campaign for new faces but— 
please select typical American faces! 

H. E. M. 


From An American Mother 


Chicago, IIl. 

EpItoR PHOTOPLAY MAGAZINE. 
Dear Sir: 

ITH all the fuss about foreign films, 

I think it’s about time for someone to 
express an opinion that is unprejudiced. 

Now, I am a mother. My two sons went 

to war. I worked continually during the 
war for the various war-relief organizations. 
I am an American. I think America is the 
greatest country in the world: the cleanest, 
the safest, the best. But I am also con- 
vinced that America has a few little things 
to learn artistically. When “Passion,” or 
“Du Barry” was advertised, I went to see 
it, knowing it was made in Germany. I 
thought it was one of the finest films I had 
ever witnessed—and I have seen many. I 
saw “Deception,” “The Cabinet of Dr. 
Caligari,” and Asta Neilsen’s “Hamlet.” 
And I believe that they are the greatest films 
we will) have for a long time. I think 
it is natural that Europe, with its traditions 
and its training, should produce more interest- 
ing and artistic pictures than America. 
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$1,500 


for a plot 


Can YOU Write 
a Scenario? 


Just a few years ago an author was glad 
to get $15 for a motion picture scenario. 


Today the average price paid for a plot 
synopsis is $1500. 


Producers are begging for stories. Leaders 
in the film industry are encouraging new 
screen writers. The handful of photodrama- 
tists writing today cannot fill the demand. 
Without stories, the photoplay industry 
cannot exist. The producers cannot get 
enough good scenarios. 


Not Skilled Writers—Just 
Ordinary Men and Women 


The successful novelist or short story writer has 
definitely failed in the motion picture field. Newly 
trained photodramatists have written and conceived 
the plots that have been developed into the most 
successful feature pate. For the most part the 
men and women who are supplying the stories were, 
just a few years ago, farmers, teachers, clerks, 
housewives, office employees. 


You do not need literary ability. The producers do 
not want fine writing. They want plots — strong, 
dramatic plots, written in simple synopsis form. 


But this does not mean that anyone can sit down 
and dash off a scenario, Scenarios must contain 
sound dramatic material, they must be developed 
along the principles of photoplay construction, and 
they must be written in the language of the studios. 
Thisismerelytechnical matter. Anyone can master it. 


The Fox Plan Will 
Show You How 


The Fox Photoplay Institute is devoted exclusively 
to training photodramatists. Its method is unique 
and original. 





We cannot tell you now whether you possess the 
ability to create photoplay plots. But Fox in- 
structors watch you as you develop and direct your 
ability along the right channels of photoplay creation. 


Send for Free Book 


In a beautifully illustrated, 32-page book, the 
Fox Plan is completely outlined for you. It tells 
all about your opportunities as 
a scenario writer. It tells about 
the great Fox Photoplay Insti- 
tute backed by motion picture 
leaders. It shows you what 
kind of ideas the producers 
want and how to prepare them 
for screen use. This book is 
FREE if you are_ interested 
in. photoplay writing. Send 
the coupon today. 


Fox Photoplay Institute 
30 North Michigan Ave., Dept. 1259, Chicago 


Fox Photoplay Institute 

30 North Michigan Ave., Dept. 1259, Chicago 
Please send me, without cost, your 32-page book telling 
about the Fox Plan of Photoplay Writing, and t my 


opportunities as @ screen writer. I understand there is no 
obligation. 
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Mrs. W. K. L. 


When you write to advertisers please mention PHOTOPLAY MAGAZINE, 


- State 
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The friends who greet you in your own drawing-room receive an impression of you that you will never know 


All around you 
are judging you silently 


people 


you cannot escape it—that frank, 
unspoken comment that is born 
in the mind of every person you meet. 


The friends who greet you in your 
own drawing-room — the strangers 
who pass you in the street—each one 
of them is storing up impressions of 
you that you will never know. 


Don’t let little evidences of 
neglect — carelessness about your 
appearance—create an unfavorable 
impression. 


If you have an unattractive com- 
plexion, begin now to overcome this 
defect. Any girl can have a smooth, 
clear complexion. Each day your 
skin is changing—-old skin dies and 
new takes its place. By the right 
treatment you can make this new 
skin what you will. 


Read the two treatments given on 
this page. One of them tells how 
you can correct an oily skin and give 
it the smooth, velvety texture it should 
have. The other tells you what to do 
for a pale, sallow skin—how to rouse 
it to color and life. These are only 


two of the famous Woodbury skin 


treatments given in the booklet that 
is wrapped around every cake of 
Woodbury’s Facial Soap. 


Get a cake of Woodbury’s today 
and begin tonight the treatment 
suited to your skin, 


The same qualities that give Wood- 
bury’s its beneficial effect in overcoming 
common skin troubles make it ideal for gen- 
eral use. A 25-cent cake lasts a month or 
six weeks for general toilet use, including 
any of the special Woodbury treatments. 


A complete miniature set of the 
Woodbury skin preparations 


For 25 cents we-will send you a complete 
miniature set of the Woodbury skin prep- 
arations, containing samples of Wood- 
bury’s Facial Soap, Facial Cream, Cold 
Cream, and Facial Powder, together with the 
treatment booklet, “A Skin You Love to 
Touch.” Address The Andrew Jergens Co., 
512 Spring Grove Ave., Cincinnati, Ohio. 
If you live in Canada address The Andrew 
Jergens Co., Limited, 512 Sherbrooke St., 
Perth, Ontario. English Agents: H.C. Quelch 
& Co., 4 Ludgate Square, London, E. C. 4. 





Use this treatment for a skin 
that is too oily 


First cleanse your skin by washing in your 
usual way with Woodbury’s Facial Soap 
and lukewarm water. Wipe off the sur- 
plus moisture, but leave the skin slightly 
damp. Now with warm water work up a 
heavy lather of Woodbury’s Facial Soap 
in your hands. Apply it to your face and 
rub it into the pores thoroughly—always 
with an upward and outward motion. 
Rinse with warm water, then with cold. 
If possible, rub your face for thirty sec- 
onds with a piece of ice. 
From the treatment booklet, 
“A Skin You Love to Touch” 


A pale, sallow skin should be given 
this special treatment 


Just before retiring, fill your basin full 
of hot water—almost boiling hot. Bend 
over top of the basin and cover your 
head with a heavy bath towel so that 
no steam can escape. Steam your face 
for thirty seconds. Now lather a hot 
cloth with Woodbury’s Facial Soap. 
With this wash your face deanvable , 
rubbing the lather well into the skin with 
an upward and outward motion. Then 
rinse the skin well, first with warm water, 
then with cold, and finish by rubbing it 
for thirty seconds with a piece of ice. 


From the treatment booklet, 
“A Skin You Love to Touch” 








Every advertisement in PHOTOPLAY MAGAZINE is guaranteed. 














Donald Biddle Keyes 


| EATRICE JOY is Gloria’s successor as Cecil de Mille’s luxurious leading lady. 
Like most of the de Mille de luxe maids, she was once a film comedy girl. That 
was but four short years ago. Slapstick seems to be the ideal dramatic seminary 








NE of our potential younger emotiorial players is Pauline Stark. She can emote 
with fine effect. Yet one of her best liked roles was the comedy heroine of ‘‘A 


9? 


Connecticut Yankee.’ Once Miss Stark planned a musical comedy career 

















AWKER CITY, KANSAS, was Claire Windsor’s birthplace. Little did 
Cawker City think that Claire, in pigtails and freckles, would become one 
of sereenland’s prettiest players. Lois Weber really discovered Miss Windsor 





ONRAD NAGEL is one of the exemplary young men of the Hollywood 
colony. Some years ago he ran away from Keokuk, Iowa, and joined a stock 
company. After that came years on the stage, and wartime service in the navy 





Donald Biddle Keyes 


"THOMAS MEIGHAN stands for a certain substantial Americanism on our 
screen. Fans recognize this—and have.made Meighan one of the silver- 
sheet’s most popular men. He had an excellent dramatic training prior to pictures 





Edwin Bower Heaser 


HINK of May McAvoy and you think of her Grizel in “Sentimental Tommy.”’ 
The two are inseparable. J. Stuart Blackton discovered May, Grizel made her 
famous and now it is up to Famous Players to properly use her elusive personality 





























Edwin Bower Hesser 


FEW years ago Nita Naldi was a chorus girl on the Century theater roof. 
It wasn’t long before her bizarre Italian beauty lifted her to small speaking 
roles and then to the screen. But it was not until ‘Blood and Sand” that she scored 
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First consider this test 


for laundering safety 


Here is a maphigeckyncaiel «ad 
to any soap in any form be 
deciding whether or not it is 
safe for your most precious silk, 
lace — or even wool —~ gar- 
ments: 


Would you be willing to use 
that soap on your face? 


Apply this thought to the soap, 
whatever its form, which you are 
now using for-your fine fabrics. 


If that soap is Ivory Flakes, your 


confidence is. at once redo 


For Ivory Flakes is just a differ- 
ent form of the same Ivory Soap 
which has protected the faces of 
millions of women during two 
generations—pure, mild, gentle, 
safe! 






Ivory Flakes flows from its dainty 


blue-and-white box as if touched 
by a magician’s wand—ready for 
instant suds, and the luxury of 
| laundering without 


worty 
‘While Ivory Flakes has a real 


margin of safety for the finest 


, it is 


‘Wouldn't you like to have a free 


sample of Ivory Flakes and the 
attractively illustrated booklet, 
“The Care of LovelyGarments”? 
A note or postcard addressed as 
suggested in the lower left hand 
corner will bring them.: 

The full-size package of Ivory Flakes 

may be had at grocery and depart- 

ment stores. ° 


. PROCTER & GAMBLE 








Makes dainty clothes last longer 


Copyright 1922, by The Procter & Gamble Co., Cincinnati 





























The World's Leading -Moving Picture Magazine 


PHOTOPLAY 


VoL. xxi December, 1922 No. 1 


INSINCERITY 


F there is one single thing for which 
[Puotonas indicts the motion pic- 

ture producers, it is insincerity. 
PHOTOPLAY does not want to be con- 
tinually fault finding but it realizes 
that the public must focus upon an 
evil in order to eliminate it. 


With which we turn to our indict- 
ment. We charge that motion picture 
producers are insincere in their dealings 
with one another. We charge that 
there is an utter lack of ethics in their 
business transactions. They “double 
cross’”’ each other even under the ban- 
ners of their ‘‘allied’’ associations. 
We charge that there is practically no 
instance of a gentleman’s agreement in 
filmdom. Even many written con- 
tracts become mere scraps of paper. 

PHOTOPLAY charges that the present 
over-exploitation of pictures is a de- 
liberate misrepresentation to the ex- 
hibitor and to the public. 

PHOTOPLAY charges that the present 
attempt to build up fake New York 
“runs” is gross insincerity. Pictures 
are often kept for weeks on Broadway 
at a great loss to the maker in an 
attempt to fool the exhibitor and the 
public. 

PHOTOPLAY charges that the forcing 
of phony stars is as deliberate mis- 
representation as the attempt to sell 
a paste jewel for a real one. 

PHOTOPLAY gives credit to producers 
for bringing in every available artist— 


of pen, brush and camera—that can be 
secured. But PHOTOPLAY charges in- 
sincerity here, too, because these 
workers are then shackled hand and 
foot. The mental calibre of the pro- 
ducer, if nothing else, nullifies the 
ability of these newcomers. As PHOTO- 
PLAY has said before, no production can 
be bigger than its producer. 

In a sentence, PHOTOPLAY charges 
that the films have all the diseases of 
every other business, plus their own 
individual ills. This is curiously pos- 
sible because the motion picture busi- 
ness is the only one in which every 
product is a new product. No other 
business permits of so much insincerity 
because of the nature of the business 
itself. 

PHOTOPLAY sees a reaction against 
this broadcast insincerity in the pub- 
lic’s present apathy to motion pic- 
tures—and in the attitude of banking 
interests to film promotion. 


PHOTOPLAY realizes that there can be 
no immediate cure. But it realizes 
that the remedy lies with the public. 
If a producer fools you once, blacklist 
him in your mental notebook. And 
talk to your friends and your ex- 
hibitor about it. If he gives you a good 
production, make a mental note of that, 
too. Give credit when it should be 
given. 





Remember that the boxoffice is the 
producer’s solar plexus. 


















































HE man who gave fame to Pola Negri, to Louis XIV 
of France and to Henry VIII of England— 

The German film wizard, master of tragedy, and the 
man who makes history live— 

“The Griffith of Europe,” sometimes called, because of the 
genius with which he made “Passion,” ‘“‘Deception,” and 
“The Loves of Pharaoh’ — 

Ernst Lubitsch, star-maker and king-maker, sat opposite 
me in the lunch room of his Berlin studio, his face beaming like 
a harvest moon over a platter of kalbschnitzel. 

The broad smile broadened 

‘“My hobbies—hobbies,” he lingered over the unfamiliar 
English word, ““Ya, my hobbies is d’ piano, d’ cello and d@’ 
shimmie. 

‘Good dancer,” he blinked, his little black eyes crinkling 
out of sight. ‘‘Every night I dance in New York. 

“Pretty girls in America. Ya, Ziegfeld Follies. Um!” 
—many ecstatic blinks—‘‘ Ya, I vill like to work in America.” 

He was beaming from every pore. His secretary, a German 
boy whose English still has the flavor of German idiom, 
suddenly asked me if I had any chewing gum for Mr. Lubitsch. 

‘He is a great friend of the chewing gum,” said the secre- 
tary. 

Lubitsch demanded to know what was being said and then 
endorsed with, “‘Ya—California Fruit.”” Emphatic nods and 
blinks. 

“It is very difficult getting him this California Fruit,” 
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2 The 
Film 
Wizard 


of 
Europe 
First View of 


Ernst Lubitsch 
in Action 








By 
Herbert Howe 


Illustrated by 
Wynn 


Wynn caught Pola Negri 
| during the making of ‘The 
| Flame of Love,” which she 

completed just before coming 

to America. Here — she 


played a Parisian demi- 
mondaine who falls in love 
after a life of amorous 
——_Yrpi rs adventure 
sighed the secretary. ‘‘It is not much in Berlin. Sometimes 


{ must go all over town looking. And it is all my fault. It 
is not allowed to smoke on the ‘set,’ and Mr. Lubitsch did not 
know what to do without his cigar. So I say, ‘You must 


chew.’ He say, ‘Ya, but what I chew?’ I say, ‘chewing 
gum.’ And now I spend all my time looking down this Cal- 


ifornia Fruit.” 

Such is the master of tragedy. ‘‘The man who never stops 
smiling” is what they call him around the studio. A plump, 
alert, restless little fellow of thirty with a broad humorous 
mouth, a hooked Semitic nose, crinkling bead eyes and a lock 
of ink hair sprawling Napoleonically over a high forehead. 

As he wheels restlessly to and fro on the “‘set,’”’? one arm 
behind him, his head cocked on the side, his eyes on the floor, 
he looks like a Dutch comedian doing a burlesque of Napoleon. 

Over a neat business suit he wears a loose linen duster, the 
sort his carpenters wear. He seems to have no particular 
place or significance on the stage. He has no puttees, no 
megaphone, no director's chair with his name em- 
blazoned across the back. In fact, he might be called a 
director without a country. 

No sooner do you get him focused in the crowd of players 
and workingmen than—poof!—he has vanished like a genie. 
Ah, there he is!—popping up like a jumping jack beside Pola 
Negri. He whispers a suggestion. You wonder how she 
could have caught it, he is gone again so quickly. 

The extras have crowded around to see the great Negri do 
























RNST LUBITSCH, says 
Mr. Howe, is a Napoleonic 
little gnome, a Dutch comedian 
who has made the whole world 
weep, a little man with a big 
smiling heart. His hobbies are 
the piano, the cello and, honestly, 
the shimmie. And he loves 
American chewing gum. 


He thinks Chaplin is the 
great American artist, greatly 
admires Harold Lloyd and 
thinks Lillian Gish well nigh 
supreme. But Pola Negri! 
Lubitsch calls her a “wonderful, 
wonderful woman—no one is 
like Pola—no one!” 





Ernst Lubitsch will arrive in America 
before Thanksgiving. He wants to 
do modern stories of American life 
but his plans are still vague. Before 
leaving Berlin he is completing a 
photoplay built around Johann 
Strauss, the waltz king 











her scene. From somewhere Lubitsch has let out a terrific 
bellow,—‘‘ Drehen!”” meaning ‘Camera!’ The players are 
in action. Extras and ‘workmen crowd closer to watch. 
Pretty soon you notice a little man darting around like a 
terrier on the outskirts of the crowd trying to get a peek. He 
can’t see a thing on 

i account of the extras, 

Pd so he jumps upon a chair 

7 and looks over their 

heads. It’s the director, 
the great Lubitsch. In 
a second he’s off the 
chair and diving between 
the legs of the camera. 
He lets out another hor- 
rifving whoop. Some- 
thing is wrong. He 
contorts his brows at 
fearful angles, making 
a diabolical face which 
is funnier than the 
smiling one of the 
minute before. Then he 
grins—as though amused 
by his fearful count- 
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Albert E. Kaufmann, 
general manager of 
Paramount's foreign 
productions, a job re- 
quiring a combination 
of financial genius and 
grand opera managerial 


skill 

















enance, which has had no effect upon anyone but himself. 
He bounds among the players to act a “bit” for a little girl 
playing a cocotte. He is a very funny coquette, but he knows 
the business, every glance, every wink, every instinctive 
gesture of the flirt. . . . Then off again on a feverish pace as 
if he had lost all interest in the affair. 

I pinioned him behind the piano upon one of these excur- 
sions—he always has music with his scenes. Seeing me, he 
plopped down on the stool and commenced playing very sour 
snatches from ‘‘The Music Box.” 

“You know the Moosic Box sonks?”’ he asked, grinning. 
“Und ‘Sally’”’—more soggy notes, with Lubitsch beaming 
over them as if to coax them into melody by the sunshine of 
his smile. 

We talked of American films. 
stars he considered best. 

“The best of all—the greatest actor in the world—le plus 
grand,” he emphasized in three languages, ‘‘is—Ch’pln. 
Great tragedy actor—Ch’pln.” 

“‘Chaplin a great tragedy actor?”’ 

““Ya,—Ch’pln greatest actor of everything.” 

If Chaplin is the great tragedian, Lubitsch, the tragedy- 
maker, is the great comedian. 

But he is entirely serious in his appraisal of our films and 
players. 

‘Harold Llovd—,” he blinked his pleasure. 
New York—good—good—very good!”’ 

Of the women— 

‘“‘ Ah, Pickford,” he nodded. 

“And Miss Lillian Gish, Mr. Lubitsch,’”’ interposed the 
secretary. 

“‘ Ah—Lillian Gish—‘ Orphans of the Storm’—Lillian Gish— 
ah, ah, ah,” he teetered on his heels and went into a veritable 
paroxysm of blinks. 

His enthusiasm was so intense that I was moved to ask if 
Lillian were not the greatest actress [ CONTINUED ON PASE 96] 
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I asked him which of our 


“T saw him in 

















The 
New 


and the 
Old 


Abbe 


Photoplay regrets to report certain changes in the 
eminent Coogan physiognomy. It will be plainly 
noted in Jackie's forthcoming production of Dickens’ 
“Oliver Twist” that the youthful star is growing 


Compare the two photographs on this page —and see 

for yourself. One is the Jackie of yesterday and 

the other the Jackie of 1922. Jackie is just ap- 

proaching seven, but think of what may happen 
when he turns nine—or ten! 








The Photoplay @ Has Its Heroes 








HE two pink plaster bungalows 
faced each other across the tiny 
strip of flowered court. 

On one infinitesimal porch, 
the plump, dark woman kissed her husband goodby and waved 
him a cheery, prosaic hand as he ambled toward the street*car. 

On the other, a slim, pretty young thing with a baby in her 
arms stood silent, motionless, watching the little coupe until it 
disappeared within the green arch of pepper trees. 

Then the girl mother went to the window and stood looking 
down the street—looking—and thfough the pale chiffon of her 
waist you could see the terrified beating of her heart. 

The plump woman’s husband ambled home, hungry. 

A tear trickled down the girl’s cheek. Darkness gathered, 
shutting her in. 

And when a big, dirty studio car swung up the little street 
and a strange man got out—she trembled so that she could 
hardly open the door. 

On a white roadbed, 
glaring in the afternoon 
sunshine, spangled 
blackly with shadows 
from the big trees, a 
flashy roadster stood still 
just beyond a curve, a 
gorgeously gowned wo- 
man at the wheel. 

A young man, rather 
stocky, good-looking ex- 
cept for a battered nose, 
was testing a motorcycle. 
His face was calm, but 
his eyes held a light of 
intense concentration. 

To the man beside him 
he said, “‘I’ll hit it going 
forty-five, because I’ve 
got to get speed enough 
for it to throw me its full 
length and the width of 
the car, so I’ll fall clear. 
It’s going to be an easy 
one—unless I get 


tangled. I won't, of 
course. But if—lI 
should, Mr. deMille, 


would you sort of keep 
an eye on the wife and 
kid?” 

The impressive man in 
puttees said briefly, “I'll 
take care of them as long 
as they live. So don’t 


worry about that.” 





By Adela Rogers St. Johns 





The stunt man, Leo Noomis, his wife and his baby boy, Leo, Jr. 


The giant motorcycle hummed. The 
quiet of the countryside was shattered 
by that horrible shock of tearing metal, 
of crashing steel. 

A body vaulted into the air, flung as a child flings a rag doll, 
and lay very still on the other side of the car. 

Leo Noomis had finished his day’s work. 

You will see ten or twenty feet of it in ‘‘ Manslaughter.” 

And an hour later, the man at the door of the little pink 
plaster bungalow was saying reassuringly, “‘He’s all right, Mrs. 


Noomis. Went great. Gosh, he was right. We wanted him to 
take it fifteen miles an hour, and he’d abeen killed sure. Had 
to get more speed. Only got a broken collar bone. He’s 


having it set.” 

That is the life of a stunt man’s wife, behind the silversheet. 

For two weeks later little Mrs. Noomis would sit rocking 
her baby again while Leo drove a touring car across the track 
in front of a train going 
35 miles an hour—and 
missed it only seven 
inches. 

While he skilled a 
closed limousine over a 
100-foot cliff. 

While he leaped from 
a burning building into 
a net so far away that as 
he jumped it looked no 
bigger than a_ pocket 
handkerchief. Or fell 
backwards off a great 
wall, in armour. 

Or swung from the 
wing of one aeroplane to 
another, 1000 feet above 
ground. 

Or worked himself be- 
neath a moving freight 
train. 

“Oh, well,’ she said, 
with that little smile, 
“‘we’re fatalists. Leo has 
always done it. You get 
into a thing, there’s good 
money—it’s hard to 
change. Leo says—when 
his time comes, he’d get 
it just the same if he was 
riding a street car back 
and forth to a gas office. 
Sometimes—since baby 
came—it’s only that a 
boy does need his daddy, 
doesn’t he?”’ 
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The 


enalties 
of 
Being 

a 

Star 





One of the things Miss Ferguson has 

to do—and particularly dislikes when 

it is overdone—is the charity bazaar. But 
people love to buy from a star 


Motion pictures mean an endless procession of 

new frocks. Which in turn means that a star 

must spend all her spare time trying on new 

clothes—agd wondering if her followers will like 
her choice 


And the fan letters! They are the barom- 
eter of celluloid popularity, but they take 
time, patience—and postage stamps. 
Many of the letters require personal 
answers. At least so Miss Ferguson 
thinks. She likes to look over her fan 
mail herself and personally answer the 
interesting letters 


Physical training is another essential. 

One’s lines must be svelte and lithe or— 

cinema oblivion. The price of beauty is 

ceaseless effort. Elsie Ferguson finds 

that one of the best aids to good lines is 
fencing 


Film stardom doesn’t 
entirely consist of 
electric signs and sil- 
versheet closeups. 
There are trials and 
tribulations going 
hand in hand with 
theglamour. Atleast 
so Elsie Ferguson 
thinks and she ought 
to know 















Yale to Hollywood 


MALCOLM MCGREGOR 


Sailed around the Horn to seek his film fortune in California 











































ALCOLM McGREGOR has the makings of popularity. 
McGregor hails from Scotland, New Jersey, and Yale. 
“Well,” say folk in the know, “young Malcolm 
McGregor is the distinct American type—and they’re 
going to be crazy about him.” 


Ma He is, in the language of the late lamented flapper, horribly 
ry good-looking. Dark, swift-moving, unaffected, with that sugges- 
. ° tion of hidden force and manliness that we have always liked in 

Winship our men. 
He has his little story to tell. ‘Humility was one of my first 


lessons. Because when I am introduced to any of my four-year-old 
daughter’s friends as Mr. McGregor and I have to admit that I 
am not the Mr. McGregor who was acquainted with Peter Rabbit, 
I am immediately a social error.” 

As for his history—oh, it’s one of those “once upon a time” 
histories, really it is. Part of it I dragged from him, part of it was 
told me here and there, bit by bit. And it’s quite exciting and 
altogether as it should be. 

Once upon a time there was a handsome young man with an 
artistic temperament and an athletic physique who was the son of 
a millionaire in New Jersey. The millionaire made hammers or 
tractors or breakfast foods or something useful like that. 

Anyway, he sent his handsome [ CONTINUED ON PAGE 112] 
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Henry King, Virginian 
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The Director 
of the 
PHOTOPLAY 


Gold Medal 


Picture 


| By 
Delight Evans 


Apeda Photo 


EFORE I met 
Henry King I 
was chiefly im- 





But Mr. King doesn’t think of himself as a 
director anyway. He began as an actor and 
he continues as an actor. He would rather 
act than direct. Except when there’s a fight 
scene. He just loves fights. 

I didn’t ask him how he got those quietly 
tragic or tense scenes that have hit audiences 
and everybody between the eyes the past six 
months. I didn’t have the nerve. It would 
have been like asking Anatole France how on 
earth he ever managed to think up all those 
beautiful words. 

Besides, it’s all so simple, he says. Doesn’t 
see what he’s done to make people sit up, any- 
way. Why, he just tells a story, that’s all. 
Just picks out a good story and goes ahead 
and tells it. 

“Not,” he accidentally explained when he 
thought I wasn’t listening, ‘not the story of 
Harry Splivens and Mary Whoosis and Jake 
Blitz and a lot of other people. Just the 
straight, simple story of Harry Splivens, and 
what happens to him, and what he does, and 
what he thinks about. You’ve got to tell a 
story if you want to make a good picture. If 
you haven’t a corking story, you can some- 
times evolve a pretty good picture out of an 
ordinary yarn. If you let it work itself out 
and let the characters behave as they want to. 

“You've got to think in terms of pictures. 








pressed by the 
fact that he had direct- 
ed one of the greatest 
pictures ever made, 
**Tol’able David.” 

After I met Henry King I was chietly impressed by the fact 
that he has very blue eyes and was born in Virginia. 

Which is, to me at least, the answer to the question, “‘ Why is 
Henry King?”’ 

Because that is something you are often asked these days, if 
you are concerned with pictures at all. Henry King made 
““Twenty-Three and a Half Hours’ Leave,”’ which was rated 
one of the best photoplays of its year, and which made stars of 
Douglas MacLean and Doris May. For awhile one didn’t hear 
so much about Henry King. And then came Dick Barthel- 
mess’ first stellar story, ‘“‘Tol’able David.’’ You know the 
rest; but I’ll tell you anyway. Such a critic as 
Heywood Broun forgot himself so far as to make 
a pun like ‘‘Long Live the King” when he’d seen 
‘* David” and the director’s later Barthelmess films. 

You go to meet ihe newest great man of the film 
industry. You wait a while and then the door 
opens and a young man, very much tanned, bursts 
in. He looks like those young men of the African 
veldt that Cynthia Stockley is always raving about. 
Those tanned young men with brilliant blue eves, 
who follow adventure into ‘‘ the great open spaces.” 
Henry King had just been arguing with a taxi 
driver and that was why he was late. But he 
looked romantic anyway. 


man of the film art 


NEVER sawa man who liked to talk about taxi- 

cabs as much as Henry King. I thought he would 
never get tired of talking about taxi-cabs. Was he 
a motor maniac, I wondered; or was he imbibing 
atmosphere for a film whieh would star the 
splendidly suave Mr. Barthelmess as a Broadway 
bandit? Then I caught on. Henry King was so 
afraid that I was going to interview him that he 
would have done anything to escape the ordeal. 

From the first moment I saw him I had no inten- 
tion of interviewing him. You couldn’t. He isn’t 
one of those directors. He’s an entirely new kind 
of director. Sometimes I suspect he isn’t a director 
at all. A director could never have got such a fight 
on the screen as that which occurred in “ David.” 
A director— 
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Meet Henry King, the newest great 


Henry King directing Richard 
Barthelmess 
“The Bond Boy”’ 


We didn’t make a literal translation of the 
stage play, ‘Sonny.’ We used the theme of 
the stage play on which to build our little 
drama. Films demand different treatment. 
I don’t use a continuity. Not a regular, cut- 
and-dried continuity, though of course I make notes. A con- 
tinuity holds you down. It makes your picture a product 
like flivvers or soup. Machine-made stuff doesn’t go. Not 
any more.” 

He didn’t volunteer any opinion as to what is wrong: with 
the picture business. I think he thinks it’s a pretty good old 
game after all, and he seems to get a lot of fun out of it. 

He’s been an actor ever since he was seventeen. Stock, 
Repertoire. _ Pictures. When he was nineteen he played 
“Dr. Jekyll and Mr. Hyde.” Both roles. Now he wouldn’t 
do it for a million dollars; he says he knows better. But just 
the same he is going to sneak back 
to acting some day, if he happens on 
a story to suit him. He doesn’t be- 
lieve a director can act too. Though he 
made a good [CONT’D ON PAGE 112] 


in a scene of 














Youth 


and 


Moonlight 


and — 


Paris 


An impression 


of Mabel Normand’s 


new clothes 


A quaint gown of silver cloth, made with 
a tight basque and the new full skirt— 
which is slightly longer on the left side 
than on the right. The lace is very dark 
brown, and of a cobweb mesh. And the 
girdle is made of brown and silver ribbon. 
With this costume Miss Normand wears 
silver slippers and stockings 


Miss Normand’s favorite hat—a tightly wound turban, 

also of (heavy) silver cloth. She wears this in the 

evening, and she has several others made after the © 

same fashion. Of gold tissue, and orange satin, and 
gorgeous old Paisléy 


HERE’S a sparkle about Mabel Normand. There’s a 
gleam and a glitter and a flash. Humming bird wings, and 
orchids, and moonlight on new fallen snow. Joyous youth 
and the Rue de la Paix! Laughter and star shine and April. 
And the clothes of Mabel Normand. They reflect, as the clear 
water of a forest spring would reflect, the gladness of her per- 
sonality. They, too, gleam and glitter and sparkle. They 
scintillate. Silver brocades, gold embroideries, steel beads, and 
rhinestones like dewdrops upon a background of lustrous silk. 
And all of them are new, and designed especially for the dainty 
star by the greatest modistes of the world. For Mabel Nor- 
mand has just returned from a vacation in Paris, and the 
clothes upon the following pages came back with her. 





The blouse of this af- 
ternoon gown (below) 
is made of a curious 
all-over metallic em- 
broidery. Done in 
antique and green 
gold, on a foundation 
of chiffon. The skirt 
is metallic satin in a 
dark mixture of gold, 
silver and steel. With 
this gown Miss Nor- 
mand wears a black hat 
trimmed with aigrettes 
and diamond pins, 
and a gorgeous scarf 
of silver fox 





Of a simplicity 
that is a clever 
mixture of 
sophistication 
and extreme 
girlish ness, this 
street costume 
(above) is very 
dear to Mabel 
Normand’s 
heart. It is 
made of an ex- 
tremely heavy 
crepe-back sat- 
in, in a golden 
cocoa shade. 
The sleeves are 
skillfully 
draped, and the 
long tassels are 
of chenille. The 
hat, deserving 
of special men- 
tion, is de- 
scribed on the 
next page 





An evening cape of 
silver cloth (below) 
brocaded in great 
mauve flowers. There 
is a straight panel at 
the back, and _ the 
sleeves are in the loase 
mode of the moment. 
The cape is lined with 
mauve chiffon banded 
in silver, and the col- 
lar is of ostrich, shad- 
ed from the palest 
orchid to a deep rich 
purple 








Miss Normand was so enchanted with 
this wrap (right), that she bought two 
of them! Of a soft and heavy Canton 
crepe in dead white, with three rows 
of silk fringe, each row a foot deep. 
The collar is made of monkey fur. 
With this wrap she wears a sleeveless 
crepe dance frock, embroidered in 
iridescent pearls and tiny rhinestones. 
The skirt is scalloped, and the girdle 
is an embroidered one 


A pearl grey afternoon coat (below) 
that. follows the Russian line. The 
bloused upper part is embroidered in 
steel nail heads, and the unique sleeves 
are looped up with great steel buckles. 
The long skirt is very plain, and the 
material is Canton crepe. The wee 
toque, worn with this coat, is demurely 
trimmed with a design in grey silk 





A hat almost audacious in its youth and coloring. Of a 
ruddy brown velvet that reminds one of autumn leaves that 
have died and gone to Heaven. The scarf, tied in a loose 
bow on the'right side, is of real lace in a golden cocoa color 





SCREEN SCOUNDRELS 


——EEEE 





You Know 


Drawings By 
Eldon 


Carramba! 
know him with his walnut stain and sombrero. 


R. Kelley 


Here is the Mexican Half Breed! You all 
He 


slinks around trying to get the best of Our Nell until 


the U 


The Chinese are said to be a patient people but Po 
Bah is séldom patient in the movies. 


Long distance 


spying, select tong Icillings and ingenue abductions are 


his specialties. 


What matters it to this scoundrel if 
the interior decorations are usually Japanese? 
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. S. Cavalry gallops along the horizon after him 









1 2 6 
. A. * fe Wh naman Sea 





The Nefarious Laboratory Villain always uses a 
microscope as first aid. He is usually a bit daffy and 
has a penchant for performing little experiments upon 
his fellow humans, particularly the cutie with the curls 





The City Slicker is wise to the ways of women—in the 


subtitles but never in the plots themselves. 


He lures 


the blond flapper to his apartment—a snug little place 
the size of the Grand Central Terminal—and there 


tries to ru-u-in her with a kiss 





Stunting 
Into Stardom 





By Adela Rogers 


St. Fohns 


WINNIE BROWN, nameless and unknown, has doubled 
for all the stars, but now she’s to be a star herself 


INNIE BROWN! 

Maybe you never 
heard tell o’ Winnie 
Brown. 

Maybe that name doesn’t 
come inside your recollection 
at all. 

But I want you to know 
about Winnie Brown. For the 
days of the old west, the pic- 
turesque old west that held 
more color and more fascina- 
tion than any part of this coun- 
try has ever held, is disappear- 
ing. And Winnie Brown is one 
of the last of its real inhab- 
itants. 

Winnie Brown, the greatest 
living cowgirl. The best stunt 
rider and broncho buster and 
horse wrangler that ever put 
on chaps. The idol of the real 
cowboys. The winner of ro- 
deos and exhibitions from 
Cheyenne to Oklahoma. 

Winnie Brown, to whom the 
motion picture fans owe so 
many thrills and whose face 
has never been seen before a 
camera. Who has done some 
of the most daring and difficult 
scenes the silversheet has ever 
recorded but whose name has 
never appeared on the screen. 

But who at last is to come 
into her own and play not 








only the “‘stunt scenes” but 
the whole star part of a real 
cowgirl in a real western story, 

You remember, maybe, 
times when you’ve seen the 
serial star race her horse along- 
side a train going 40 miles an 
hour and then leap from her 
saddle to the rear rail of the 
observation car—or maybe 
jump her pony down a 100-foot 
cliff. 

Ten chances to one, that was 
Winnie Brown. 

Perhaps you have sat in 
your comfortable theater seat 
and seen the persecuted in- 
genue jump from the ninth 
story of a burning building— 
actually jump right out into 
space where no net was visible. 

Winnie Brown! 

And the lovely star who 
rode, perhaps, a_ whirling, 
threatening jam of logs down 
the dark and dangerous rapids 
of a great river 

[ CONTINUED ON PAGE 89 | 

















Frances Marion, who discovered 
Winnie Brown, is shown at the 
right, discussing stardom with the 
stunt girl. Miss Marion is now 


making; the first Winnie Brown 


picture 
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THE CONCLUSION OF 





The next day Hattie and Dempster passed richly in wan- 
dering about the brink of the Canyon; and all day Dempster 
was thoughtful and quiet and she was wistful and watchful 


Hattie of Hollywood 


By Samuel Merwin 


The Story to Date 


IKE a fairy tale is the rise of Hattie Johnson, factory girl, 

to Harriet John, occupant of a star dressing-room in a 
Hollywood studio. But Hattie herself is more confused than 
happy at director de Brissac’s newest discovery. Her family of 
an invalid grandmother, sister, small niece and fawning brother- 
in-law make countless demands upon her. Her romance with 
Henry O’Malley, a cameraman whom she half promises to 
marry when Henry’s ship comes in, complicates her attitude 
toward de Brissac, whom she admires and fears. She is not an 
actress so much as a responsive instrument in the director’s 
hands—as she learns when, frightened by his advances, she 
leaves his company to make a picture under another’s direc- 
tion. The release of her first picture establishes her as a re- 
markable new star; and her famous teacher, who now has his 
own company, wants her back at a salary of fifty-two thousand 
ayear. Hattie, who has fought blindly against de Brissac’s in- 
fluence, surrenders to the inevitable after Henry cold-bloodedly 
counsels her to accept. Her engagement broken, a new life 
begins for the girl. Although gradually she grows accustomed 
to the long hard hours at the studio, the secret meetings with 
the director, the rewards of her success—interviews, a new 
bungalow, a car—Hattie clings to the semblance of respecta- 
bility, and refuses to wear the costly gifts with which de 
Brissac showers her. She remains innately the old Hattie 
until, in the guise of an eastern magazine writer, love enters her 
life. Julian Dempster, a gentleman of a type she has never 
before encountered, comes to interview the new screen sensa- 
tion—and stays to fall in love with the real Hattie—tremulous 
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all-girl, just nineteen. When de Brissac instructs her to hold 
herself in readiness for a trip to New York with him, to make a 
personal appearance with their newest picture, Hattie finds the 
courage to put him off; and when she boards the east-bound 
train it is with Julian and her maid, not the director. Hattie, 
at last, has found herself. She has temporarily evaded de 
Brissac; she is to have at least a few days of clean, sane com- 
panionship with the man she loves. She is happy for the first 
time in her life. 


The Story Proceeds 


HE train was climbing the grade out of San Bernadino 
to the Mojave Desert. Hattie and Dempster found a 
table for two in the dining car. He was in confessional 
mood, eager to spread his life before her. 

‘‘Mother and I have a little apartment down in Twelfth 
Street. She’s wonderful. And she’ll love you. No bigger than 
you. Slim and little. White hair with a young face. Keeps 
her figure. And dances like a breeze. She’s taught in agirl’s 
school for sixteen years. Earns a little regular salary that way. 
And we just pitch camp together. . . . I’ve never felt before 
that I wanted to make money. I pick up a sort of living, of 
course, writing articles and reviews and such. My novel was a 
critical success and brought in a little over nine hundred dollars. 
The essays and the poems are luxuries. I’ve got three plays— 
one of ’em is being read by the Theater Guild now. . . . It’sa 








Fame, Success and 
the Golden Favor 
of the world — or 
love in a cottage? 
Hattie — with her 
one glimpse of para- 
dise — makes a de- 
cision both human 
and surprising 





topsy-turvy world. I sup- 
pose you get infinitely more 
than I.” 

“TI don’t think money 
means much to me,” said she, 
gently. ‘I don’t like the pic- 
tures very well.” 

“‘T don’t quite see how you 
can help it, when you think 
of the money and the terrific 
publicity and all. Enough to 
turn anybody’s head.” 

“It’s never seemed real to 
me, though. It’s a big ma- 
chine that picks you up and 
rushes you along. You can’t 
think. A year and a half ago 
I was folding magazines in 
Pratt and MaclIntyre’s bind- 
ery, over in West Twenty- 
second Street. I have to 
pinch myself to realize all 
that’s happened since. They 
pay me twelve hundred and 
fifty a week now.” 

She saw, and felt, across 
the table, that this announce- 
ment had an unhappy effect. 
After a silence he remarked, 
gloomily— 

“T took in about twenty- 
six hundred last year, alto- 
gether.” 

“But it’s all perfectly 
crazy,” she said, quickly. 
““And what’s the good of 
money if you’re unhappy.” 

“T wonder.” In_ sober 
mood he leaned back in his 
chair and gazed out at the 
stark mountains. “Of course, 
what I want to do—right 
now—is to ask you to marry 
me. That’s what I’m wild to 
do really. But nowadays 
you have to have a little 
sense. Look at us... or 
look at me! My income 
wouldn’t much more than 
rent a little apartment in 
New York. And then I’ve got Mother to think of. She can’t 
go on earning much longer. Not a great deal longer. I’ll con- 
fess I’ve allowed myself to think a little about writing for the 
pictures. Just these last few days. Some of these people seem 
to pick up a surprising amdunt of money.” 

“Why don’t you do that?” she asked. 

He moved a listless hand. “I couldn’t, Harriet. 
the world.” 

“‘T don’t see why.” 

“You may not like my reasons. It’s been interesting, this 
little glimpse of the picture people at work . . . and curious.” 

“Why curious?” 


“Oh ... well, look -here 
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Never in 


they do some beautiful 


Hattie took from its white box the long string of pearls, weighed it deliberately 
in her hand and then drew it about her neck and clasped it 


things. Particularly in photography. And now and then fora 
moment in direction. There are some good pictures . now 
and then a very good picture, especially among the comedies. 
At invention, tricks, all that, these people are ingenious and 
interesting. But the thing isn’t an art.” 

She was studying his slender fingers as they twisted a spoon 
around and around. She didn’t quite know what he meant, 
but she felt the clarity and freshness of his thinking. 

‘It’s hardly more of an art than the packing business of 
Armour and Swift. Hollywood is a group of big factories. 
Quantity production, all the drive and efficiency of a first class 
automobile plant. Factory men running it and hiring showmen 
to give it a flavor. The most ingenious devices for finding out 
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And that 


what the public wants and then giving it to them. 
public is being ground out of the public school hoppers by the 
million—without culture, without traditions—and swarming in 


by shiploads from the backwaters of Europe. It’s just what 
you said, Harriet—a machine, a big machine. But the funny 
thing is, all these people are so sensitive. Sensitive about their 
art—and above all about their morals. The penalty of con- 
spicuousness, I suppose. There they are, so successful that 
everybody in the world can see them. They stick out like a 
range of canvas Himalayas. Arrogant about it, too. Per- 
fectly aware that no mere Shakespeare or Dickens or Balzac or 
Tennyson or Longfellow or Milton ever dreamed of reaching so 
huge a public. Take yourself—in all her seventy-six years 
Sarah Bernhardt has been seen by, say, twenty million people 
at the outside. I suppose at least that many have seen you in 
this past year alone. And you’re just a little girl.” 


HATTIE gathered that this Sarah Bernhardt was an actress. 

** And why on earth should they worry about their morals?” 

Hattie leaned forward, her sensitive nerves tightening, and 
clasped her hands on the table, listening closely. 

“They’re normalenough. Just alot of moderately Bohemian 
people working hard together . .. probably a shade less 
moral—I’m using the word in its round-headed sense—than 
some of our more quiet suburbs, certainly better than the gen- 
eral average of New York, or Boston or Chicago. People are so 
blind! And they put such an absurdly bitter emphasis on these 
little personal matters. I’d a heap rather live with an ordinary, 
bighearted, sometimes sinning human being, than with these 
prurient moral monsters that run the vice societies. The cen- 
soring sort. Ever occur to you what a disapproving lot we 
Americans are? We disapprove wonderfully. Nothing we 
can’t do it to.” 

Hattie stirred; then her lids drooped and she sat very still. 
But her fingers were white where they pressed together. 

“One thing strikes you in Hollywood—there’s no one type 
of movie person. You see all kinds. Of course there are some 
pretty crude specimens. And some rough, crude doings. In 
that it’s like the days of forty-nine, or the Klondike, I suppose. 
In the first big boom days it offered an outlet for the spirit of 
adventure. And I’ve been struck by the number of dreamers. 
In spite of that arrogance—that truly awful success—the keen- 
est criticisms of the big picture machine I’ve heard anywhere I 
heard right here. They may develop an art here yet. They 
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They photo- 
graphed Hattie 
in the mailing 
room,surrounded 
by her former 
acquaintances 


may. If they ever find a way to get around the terrific cost of 
making pictures. That’s what gives the business man his con- 
trol of the whole works. It’s what pretty nearly prohibits 
experimenting. Your business man’ll play safe. You can’t 
blame him. . . . : As it stands now it’s no place for the thought- 
ful writing man. Not with this childish emphasis on plots. 
Your real novelist is concerned with character—character, 
character, character! The only plots that interest him are the 
ones that arise naturally out of character; because people are 
so. And he’s absorbed in reality. Even your romancer comes 
down to it, if he’s honestly a writer. And truth! He gives his 
life to sifting out the false old faded moralities, the cheap 
prettiness, and digs eternally for truth.” 

She didn’t understand much of this; but tried to, leaning 
intently forward, her pretty brows knit. It was wonderful to 
be treated as if she could understand. And he had never 
seemed so good-looking. His voice, too, quiet, rather deep in 
quality, wove itself vibrantly in among her very nearly un- 
governable emotions. She forgot the other passengers, the 
blue-coated steward who kept crowding by, the smiling brown 
waiters; forgot even that people might be looking at them and 
pointing out Harriet John. And she could only play at eating 
her food. His speech fascinated her. And it seemed to be 
drawing them closer. 

“Don’t you see, Harriet, where the writing man gets off in 
all this? He’s simply smothered to death. It’s enough to 
paralyze whatever faculty he may bring to it. If he is really a 
creative artist, he’s blocked at the start. The only creative 
mind in the business now—or in ‘the industry’, that’s what they 
call it, you know, ‘the industry,’ and that is, when all’s said 
and done, a pretty effectual summing up of the whole proposi- 
tion—whatever place there is for the creative sort of person, 
the artist, goes to the director. The writer has to work under 
him, try to please him. .. . . What that seems to boil down tois 
that you can’t get a picture through unless you can please a 
director. Everything has to be screened through his mind 
every character, every idea. And not one director in twenty- 
five knows much of anything about human character or about 
art. They have to be showmen, these directors, and they’re 
all busy exploiting themselves—that and fighting overhead and 
working out mechanical and technical problems and driving 
the job along. I haven’t met three of them who arte really inter- 
ested in interpreting an author’s quality. They’re too busy 
interpreting themselves. . . . And they’re all doing hokum. 






















Hokum, hokum, hokum! Working over and over the regener- 
ation theme, and self-sacrifice; doing Cinderellas; picturing in. 
nocent heroines who don’t know enough about actual life to 
get into the nearest grammar school, and mothers so sweet that 
they haven’t a true human note in them, and these appallingly 
manly heroes, and villains, and eleventh-hour rescues of the 
long-suffering ingenue—oh, bunk! bunk! bunk! Perfectly end- 
less hokum!”’ 

“T’ve felt that,” said Hattie, with a sense, at last, of ground 
under her little feet. ‘‘Some of the leading men I’ve had to 
work with were nice enough, but I never knew one that was 
like the heroes of the stories.”’ 

“Of course you felt it, Harriet! Because you have that 
sense of truth.” He fell back in his chair, stared again out the 
window, and gave himself rather grimly to thought. 
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F course,” he went on, a little later, ‘‘ you see where all this 

puts a chap like me. I’m, if anything, an artist. And 
there’s damn little place for the artist in our life today. These 
directors and business managers of the industry,are, after all, I 
suppose, the sound ones. They’re in line with the facts. The 
dominant thing in life is money—oh, we teach children that it 
isn’t, but it is! Trade, railways, bricks, steel, wheat, oil, the 
federal reserve rate of discount—these are the facts. During 
the war we talked about the soul of France, but what we’re 
concerned with now is foreign exchange and getting our money 
back. The politician talks statesmanship and national honor, 
but he’s thinking votes. . . . I suppose that’s why, as a people, 
we cling to hokum. Life is pretty grim. We have to pretend 
it is what it isn’t to keep our sanity. If you can call it sanity. 
Certainly America does not want artistic truth. And because 
pictures are not an art but an industry, the picture men give ’em 
hokum and take their money. . . . And don’t you see, a fellow 
like me, that just has to go his own way, is a sort of outlaw? 
It’s true that a good writer now and then succeeds, as we say, 
but it’s a long chance. An artist has no business counting on 
that. What I want to do, dear girl . . .” 

His voice dropped into a tone so tender that she could only 
sit very still and white, not looking up, giving herself sensitively 
to his mood. 

om . what I want to do more than anything else in the 
world is to ask you—I’m assuming nothing—ask you to be 
my wife. And if you should feel you could have me, to take 
you out of the machine, and work for you, live for you. But I 
can’t help seeing that I never could make up to you all you’d 
be giving up.” 

This, perhaps, was the moment to tell him 
her own sorry bit of truth. She caught her 
breath, and glanced about. Then she said, 
huskily— 

“T don’t think I’ll always stay 
in the pictures.” 

“Of course, I shouldn’t have let 
you come with me like 
this. Everybody knows 
you. They’ll talk. Even 
with your Hedwig along. 
It isn’t fair to 
you.” 

“Tt wasn’t your 
fault.” 

“T shouldn’t 
have let you.” 

“TIT could have 
changed my reser- 
vation.” 

He moved his 
head slowly in the 
negative. “‘Can’t ~ 
you see, dear, I’m 
living in a dream? 


“I’ve had my fight with 
booze and other things,” 
said Arthur. “I’ve been 
down and out. I’ve been 
in the gutter. And my 
health broke. Nobody’d 
give me a regular job” 





We've been-having such a good time! I’ve given up to it, of 
course. I’m full of you—wild about you. And I’ve no earthly 
business telling you so.” 

The yellow-gray desert stretched flatly away from the track, 
miles of it, off to the purple rocks that rose, mountain high, 
sharply out of it. Her thoughts were a blur. Again she was 


being dragged along faster than she could think. . She 
must tell him! 
“T’ve wanted awfully to see the Grand Canyon,” she said, 


still gazing off at those mountains. 

“I know. I had an idea at first of getting into the Can- 
yon car.” 

“Tt must be wonderful. 
it frightened her.” 

“The devil of it is, Harriet, people talk about giving up their 
work to marry, but they can’t do it. Not when it’s successful 
work. Take yourself. . .. I’ve laid myself out here before 
you on the table; twenty-six hundred last year, probably less 
this year, because of the time spent traveling; perhaps more 
next year if a book or a play gets over, only plays and books 
that aren’t full of hokum seldom do get over; and a mother to 
think of ... but just take you... sixty-five thousand a 
year... phew!” 

“It scares me though, the way it all goes. Everything costs 
so much.” 

He went on—“ And a career just beginning. You’re famous 
now. You couldn’t give all that up. Harriet, you couldn’t!” 

“Tf I should marry, I would give it up,” said she, wanly. 

“But you couldn’t. Already you’re a public character. 
You’re bound to be still more so. What you don’t see now is 
that your life is already shaped. You’ve got to go on. Of 
course you'll have moments of wanting to get out of it. You'll 
want a private little life all to yourself, but you can’t have it. 
Take us, now, here on this train, tearing along from Los Angeles 
to New York. Pretty soon we’ll be passing by the Grand 
Canyon, and then the Painted Desert and the Navajo country 
and all. We’ll wish we could stop off and play there.”’ 

“I’ve wished that.”’ She was breathless. 

“*So have I. But you don’t doit. You leave Los Angeles on 
Tuesday, and on Saturday you’re in New York. It’s like that. 
Can’t you see what I mean, dear. You’re a good deal like a 
princess. Don’t you suppose that princesses often want to get 
out of public life and marry a simple commoner and live 


A girl I know saw it and she said 













happily in a cottage. But they can’t doit. . . . Just imagine 
the fix of the man—me, if you like—who takes you out of it 
and then can’t offer you a thing but poverty. I tell you pov- 
erty isn’t pretty. It isn’t romantic. Love, the emotion, can’t 
feed on nothing but itself. In a way, I suppose, it passes.” 

“If I loved a man—”’ she had to raise her voice to make 
him hear—‘‘I’d want to give everything up, I think.” Ina 
whisper she added, ‘‘ Everything.”’ 

Back in her compartment, after luncheon, the talk went on. 
Hedwig slipped away unobserved. Disturbing as she found this 
searching analysis, of his, she couldn’t let him stop. She’d 
never heard the remark of the shrewd Frenchman to the effect 
that talking love is mak- 
ing love. She only knew 
that she couldn’t let him 
stop. She knew no other 
man like him. Henry 
had seemed a way out, 
she knew now, because 
she had so_ helplessly 
wanted him to seem 
that. But this man was 
real. In his mind, ani- 
mating every thought 
and every word, she felt 
an honesty that was to 
her a vaguely heart- 
breaking sort of beauty 

. . she must find a way 
to give him honesty for 
honesty. Somehow. She 
couldn’t go to him with 
a lie on her face—even if 
he shouldn’t want her 


he was saying couldn’t 
be true. That about the 
force of her career. She 
couldn’t face it. She’d 
show him. She’d cook 
for him. She’d live in 
two rooms. If only she 
could make him see it! 
If only she could master 
her thoughts and find a 
voice for this painful, 
wonderful stirring and 
swelling in her breast! 
She must find a way out 
of her inarticulate self. 
Everything kept on go- 
ing so fast... . / And it 
was so queer. There 
were dozens of men in 
Hollywood she knew by 
their first names; but she 
hadn’t once yet spoken 


his aloud. Julian! She “That'll be yours personally in any event. 
wondered if she ever 


could speak it.... 
Queerly, too, the De Brissac influence had become remote. 
She could also, at moments, forget it. She thought again of 
those separate compartments in her life. De Brissac had come 
as a shock. “But,” she reflected, “it wasn’t me. It never 
was me.” . Somehow she must speak out. She must 
make him feel the truth as she felt it. He must know, from 
her own lips, that he was her man. 

She realized that he was talking on in that troubled way. 
Talking with that detachment of his, fairly outside of himself, 
looking on. He seemed strangely a child. She wanted to 
take his head in her arms and mother him. Even if her ex- 
perience should come to him asa shock. . . . She must listen. 

“What I come down to is the question whether what we 
think of as our personal happiness is ever of any particular 
importance. Every job takes us out of the personal. And 
living is just a job, I suppose. What we do counts. of course. 
And what we are, or become, is a result of what we do. But 
I doubt whether our feelings are important. You’ve got to 
go on, whatever you may think at the moment. I couldn’t 
take you out of all that just to live for me. That would be 
monstrous. Don’t you see, Harriet? And God knows I’m 
no money maker. I’m just one of these unaccountable artist 
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De Brissac took Hattie’s arm and hurried her out to the limousine. 
“We are going to give you a share in the profits,” he said. 


marry me” 





wait 
. and then maybe 


persons, just a gypsy. I have to wait on my work... 
and brood, let the cream rise as it will . . 
nobody’ll want it. I can’t drive it or force it. I’m no indus- 
try. God, if I only were!” 

A shadow fell across the compartment. In the doorway 
stood the conductor, with his, ‘‘ Tickets please!—”’ and behind 
him the Pullman man. 

Hattie had to rummage through her shopping bag for her 
tickets. While she hunted her thoughts raced. Somehow 
these men were an opportunity. It almost seemed that she 
could speak through them to Julian. ... It was coming 
true. She could speak. 
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“Is there she was 
gazing up at them, her 
face now the sweetly 
blank mask of the fam- 
ous picture star—‘‘is 
there any room in the 
Grand Canyon car?” 

The train conductor 
turned to the Pullman 
man. 

“Why, yes, Miss 
John,” said that official, 
eager to please—oh, fe 
knew her!—‘There’s a 
couple that want to 
change to a through car. 
But I’d have to put you 
and your maid in a sec- 
tion. There’s no com- 
partment.” 

“That'll be all right,” 
said she, “if you have a 
berth for Mr. Dempster 
too.” 

She could feel Julian’s 
startled gaze, but didn’t 
look. This was her com- 
petent everyday side. A 
year and a half of the 
picture business had de- 
veloped that side. It 
was a relief to fall back 
into it for a moment. 
And it was amusing to 
know that Julian 
couldn’t protest. He had 
to go away with the Pull- 
man man after his things 
quite as matter-of-fact 
as she. She found she 
could even smile at him 
then, and secretly 
—playfully, even—catch 
his hand and give it a 
little squeeze. . . . This 
would be the first step 
on the way out of her 
problem. The effort 
with Henry had been ill-judged, but this was right. She felt 
it, as the stony-faced Hedwig and the porter carried her things 
back through the train, exultantly. And the discovery that 
Julian was evading her brought a brooding faint smile. He 
had accepted the situation. She could see his suitcase resting 
on a seat a little way along the aisle. But she knew that he 
couldn’t trust himself with her here in the open car. Not now. 
She had read it in his eyes when he went away with the Pull- 
man man and in the fingers that for a moment had clung to 
hers. 


And I want you to 
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T last, in the evening, they had the observation platform 
tothemselves. Allafternoon they had tacitly kept off this 
topic of the Canyon trip, even while rushing to it. For while 
outwardly everything was as before,—they were simply to be 
on the train, with Hedwig, one more day—their hearts, with 
that impulsive decision of hers, broke bounds. They were 
closer; no doubt about that. . . . He said, finally, out here, 

tucked with her in a corner, on a little camp stool— 
“This business does sort of crash in on us—this Canyon 
business. I was trying to think (CONTINUED ON PAGE 100 ) 




















She Wants 
to Be 
| Wicked 


But screen blondes aren't 
permitted indiscretions 
and A ice TERRY 
must go on being good 


By Delight Evans 


ILLIAN GISH as Cleopatra. 
Mary Pickford as Camille. 

Or Alice Terry as Du Barry. 
Don’t worry. Yow’re all right. 

It’s just that such things cannot be. 
Consider Alice Terry. This is not what 
you’d call a hardship. She is, without 
a doubt, one of the sweetest girls in pic- 
tures. She’s blonde; starry-eyed; lovely. 
She can weep at will; bring to your eye 
a tear, to your heart a throb (see press 
sheet). A noblé character, she suffers, 















































Alice Terry may never forgive us for publishing this shot of her 
as an extra in an old Triangle Olive Thomas picture. She is 
second from the left 













Alice Terry isn’t really a blonde. Only on the screen 
when she dons a golden wig. In private life her hair 
is a dark auburn. But the wig is a bar to the kind 
of roles she wants to play, for it is an unwritten 
celluloid law that blondes must always be noble 


sacrificing herself fora cause. You feel so sorry 
for her. You remember she gave up Julio and 
Rudolph Rassendyll. On different occasions, of 
course. And what girl could do more? 

Now, here she was. Sweet Alice. Same 
starry eyes. Same sweet, sad smile. 

Her lovely lips parted. Her sapphire eyes 
widened. Did a tear tremble on that long 
curly lash? 

“T want,”’ she said, “‘oh, I do so want—” 

Was she going to cry? 

“T want to be bad.” 

Then, “‘Why,” she wailed—she didn’t really; 
her voice is soft and she couldn’t wail if she 
wanted to—‘why must I always be so noble? 
They tell me blondes must be that way. I 
have known of blondes who had it all over 
brunettes when it came to fire and fascination. 
But there seems to be a law against blondes 
being themselves on the screen. They’ve got 
to be good. It’s in their contracts.” 

The poor girl has always had to be sweet and 
noble. That horrid husband of hers simply 
puts his foot down. Except for her one little 
indiscretion as Marguerite in “The Four 
Horsemen,” she’s been good. And she has 
been atoning for that [CONTINUED ON PAGE 108] 
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“PEG O’ MY HEART” has finally fought her way through the courts to the 

screen. Her creator, Miss Laurette Taylor, makes her silent debut in the 
Metro production directed by King Vidor. The celebrated actress, in private 
life the wife of J. Hartley Manners, ‘‘Peg’s’’ papa, will soon be seen on the stage 
in “Humoresque,” in the mother réle performed, in pictures, by Vera Gordon 
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The King’s BEAUTIFUL WARD offered her- 
self to be sold on the marriage block of old Vir- 


ginia colony—and found love in a wilderness hut 


AMES THE FIRST, called from his bleak rule of Scotland 

to be king of England, as well, when Elizabeth died child- 

less, sat, blinking, chuckling, as Lord Carnal danced. 

Carnal wore the paint and the feathers of an Indian chief; 
he had persuaded the Princess Pocahontas, whom James 
Rolfe had brought home from Virginia as his bride, to tell him 
how he should be clad. And now he danced, before the inner 
circle of the court,-as a new sop to the jaded appetite of the 
king whose favorite, for the moment, he was. 

Licentious, abandoned, he danced with a sneer and a curl of 
his lips. The queen, half bored, half angry, looked on; she had 
not cared to make a new issue by absenting herself from this 
performance. Near her was Jocelyn Leigh, fairest of her ladies in 
waiting; close to Jocelyn, again, her friend, Jane Carr; by 
Jane’s side Jocelyn’s brother, Robert Leigh, sighing his love. 

““Beast—oh, beast!” The exclamation was torn from 
Jocelyn; only Jane heard it. 











To Hold 









Jocelyn Leigh 
was the fairest 
of all the ladies 
in waiting at 
the court of ¢ 
James the First * a! 


Fictionized by 
William Almon Wolff 


9? 


‘“‘ Dearest—I know— 
“‘Jane—he wants to marry me—that satyr—and the king —” 
“‘But—surely the queen—?”’ 

“You know how things stand!” Jocelyn laughed bitterly. 
‘“*She has no influence now! Carnal is on the crest of the wave. 
It will dash him down—just as it has thrown him up, And me 
with it!” 

“But—if you say—”’ 

“TI? What amI? A ward of the king—to be given in mar- 
riage to any profligate who pleases him and seeks my fortune! 
My fortune—my misfortune! If they would take the money 
and let me go free! Ah—”’ 

She sat, brooding, watching the dancer. Once he caught her 
eye and smiled, and she shuddered. For she knew that it was 
not only her money that Carnal sought; knew that she had 
touched some deeply hidden spring in his strange nature, 
awakened desires long dormant. 

Jocelyn’s young brother stirred, uneasily ; his hand crept 
toward Jane’s and touched it. The queen’s eyes were upon 
him; presently, with an imperious nod, she beckoned to him, 
and he went to her, feigning eagerness. Here was a pretty 
comedy enough—in the queen’s eyes, if not in those of Jane 
Carr, grown sombre, suddenly, as she watched. 
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Through the long days of endless sea and sky, he stood 
on deck with the lady Jocelyn, watching the horizon line 


The king was indifferent to the queen; absorbed in his dull 
pleasures, fascinated by Carnal and the amusements he fur- 
nished. And the queen, piqued, angered, too, by the waning 
of her influence, was playing an age old game. She had chosen 
young Robert Leigh, almost at random; marked him by her 
favors; done all she could to arouse the king’s jealousy. To- 
night she went farther than ever before; in the face of the 
whole court-she rose, and bidding Robert follow her, went to 
her own apartments. 

Jane’s hand went to her heart; Jocelyn was swift in comfort. 

““Dearest!’”’ she said. ‘‘Don’t fear—he has eyes only for 
you! This wretched jest will not endure—”’ 

But the king, too, had seen. He was dark with anger; 
abruptly, now, he halted the dance; called Carnal to his side. 
Carnal stood, bending down, smiling, sneering. Once he 
nodded his head. 

“I’m afraid!” said Jane. 
something terrible—”’ 

Jocelyn, too, was afraid. But she hid her fears; she 
carried her head high as, at the king’s sudden movement, 
all rose. 

“There is nothing to fear—”’ she said. 

But there was. And morning brought the dreadful confirma- 


“‘Jocelyn—they are planning 





48 





tion of Jane’s fears. A rumor ran about the 
court; spread like & fire in dry grass. There 
had been a quarrel; a duel. And young Rob- 
ert Leigh was dead; slain by Carnal, famous 
—or notorious!—as t':: first swordsman of 
Europe. 

Stark horror silenced even Jocelyn’s tears. 
The king was brutal, open, in his delight. 
The queen had dared to slight him; the ‘in- 
strument of her spite had paid the penalty of 
his complacence. Carnal, high in favor be- 
fore, was exalted to the clouds. The king 
bade him ask what reward he would; shook 
his head, though, even so, when his favorite 
named his boon. 

‘*Man—man—there’s strong meat for any 
taste! To wed the sister of the man you slew!” 

Carnal shrugged. 

“I will engage to make her forget that 
trifle, sire!” he said. ‘“‘It has been said I 
have a way with women.” 


““Eh—no doubt, no doubt!” The king 
chuckled. ‘‘Have your way, man. My word 


is passed—I’ll not go back upon it.” 

And so to Jocelyn, stark in her grief, the 
dreadful news of her betrothal was brought. 
She had no friend to whom she dared appeal. 
Jane Carr lay stricken. The queen—Jocelyn’s 
cheeks flamed at the thought of the woman 
who, to further her own ends, had sacrificed a 
boy of stainless honor and repute. But to be 
wed to Carnal! Horrible before, the thought 
was dreadful now beyond all words or thought. 

Staring, as she sat alone, she thought of 
taking her own life. But there was victory 
for Carnal! No—her youth, her 
hope, burned high within her. It 
might come to that—but not until 
the end was hard upon her! 

Alone, in her rooms, she walked up 
and down, seeking some means of 
flight. And suddenly she came upon 
her maid, who was packing her be- 


longings. 
“Eh, Patience—are you going, 
indeed?”’ she asked. ‘You are 


brave—to sail with the cargo of 
brides Sir Edwin Sandys is sending 
to Virginia! To mate with some 
rough man whom you have never 
seen—who may beat you—maltreat 
you—”’ 

Patience lifted her brown cyes. 

“But, my lady, I think that he 
will love me,” she said. 

“Minx—I’ve no doubt of it!” 
Jocelyn laughed for the first time in 
days. But in a moment she was 
sombre again. “Is it worse than my 
fate, though? To wed a stranger—would not even that be 
better than to wed—Carnal?.” 

On the instant her plan was formed. 

“Patience!” she cried. ‘‘Would you serve me—save me 
from worse than death?” 

“You know I would; my lady—” 

““Then—let me sail tomorrow in your stead! Give me your 
clothes—your passport! Let me’ be Patience Worth! Let 
Jocelyn Leigh vanish!” 

She was not to be gainsaid. Patience, accustomed to obey 
her, was beaten down; frightened, appalled, she consented, at 
las:; dressed her mistress in her own garb; told her all that she 
must do. 

“We were—you are—to be landed at Jamestown. The 
settlers there are prospering, they say—they need wives to 
make them homes. And each who chooses a bride from the 
ship must pay for her passage a hundred and fifty pounds of 
the best tobacco.” 

“Have you—have I—no choice?” 

“‘Aye—if two or three should seek the one maid she may 
declare her choice among them.” 

‘“*But she must wed if any seek her?” 

“Such is the letter of the compact that I signed—” 




















For a moment more Jocelyn hesitated. 

“*So be it!” she cried, then. 

Three thousand miles away a settler stood before his cabin 
on the James. The forest was all about him; his cleared land, 
that, in the past, he had seen the Indians harry more than 
once, while he directed the defence of the fort at Jamestown, 
a dozen miles away, lay, rich and fertile, by the river’s banks. 
And to Captain Ralph Percy, who, next to Rolfe himself, stood 
highest in the new colony of Virginia, his servant, Sparrow, 
addressed himself. 

“Aye, master, and why not?” he whined. “Here they be 
coming, the bonny lasses! Why should ye not pick a wife 
among them—to cook, and keep the cabin clean, and do such 
women’s work?” 

“And save you the work I feed your worthless carcase for 
doing, I suppose?” said Captain Percy, with a laugh. “If 
ever I wed ’twill be in a different fashion—so much I promise 
you!” 

Sparrow grumbled at that; was persistent. 
Percy exclaimed at last. 

“‘Eh—come, then—I’ll take you to the town, and you shall 
seek a wife for yourself, if not for me! ’Twill be a sight to see 
them land, at least!” 


To silence him 


N the wharf at Jamestown excitement reigned. Theship was 

in the harbor; beating up. And ashore the wooers waited. 

They were clad in their rough best. Rude jests were flung 

about. But order there was; the governor sat in one great 

chair; the commander of the fort in another. A minister, in 

robes and surplice, waited; tobacco, to be rendered in payment, 
had been brought, piled up in great bales beside the scales. 

At last the ship was warped close in; a plank was run down; 
a guard was formed. The captain came ashore and paid his 
respects to the governor. And the rail was lined with the 
brides! 

Young and not so young, pretty and plain, they were there. 
Some were all aglow with blushes; some were brazen, ready to 
exchange coarse pleasantries with the men who stared at them. 

“Eh, Tom!” cried one. ‘‘That buxom blonde is mine—see 
her?” ‘‘Yours—it’s me she'll pick!” cried his companion. 


“We sink or swim together now,”’ Percy said, curtly, to 
Carnal. ‘Back me up and we've a chance—when first 
we meet an English ship”’ 


There came an end to waiting. One by one the maids 
tripped down the plank. With cries and laughs they were 
greeted. Ina moment the first couple stood before the minister 
to be wed. Percy looked on smiling, chuckling, wondering. 
What manner of traffic was this? And yet—might it not be 
worse? What stories lay behind the coming of these women— 
but, what mattered stories of the past? Here was a new 
world—a new life—a new beginning! 

And then, suddenly, he was startled into attention. Last of 
all the maids he saw one come, shrinking from the rude stares 
that greeted her, drawing back from prying hands that plucked 
at her gown. Even as he looked one rough fellow seized upon 
her; drew her into his embrace. She screamed and struggled; 
laughter came from those who saw. This was no moment for 
maids to be squeamish! But in a stride Percy was there; 
plucked the bully away; thrust him, grumbling, but afraid to 
resist, away. 

“‘I—I thank you, sir—” she gasped. 

He started. This was no wench’s voice. 

“How come you here, mistress?” he asked. “Who are you?” 

““My—” She caught her breath. “My name is Patience— 
Worth. I was maid to a lady of the court.” 

He considered her, gravely. Others were hovering about. 

“Where is the governor?” she cried. 

Percy pointed. And she went straight to His Excellency. 
He heard her plea; courteously, but firmly, answered it. 

“Nay, mistress—you must wed, or be sent back whence you 
came,”’ he said. 

She turned away, shrinking, in a horrid indecision. And 
upon an impulse Percy, who had listened, went to her. 

“If you will honor me, mistress, you may stay as my wife,” 
he said. 

She gave him a long look; a look that searched his heart. 
And with a sigh she took the arm he offered her. So was the 
Lady Jocelyn Leigh, ward of the throne, betrothed of Lord 
Carnal, wedded to Captain Ralph Percy. Sparrow flung up 
his hat. But Percy, sober as she, handed her into his boat, 


and rowed her to her new home in the forest’s heart. 
Bare and gloomy, indeed, did that home look in her first 
twilight sight of it. As if for the [ CONTINUED ON PAGE 114] 









How 


They Keep 


in [rim 


OTION picture stars 
have to keep fit. They 
can’t allow themselves 
to go stale, for it will mean, not 
only a loss of health, but a loss 
of acting vigor and appeal. 
Healthy exercise counts for as 
much as a regular amount of 
sleep and a well balanced diet. 
Ordinary persons, engaged 
in any sort of work—routine or 
otherwise—may learn some- 
thing from the folk pictured 
upon these pages. They may 
learn that swimming, tennis, 
walking—all simple means of 
exercise—are exceedingly 
worth while. 





Look at Owen Moore! 
The good old game of 
golf is his favorite way 
of keeping in trim 
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William deMille, 
doing a Tilden. 
And doing it very 
well. Tennis exer- 
cises every muscle 
violently, and frees 
even a busy director 
from a weight of ner- 
vous strain 


Mary Pickford 
rides to work 
every day—on a 
bicycle. A sport 
that everybody 
can afford, as 
well as enjoy 





























Jack Holt is a member of one of the west’s finest polo 

teams; he shines at rodeo and round-up, and he rides 

daily, using an English saddle. Riding keeps down the 

waist-line, and builds up pep—see Holt in one of his 
screen battles, if you want proof! 














Shooting marbles isn’t the most 

violent exercise—but it satisfies. 

Ask Jackie Coogan, champion of 
all Hollywood! 


Malcolm McGregor says 
that swimming—and, in 
especial, diving—is the 
sport of kings. This versa- 
tile young man, before mak- 
ing good in “‘The Prisoner 
of Zenda,” was one of the 
swimming champions of 
Yale. He still wears the 
coveted Y on his jersey 














Thomas ME(GH AN 


JAMES WO\TCOUERY “FLAGG 











A mouth that smiles with tolerance and mirth; 


. EEP, kindly eyes set in a broad browed face, 
Pen and Pencil D 


‘ A joy of life that nothing can erase, : 
I Yn p TES Si O 4) A friendliness toward all the warm brown earth. 
A boyishness, and yet a latent power 
of , That speaks from every keenly graven line— 
An eagerness to meet the trying hour, 


A sense of humor broad and deep and fine. 
THOMAS MEIGHAN 


One does not wonder of the soul that lives, 


B Behind the utter candor of your glance, 
y Here is a certainty—something that gives 
JAMES MONTGOMERY FLAGG Rea ity to story and romance. 


Willing to laugh, two-fisted in a fight, 


AND MARGARET SANGSTER And yet, to those in need, a modern knight! 
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Mae Busch 


Steak a la Cliff Houwse—Mae Busch 


Heat an iron skillet very hot and grease slightly with suet. 
Place in this one good thick steak—a New York cut, tenderloin 
or porterhouse, is the best. It should be two or three inches thick. 
The instant it is done to your taste, slash across the top with a 
sharp knife, making eight or ten shallow cuts. Rub in three table- 
spoons of butter, a teaspoon of mustard, a few drops of Worcester- 
shire sauce and a few of Ar sauce. Salt, pepper and cayenne to 
taste. Rub in with a tablespoon until the steak has absorhked it 
all. Garnish with chopped parsley and serve. 


Beaten Biscuit—Florence Vidor 


One pint flour; 14 cup of lard; 1 teaspoon of salt; milk and water. 

Mix and sift the dry ingredients. Work in the lard with your 
fingers. Add half milk and half water, to make a stiff dough. Toss 
on a floured board, roll, and beat with a rolling pin for thirty 
minutes. The dough should be pounded until flat, then turned, 
folded three times, and beaten again. Cut fairly thick, prick with 
a fork, place in buttered tins and bake twenty minutes in a hot 
oven. 


Favorite Recipes 


VERY one of the following recipes, 
favorites of famous screen stars, has been 
thoroughly tested. 

Directions and ingredients are accurate to 
the smallest degree. 

A PHOTOPLAY representative assisted each 
star in making her favorite dish and later tried 
the recipe in her own kitchen, so that you are 
perfectly safe in preparing any one of these 
for your own lunch or dinner today. 

Many of these recipes are new, never having 
been published anywhere before; but a num- 
ber of them are old family treasures, handed 
down through the generations. 


































Florence Vidor 











Dorothy Phillips 

















Enid Bennett 





Nut-Raisin Devil’s Food Cake—Agnes Ayres 


Two cups of sugar; 34 cup butter; 114 cups sour milk; 1 teaspoon soda; 
2 eggs; 2 squares melted chocolate; 214 cups flour; 44 cup chopped 
raisins; 4% cup chopped walnuts. 

Cream the butter and sugar. Sweeten the milk with soda and add 
it to the mixture. Beat the eggs well and add with the melted choco- 
late. Sift the flour in and beat thoroughly. Add raisins and walnuts. 
Bake in :ayers in a moderate oven. Cover with a simple white frosting. 


Italian Spaghetti—Enid Bennett 


Take one pound of long unbroken spaghetti and place it gently, so 
as not to break, in a saucepan holding about one gallon of boiling water 
which has been well salted, boiling it slowly for about twenty-five 
minutes, or until tender. Then drain water off in a colander, pour a 
cup or two of cold water through to keep the strands separate, then 
return to saucepan to keep hot. 


The Sauce—Take a can of tomatoes (I use Campbell’s tomato soup) 
and two small cans of antipasto or Italian tomato paste and mix them 
in a saucepan. Add two cloves of garlic cut fine, four bay leaves, a few 
pepper corns, salt to taste, 14 cup of olive oil, two large tablespoons of 
imported grated Parmesan cheese. Cook all together until thoroughly 
seasoned. Drain and pour over the spaghetti. Before putting sauce 
on the spaghetti take a good sized piece of butter and melt with more 
garlic cut fine. Drain it and pour on the spaghetti, then the tomato 
sauce, and sprinkle a little more cheese. 


Pineapple and Cucumber Salad—Dorothy Phillips 


Soak one tablespoon of Knox gelatine in 4% cup of cold water. When 
dissolved, pour in 4% cup of boiling water, 4% cup of vinegar, 4% cup of 
sugar, and the juice of one lemon. Put this in the ice box until it begins 
to harden. Then add one cup of chopped cucumbers and one cup of 
chopped pineapple. Mould in individual —_ Oil the cups before 

uring in the mixture so it will come out whole. Don’t chop the fruit 


ut cut with a knife. Serve with mayonnaise or a boiled dressing. 





























May McAvoy 


Boiled Dressing Recipe—Beat two eggs in the top of a double 
boiler. Add two teaspoons of sugar, one teaspoon of salt, a 
pinch of mustard, and a tablespoon of flour—which have been 
moistened to a paste with water. Two tablespoons of vinegar 
should be added last of all. Place over boiling water and cook 
until thick, stirring constantly, and beat in a little over a half 
pint of whipped cream. 


Shrimp Gumbo- —May McAvoy 


One-half pound of ham; 1! pounds of veal; 2 pounds of fresh 
okra; 1 small onion; 1 hot green chile pepper; 1 tablespoon of 
flour; 1 can tomatoes; 2 or 3 bay leaves; thyme; parsley, salt; 
pepper, cayenne; 2 pounds fresh picked shrimps; rice. 

Put the veal in a kettle with about two quarts of water,-and 
cook until tender. Take a large iron skillet and braise (using lard 
or shortening) the veal meat, which has been diced very small 
with a knife. Braise the ham, also diced, and the okra. Be sure 
to braise the okra until all the slimy liquid has cooked away. 
Add the onion, sliced fine, and the chile. When this is all well 
browned, thicken with flour. Add the tomatoes and the stock 
from the veal, two or three bay leaves, a pinch of thyme, salt, 
pepper, a palmful of chopped parsley, and cayenne. Cover, and 
cook until all the liquid is cooked away. About fifteen minutes 
before removing from the fire, add the shrimps. Serve with 
freshly boiled rice. 


Pineapple Froth—-Betty Compson 


One-half pound of marshmallows; small can of pineapple; 
¥% teaspoon of vanilla; 4 pint of whipping cream; Maraschino 
cherries; Canton ginger. 

Dice the marshmallows and the pineapple quite small. Pour 
the juice from the pineapples over the marshmallows and soak 
in the icebox until soft, probably about half or three-quarters 
of an (hour. Be sure that the marshmallows are fresh. Whip 
the cream, flavor, add the pineapple and marshmallows, and 
serve in glasses garnished with a cherry and a piece of Canton 
ginger. This is a last minute dessert and should be served just 
as soon as completed. , 


























Betty Compson 








Blonde Betty—or Betty of the dark, red- 

dish brown, curly hair? In the circle you 

see Miss Compson as she really looks. 

Below, Betty in the blonde wig she has 
worn in three pictures 


Dorothy Dalton 
bobbed her dark 
brown hair to be 
“ Moran of the 
Lady Letty” 


Until it grows 
long again she 
has to resort to 
the blonde wig 
you see at the left, 
Jor her films 





Presto! 


Coiffures, more 
what a difference 


In “Foolish Wives,”’ Mae Busch wore the 

stately blonde wig you see above. But in 

“The Devil’s Passkey,” she was seen in her 

own wild, raven bobbed curls. The. two 

Maes might be slightly related, but only 
slightly 








aking Blondes of Brunettes 


than clothes, make the lady. And, oh! 


blonde tresses make to our best brunettes! 


Bobbed and blonde 
and curly is 
Wanda Hawley's 
own coiffure. But 
she often has to ap- 
pear in roles which 
demand a more 
dignified hair- 
dress, so she wears 
this long, wavy 
blonde wig which 
you see below 
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Julia Faye—to the 

left—as she appears 

in Cecil deMille’s Anita Stewart’s personality varies 
productions, wearing with her wigs. The blonde Anita is 
blonde wig. Above, stately and a bit haughty. The Anita 
as she really looks of the wavy brown tresses is soft and 
with her own coal sweet. Miss Stewart likes herself as 
black hair and eyes a blonde 
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Wedded 
and Parted 


or, in other words, the story of 


Natacha Rambova Valentino 










Natacha 

Rambova 
Valentino 
is described 
as white satin 


Photo embroidered in 
Maurice a 
Goldberg gold, a copy of Swin- 


burne in bound scarlet 


HE is very subtle, is Natacha Rambova. She is white 
satin embroidered in gold, she is absinthe in a crystal glass, 
she is a copy of Swinburne bound in scarlet. She is 
beauty drugged with sophistication. 

And she will hate me for saying all that. 

For she doesn’t mean to be any of it. She is, she believes, 
too natural. People are always misunderstanding, she says, 
her frankness and becoming angry with her outspoken opinions 
and she hasn’t any idea what her name is. 

“Whether to call myself Winifred Hudnut or Natacha 
Rambova or Mrs. Rodolph Valentino, I don’t know,” she ex- 
plains. ‘‘ Natacha Rambova seems to belong most to me, the 
individual I think I am, but of course, I wasn’t born that way. 
When I went into the Russian Ballet, though, I had to have a 
Russian name. That was just 
after my course at art school in 


By Ruth Waterbury 








‘* JT wasn’t love at first sight. I think it was good 
comradeship more than anything else.” 





“All women love the man who appeals to their 
maternity. Rudy does that instinctively and it is 
devastating in its effects on feminine resistance.” 


‘“‘When we discovered we were in love, we had it all 
planned that we would wait a year until Rudy’s 
divorce was final. But I knew nothing about divorces 
and neither did he. They are so different everywhere. 
We thought he was divorced and that he had received his 
decree or whatever it was, and thought it was only some 
state law that kept us from marrying.” 

“Tf Rudy hadn’t been Rudy they wouldn’t have 
jumped on us. Fame is like a giant X-Ray. Once you 
are exposed beneath it, the very beatings of your heart 
are shown to a gaping world.” 








Paris and I was seventeen, and I 
have been using that name ever 
since. I speak Russian and all 
that is Russian appeals to me and 
moreover that is what Rudy calls 
me.” 

Her eyes soften when she speaks 
of him and yet she refuses to be 
romantic about it. 

“It wasn’t love at first sight,” 
she says. “I think it was good 
comradeship more than anything 
else. We were both very lonely 
but we had known each other 
more than six months before we 
became at all interested in each 
other. I was working for Nazim- 
ova and Rudy was working on 
‘The Four Horsemen.’ I saw 
him occasionally and felt a bit 
sorry for him because he seemed 
always to be apart by himself. 
You don’t know Rudy when he 


“Rudy’s personality on the 

screen is entirely different from 

the Rudy I know,” says Mrs. 

Valentino. “Basically he is 
just a little boy”’ 
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Above and below, two ex- 
amples of Mrs. Valentino’s 
bizarre costume designs 


























After taking a course of art in Paris, Natacha Rambova Valentino, then seventeen, ran 


works. He sees nothing and thinks 
nothing and does nothing but live 
the character he is portraying. As 
the first of his work in the ‘Four 
Horsemen’ was finished and the officials saw it, his name began 
to mean something. They began to talk about him and tell 
weird stories about his fascination for women and perhaps that 
was what piqued my interest. What I couldn’t figure out 
was, how any one could be the villainous person he was reputed 
to be and yet be home in a tiny room every night by about 
nine o’clock and on the lot each morning all ready for work 
before anyone else had even arrived. Still, I never really 
talked to him until we began to work on ‘Camille.’ Then 
his work began to interest me. There is really nothing 
sophisticated or seductive about Rudy, whatsoever. It’s 
like my drawings. I am perfectly willing to admit that they 
are morbid, yet I am the most prosaic of human beings.” 

She looked very prosaic. It was eleven o’clock in the morn- 
ing and she was wearing a dress of black velvet, softly bloused, 
with a skirt slashed to reveal pleatings of copper colored 
chiffon. Her hair was smoothly parted above her broad fore- 
head, around which was tightly banded a ribbon.of black. On 
her feet were slippers of scarlet. She wore a wrist watch 
about an inch broad, that inch being made of solid diamonds, 
and on her fingers were three rings of platinum and diamonds. 
She will never be termed pretty, but she will often be called 
beautiful. Yes, she looked very prosaic. 

‘“‘Now Rudy has a personality that comes out on the screen 





away and joined the Russian Ballet. 
Rambova seems to belong most to me,” she says, “‘the individuality I think I am” 


Then it was she took her odd name. ‘‘Natacha 


which is entirely different from the Rudy I know. Yet I 
believe it is part of him as the exotic quality in my sketches is 
part of me. But basically he is just a little boy. Things hurt 
him as they would hurt a child and he is quite as emotional. 
Also he is just as spontaneous and trustful. Yet with all that 
there is a remarkable matter-of-factness about him and sin- 
cerity. He is the most sincere person I have ever known.” 

Natacha was trying very hard to be coldly analytical about 
this young lover of hers, but she wasn’t succeeding very well. 
Every time she spoke of him the color rose in her white cheeks 
delightfully. 

‘‘When we did discover we were in love,” she confessed, 
‘we had it all planned that we would wait a year until Rudy’s 
divorce was final. But I knew. nothing about divorces and 
neither did he. They are so different everywhere and we 
really thought he was divorced and that he had received his 
decree or whatever it was, and thought it was only some state 
law that kept us from marrying. Soon May 14, 1922, we went 
down to Palm Springsonaparty. It was fearfully respectable. 
Everyone we knew was there and we had no thought of being 
married at that time. But someone, I don’t remember who, 
suggested that we go over to Mexico and be married. Several 
couples we knew had done the same thing before under similar 
circumstances but we had to be the ones [CONT’D ON PAGE 117] 
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“Tol able 
David” - 
W ins 


HOTOPLAY’S second Medal 
of Honor, for the year of 1921, 
has been awarded to the In- 
spiration Pictures, Inc., pro- 
duction, ‘‘Tol’able David.” The 
award was made by the readers of 
PHOTOPLAY, thousands of votes 
having been cast to decide the ques- 
tion. ‘‘Tol’able David” led in the 
avalanche of votes by a safe margin. 
It will be remembered that Puorto- 
PLAY awarded its first Medal of 
Honor, for the best production of 1920, to the Cosmopolitan 
production of “Humoresque.” In first announcing its plan 
to award an annual medal of honor, PHotropiay defined its 
qualifications of a great picture as a combination of theme, 
story, direction, acting, continuity, setting and photography. 
PHOTOPLAY believes that its readers displayed keen judg- 
ment and fine discrimination in selecting ‘‘Tol’able David” as 
the best picture of 1921, weighed in the scales ‘herein named. 
PHOTOPLAY believes “‘Tol’able David” to be a splendid 
example of the co-ordination of all the elements which go 
towards making a film masterpiece. Moreover, “Tol’able 
David” is superbly American in spirit and background. It is 
redolent of the forces that went to make our land. Its theme 
is the spiritual develop- 
ment of boyhood into 


Facsimile of the Photoplay Medal of Honor 
awarded by popular vote to the producer of 
“Tol able David” as the best picture of 1921 







Honor 


"able David” lifted Mr. King to the 
forefront of our most promising 
directors. 

Naturally, a large share of credit 
goes to the producers, Inspiration 
Pictures, who had the courage and 
farsightedness to make ‘“Tol’able 
David.” And additional praise must 
be given Mr. Barthelmess,- who, as 
David, did the best work of his 
career—with possibly one histrionic 
exception. His David takes second 
place only to his poetic and delicately attuned Yellow Man of 
“*Broken Blossoms.” The camera work, too, was of the best, 
for which Henry Cronjager must be given credit. 

Of particular interest was the fact that “‘Tol’able David” 
marked the entrance of a new producing organization, headed 
by Charles H. Duell, Jr., into the film field, as well.as the first 
appearance of Barthelmess as a star in his own name. This 
organization has since taken over the screen destinies of two 
other Griffith stars, Lillian and Dorothy Gish. Mr. Duell, 
by the way, is a cousin of Elihu Root and a son of the late 
Judge Charles H. Duell. 

PHOTOPLAY devised its idea of awarding a yearly Medal of 
Honor to further aid the development of the motion picture 
play. It felt that such 
an award, selected by the 





manhood. The fight the 
Virginia backwoods boy, 
David, to establish him- 
self as a man and a Kine- 
man, was a thing to ap- 
peal to every real Amer- 
ican. ~ 

“Tol’able David” was 
based upon a short story 
by Joseph Hergesheimer. 
Praise for its production 
seems to be pretty even- 
ly distributed. Its star, 
Richard Barthelmess, 
deserves credit for first 
seeing its screen value. 
With his director, Henry 
King, and his continuity 
writer, Edmund Gould- 
ing, he worked for 
months with Mr. Herges- 
heimer perfecting a bul- 
let proof script. Much 
of the excellence of the 
detail and atmosphere 
later revealed by the 
finished film was due to 
this thorough prelim- 
inary work. 

A great deal of credit 
goes to Director King, 
who so successfully 
caught the spirit and 
feeling of the Virginia 














film fans themselves, 
would be a worthy and 
distinguished compli- 
ment to the men who 
gave their best towards 
bettering the photoplay. 
The first Medal of Honor, 
for the year 1920, was 
voted by the readers of 
PHOTOPLAY to “Humor- 

esque.” At the time, 
comment was made upon 
the splendid thought be- 
hind the story of “Hu- 
moresque”’: mother-love. 
It is interesting to note 
that PHoTopLay’s read- 
ers selected another vital 
force of life in making it 
their second selection, for 
the elements going into 
the metamorphosis of a 
youth into manhood con- 
stitute the story of “Tol- 
"able David.” 

When the first Medal 
of Honor was awarded to 
“‘Humoresque” it was 
expressly stated that, 
had “The Miracle Man” 
not been a 1919 release, 
that production might 
have stood an excellent 
chance of receiving the 














backwoods. ‘‘Tol’able 
David” was vibrant with 
carefully created at- 
mosphere. Indeed, “‘Tol- 
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Richard Barthelmess and Ernest Torrence in the thrilling climax of 
“Tol’'able David,” where the mountain boy wins his right to carry 
the government mail 


initial award. This year 
it is interesting to note 
that the readers of 
PHOTOPLAY gave “‘Over 
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Top, Richard Barthelmess, the star, 
Joseph Hergesheimer, the author, and 
Henry King, the director, of the Medal of 
Honor production, “Tol’able David.’ 
Photographed during the making of the 
picture. Center, Edmund Goulding, 
author of the continuity. Lower right, 
Mr. Barthelmess as the Virginia boy 
hero of ‘‘ Tol’ able David” 


the Hill’’ second place in their votes and Rex 
Ingram’s ‘‘Four Horsemen” third place. 

It is worthy of note that, in PHoToPLay 
for last August, in writing a review of the 
film season, Frederick James Smith selected 
“Tol’able David” as the best picture of 
the screen year ending July ist, 1922. Thus, for once 
at least, fans and critics are in thorough accord. 

THE PHOTOPLAY MAGAZINE Medal of Honor is a 
thing of distinct beauty. It is of solid gold, weighing 
12314 pennyweights, and is two and a half inches in 
diameter. It was executed, as was the Medal of Honor 
of 1920, by Tiffany and Company of New York. The 
inscription on the obverse side reads: The Photoplay 
Magazine Medal. On the reverse: Presented to In- 
spiration Pictures, by Photoplay Magazine, for the pro- 
duction Tol’able David, the best photoplay of the year 1921. 

Attention of PHoTOPLAY readers is called to the 
awarding of the next Medal of Honor, for this year. 

This new contest will not be open until six months 
after the close of 1922. Thus all pictures released dur- 
ing the year will have time to-reach all parts of the 
world, affording every production an equal opportunity. 

Announcements of the vote upon the third PHoro- 
PLAY Medal of Honor will be made in this magazine in 
plenty of time for every reader to take advantage of it. 
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The Bond Boy—First National 


” HE BOND BOY” is a drab, stark and determinedly 

drear tale—but it is singularly good. And, if it doesn’t 
possess Richard Barthelmess’ best screen performance thus 
far, count us out as reliable screen commentators. 

If you have read PHotopLay you know the story. All 
about a simple country boy who is bound out to a cruel 
farmer, for whose murder he is later tried. The boy is 
unjustly found guilty, watches the building of his own 
scaffold, escapes, is pursued by bloodhounds—and is saved 
by a nick-o-time confession. 

All this is told very directly and simply by Henry King. 
We take exception only to the over long shots of the mad- 
dened boy in jail, watching the shadow of the swinging 
hangman’s rope. Barthelmess’ performance is superb in 


its shading and, just a little behind, is Mary Alden’s playing 
of his worn and broken mother. 








Skin Deep—First National 


L ASTICsurgery and battle—also bottle—scarred veterans! 

They’re always good for a round of applause. Especially 
when they’re linked together with a couple of near murders, 
an escape by aeroplane, an unfaithful wife, and a gangster 
framecl and sent to prison for another’s crime. 

Hokum, certainly. But so well constructed, so well 
directed, that almost any audience will applaud at the 
proper times. There are moments of suspense that bring 
out the perspiration—and what melodrama can do more? 

Milton Sills, as Bud Doyle, makes himself unbelievably 
ugly for about two-thirds of the picture. And, incidentally, 
does some good work as a man who isn’t allowed to reform. 
With the recovery of his usual profile he loses a trifle of the 
convincing earnestness that made his part worth while. 
Marcia Manon gives color to the réle of his ambitious wife, 
and Florence Vidor—as a sympathetic little nurse—is 
sweet enough to make any man reform. 
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Omar, the Tentmaker—First National 


SERIES of murals, done in the manner of Maxfield 

Parrish, come true. The rare brilliance of the orient 
blended with the more sombre shadings of real life. Pathos, 
unadulterated romance, and a story that will grip and hold 
any audience. 

This would sound like over extravagant praise. But 
in reality there is much that could be said of Richard 
Walton Tully’s second picture. Guy Bates Post is the star 
of the production, but—though as the old Omar his inter- 
pretation touches the high places—Virginia Browne Faire 
carries off the real acting honors. Her Shireen is sweet and 
tender and yet fiery. She is gentle springtime in a rose 
garden—patient old age in a stone-flagged kitchen. Her 
emotions are as varied, and as beautiful, as the changing 
colors of a prism. 

The plot is, in a truly historical sense, a chronicle of the 
life of Omar Khayyam—poet and astrologer. It tells of 
his trials and disappointments and of his final triumph over 
despair. Almost a tragedy, itis. But there are wee touches 
of finely drawn humor—for people were human, even in the 
Persia of a thousand years ago. 

The cast, to the smallest detail, is quite worthy of an 
unusual play. It includes Patsy Ruth Miller as the litile 
Shireen, Maurice Flynn (the erstwhile “Lefty” of Yale 
football fame) as the Christian, Noah Beery as the Shah of 
Shahs, and such fine actors as Walter Long, Nigel de 
Bruiliere, and Boris Karloff in minor parts. 

Due credit should be given to the camera man, or who- 
ever it is that takes credit for the use of soft focus in the 
early garden scenes. There is a misty loveliness about 
them that would make the picture worth while, even if 
the rest of it were not so utterly satisfactory. It’s for every- 
body. 




















PHOTOPLAY’S SELECTION 
OF THE SIX BEST 
PICTURES OF THE MONTH 


OMAR THE TENTMAKER 
THE BOND BOY 
THE OLD HOMESTEAD 
SKIN DEEP 
TRIFLING WOMEN 
BROADWAY ROSE 


Casts of all pictures reviewed will be found on page 94 


























Trifling Women—Metro 


HIS is the sort of thing a director seems to love. In- 

deed, ‘‘Trifling Women’”’ is a directorial orgy. A tale 
within a tale, it shows an old man telling a story to his 
flirtative daughter. The tale is designed to cure her—and 
it should, for it is gory enough to satisfy the theatric longings 
of any director. Of a super-vampire who cruelly leads an 
old roue, his son and another chap to death and who her- 
self ends mad and a prisoner in the dungeon of a deserted 
tower. All this is a little too preposterous for belief. 
Actually it borders on sheer absurdity at times. Rex 
Ingram shows traces of Poe’s ‘“‘ Murders of the Rue Morgue.” 
Richard Mansfield’s “‘A Parisian Romance,” “A Fool 
There Was” and “Dr. Caligari.”” Ingram did this years 
ago as “‘Black Orchids.”” He might better have left it in 
peace, for this version is both long and unnecessary. Bar- 
bara Le Marr slumps in our estimation as a silken vamp. 






















The Old Homestead—Paramount 


HE most famous of the bucolic classics, made into a 

picture that gets at least a little under the skin of the 
blasé audience, and makes the unsophisticated one feel 
for its hankie. Acted neatly by a well chosen group of 
players, and so real in setting and detail that James Cruze, 
the director, deserves a vote of thanks. 

Simply told, but with a pathos that cannot be laughed 
away, the story of unselfishness and clean philosophy and 
virtue rewarded is thrown upon the silver sheet. There 
are big moments, when a near-hurricane works havoc with 
the country-side. But the real thrills come with the little 
bits of business employed by those two remarkable actors, 
Theodore Roberts, who makes real the part of Uncle Josh, 
despite curious whiskers, and George Fawcett as the “fair 
man,” Eph Holbrook, who holds the mortgage on the old 
homestead. Just a slight movement of the head, a tight- 
ening hand, an expression of the eye. Nothing spectacular 
or stagy about their methods! And yet they bring life— 
everyday, throbbing life—to the screen. 

A word must be said of Fritzi Ridgeway, who as Anne, 
the orphan, does the finest bit of her career. A girl feeling 
love for the first time, a gentle heart crushed by sorrow— 
her face mirrors the anguish that comes, at some time, into 
every woman’s life. Her heroine is not a pretty doll in a 
sunbonnet. Her gestures are poignantly those of a girl 
raised upon a farm. 

T. Roy Barnes as Happy Jack, the tramp, is good, too. 
“The Old Homestead” is a thing of the most elemental 
theatric hokum—and yet we guarantee you will like it. 

“*Way Down East” had its graphic snow storm but “The 
Old Homestead” has its wind storm—and a highly conscien- 
tious and hard working hurricane it is. You’ll love the way 
it plays with trees and roofs and village store fronts. 










































Broadway Rose—Metro 


NOTHER variation of the usual Mae Murray theme— 
the highly virtuous dancer from the simple country, 
the wicked city slicker and the moral and upright lad from 
the home town. This time the guileless Rose marries the 
boy of wealth only to discover him to be a weakling. With 
which she turns to the country chap who has loved her all 
along. There are many shots of Rose dancing here, there 
and everywhere. The opus is related in Miss Murray’s 
most affected manner. And Mae is affectation plus. We 
concede that many film fans consider these aforementioned 
affectations in the light of adored cute-isms. To others 
they are as hayfever, earthquakes, bolsheveki and kindred 
problems of nature which must be endured. Yet these 
folk must be in the minority, for Mae is undeniably popu- 
lar. So we offer ‘‘ Broadway Rose’”’ to those as care for it. 
It is garish and tinselly and far, far from life, but—ah—thosc 
intriguing Murray knees! 
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Under Two Flags—Universal 


" UIDA’S immortal novel’’—business of quoting— 

done again. Overdone, in fact. Scarcely a moment 
of realism, perhaps due to the fact that the novel belongs 
to another generation. Some really fine battle scenes, and 
some splendid exhibitions of cavalry riding. Priscilla Dean, 
as Cigarette, seems awkward at moments. She tries to 
mimic her old buoyant self. 














Pink Gods—Paramount 


CYNTHIA STOCKLEY story that loses much of its 
curiously exotic flavor, despite the good acting of a 
well-chosen cast. The Kimberly diamond mines seem real, 


for a moment, and then one forgets that the background 
is Africa. Bebe Daniels, Anna Q. Nilsson and James Kirk- 


wood are a splendid trio, and Raymond Hatton deserves a 


word of praise. A Penrhyn Stanlaws production for adults. 














A Woman’s Woman—Allied Producers 


ARY ALDEN demonstrates again that the woman’s 

place is the home. She does it convincingly, too, and 
makes the old hokum seen! both new and easy to swallow. 
From the Saturday Evening Post story by Nalbro Bartley, 
about the family life of a woman who enters the political 
arena. Holmes E. Herbert, as the husband, has his inspired 
moments. The cast is not distinguished. 





A SCREEN month hardly measuring very high cine- 
matographically. Yet, as we write, “‘Robin Hood,” 
“Tess” and D. W. Griffith’s newest film are on the 
immediate horizon. 

‘‘Omar the Tentmaker”’ wins a place in PHoTroPpLay’s 
chosen six because of its beauty and delicacy of handling. 
To lovers of ‘Omar Khayyam” and of screen photography 
when it is sheer poetry, we recommend this. 

That hardy perennial of rural melodrama, ‘‘The Old 
Homestead,’ makes sure fire film material of the same 
literary calibre as ‘‘ "Way Down East.” It has the same 
hokum—of life told in terms of rural mortgages and the 
light kept burning in the window—but it has no character 
with the emotional pull of Anna Moore, as D. W. Griffith 
transferred her to the screen. 

“The Bond Boy” is intrinsically better stuff but it is 
grey and unrelieved by comedy. The Pollyanna fan may 
be depressed by it, we fear. But, with the discriminating, 
it is doubtless the best cinema thing of the month—and it 
has the best acting, between Dick Barthelmess’ superb 
country boy and Mary Alden’s drab mother. 

Rex Ingram’s latest film excursion, “ Trifling Women,” 
would never get a place on PHOTOPLAY’s best six in any 























The Snow Shoe Trail—R. C. Pictures 


law NOVAK’S wistful prettiness against a background 
of hard working actors and a series of snow storms. A 
story of the great Northwest without even one mounted 
policeman. There is a real plot that, at times, gets tangled 
up—a plot of treachery through two generations, and a lost 
mine, and a woman’s love. And there’s a little chubby 
Chinaman who does some fine comedy work. 
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June Madness— Metro 


NOTHER Viola Dana vehicle with little to distinguish 

it from any of the pictures that she has recently starred 
in. Good entertainment for the family, and all that—but 
nothing upon which to build a rainy night attendance at 
the local theater. Bryant Washburn is an acceptable hero, 
and Snitz Edwards contributes a well acted bit. And 
Viola is always worth looking at, so it might be worse. 






































Missing Millions—Paramount 


LICE BRADY looks thin and tired and in need of a 

vacation. But her work is, as always, that of a con- 
scientious and finished young actress. She and David 
Powell, as two good-hearted crooks, score a personal 
triumph in a mediocre picture and become so noble, by the 
last reel, that one expects the orchestra to play “Blest Be 
the Tie That Binds.” Family stuff. 











On the High Seas—Paramount 


OROTHY DALTON and Jack Holt in a sure-fire ship- 

wreck story. To say nothing of Mitchell Lewis, whose 
fine acting dominates a good portion of the picture. Irvin 
Willat is responsible for the artistry of the settings, and the 
use- of soft focus is very pleasing—especially in the 
fog scenes. This story has a new twist, but a weak and 
illogical ending does much to spoil it. For adults. 








but a dull silversheet month. It is the curious hectic 
fabric that directors love to weave when they get a 
chance but we doubt its general appeal. Its pictorial 
qualities alone get it into the best six. 

On the other hand, Mae Murray’s ‘Broadway Rose”’ 
really doesn’t deserve a place, either. But this, we sus- 
pect, will be popular in most localities. It is far from 
reality; it abounds in Miss Murray’s sugar-coated affecta- 
tions and cuticle revelations. For those who care for 
such goings-on. Here again the city is shown as the 
center of wickedness and the country as the habitat of 
the honest and simple. If fans ever begin to doubt this 
gem of celluloid philosophy, where will our photoplay be? 

“Skin Deep,” too, just manages to make the best six. 
This study of criminology and plastic surgery—of how a 
new face permits an ugly man to go aright—is oddly 
interesting, at least in places. 

The six best performances: Dick Barthelmess and Mary 
Alden in ‘‘ The Bond Boy”’; Theodore Roberts as Uncle Josh 
in “‘The Old Homestead”’; Fritzi Ridgeway as Anne in the 
same production; Mitchell Lewis as Polack in ‘“‘On the High 
Seas’’; and Lionel Barrymoreas Blackie Dawson in ‘‘The 
Face in the Fog.” 























The Man Who Played God— United 


a you read Gouverneur Morris’ short story of 
the deaf musician, who, career ruined, devoted his days 
to playing samaritan from afar, via field glasses and a 
knowledge of lip reading. George Arliss is here seen as the 
long distance samaritan and his performance is workman- 
like. Ann Forrest’s playing lacks sincerity. The direction, 
too falls down every now and then. 




















Lorna Doone—First National 


LTHOUGH pictorially it is a very lovely thing, 

Maurice Tourneur’s latest opus is uninspired. There 
are some of the most hauntingly beautiful scenes ever 
screened—and some of the dullest drama. Even the deli- 
cate charm of Madge Bellamy and the stalwart presence of 
Frank Keenan fail to bring the breath of life to the old 
story. A series of exquisite pictures. 





Rags to Riches—Warner Brothers 


ON’T let the title disturb you. It’s really a good pic- 

ture; not what you’d call a mental or emotional strain, 
but entertaining just the same. Wesley Barry proves he 
is a real actor by appearing in the first reels without his 
freckles. Russell Simpson contributes one of his matchless 
characterizations. But Barry runs away with most of the 
scenes. The children will love it. | [CONT’D ON PAGE 89] 
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Patterns from Alice Terry's Gowns 


” EING well dressed has little to do with 

Boctar and cents,”’ declares Alice Terry, 

the lovely heroine of “The Prisoner of 
Zenda.” 

“Much more important is the ability to 
choose from the prevailing fashions, adapting 
them to one’s individuality; to select the lines 
that give the figure the most grace, the colors 
that blend with eyes and hair. 

“Tf a girl has the power to krow the best and 
adapt it for her own ure and has even the most 
rudimentary knowledge of sewing, she can 
make her own clothes and be far better dressed 
than the woman who spends thousands of 
dollars on a gown and yet never succeeds in 
looking well. 
































| 
i yl W Design 30 


This bewitch'ng dinner dress of silvery blue 
Mirrorkrepe rings out with startling effect 
the wonderful delicacy of Miss Terry’s com- 
plexion, and tlie unusual beauty of her large 
blue eyes. The one-sided surpliced blouse 
has an insert of « decper tone developed from 
one of the new ‘repe brocades—which also 
shows in the fai?ng of the long arm holes. 
The attractive skirt has three circular 
pointed panels, vver an underlay of the 
brocade reaching to hip depth. Cost of 
materials used, as follows: 

6 yds. Mirrorkrepe (4° inches) @ $5.50. . $33.00 


4 yd. brocaded crepe ‘40 inches) @ $15.00 7.50 
IPRs ee 





$42.50 
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VERY lover of beauty and good taste admires Alice Terry. 


Always dainty 


and womanly, always reaching toward an ideal, always finished in matters of 
dress and grooming, she might be called the perfect type of American loveliness. 
She is quiet in her charm—moonlight upon snow, pale, fragrant clematis, fine 
lace, and lavender scented linen; they are typical of her restrained and gracious 


personality! 
has added the most unusual of all. 


And, wonder of wonders, to all her other qualifications Alice Terry 
She is utterly, divinely sensible. 


In a few 


words she will tell her ideas upon the clothes question—and everybody will be 
able to understand what she means, and why she means it! 





“One of the prettiest dresses I ever had was 
made by my mother and myself from a few 
yards of black satin. That was some years 
ago, but I liked that dress so much with its 
simply draped skirt and tight bodice that I 
had it copied in more elaborate materials to 
wear in ‘The Four Horsemen.’ 

“To me picturesque clothes are the most 
charming of all, both for the screen and for 
everyday life. There is nothing like the fra- 
grant old world charm of a slim bodiced frock 
with full flaring skirt. They are always in 
style and consequently the film in which they 
are worn never looks old fashioned. In fact 
the greater part of the letters I receive from 
fans have spoken of the simple gingham dresses. 

“‘Speaking of skirts, I am so glad to see that 
the long ones are back again, though I have 
always worn them long myself—all through 
the past craze for the knee-length type. Long 
skirts are far more graceful. 

“To wear clothes successfully is largely a 
matter of poise, and it is for this reason that 
the woman who strives to look well should 
always wear a skirt of graceful length. Akove 
all I believe that clothes must be chosen to fit 
the occasion.” 
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The beauty of individuality is expressed in 
this street dress of dark blue Corticelli Crepe 
“Tremaine.” It is built on the conservative 
lines approved by Miss Terry, and features 
one of her favorite colors. The long blouse 
is slightly wrinkled around waist and fin- 
ished with a deep stitched band of crepe, 
which is slashed to admit straps of blue 
velvet ribbon. Bands of similar ribbon hang 
loosely over skirt and turn under in loop 
effect at the lower part. Tailored collar of 
velvet with revers of crepe. This model 





lakes: 
4% yds. Crepe “Tremaine” (40 inches) 
| Pe ee $21.25 
3 yds. ribbon velvet (14% inches) @ 75c. 2.25 
\% yd. velvet (36 inches) @ $4.00...... 1.00 
Extras would amount to about........ 1.00 
$25.50 













PHOTOPLAY MAGAZINE—ADVERTISING SECTION 67 


For Christmas Gifts 


look at these manicure sets 


Each ina beautiful silver 
and blue wrapper 












A more luxurious gift 


Containing buffer and other extra © 
articles. Cutex Boudoir Set. In the 
new wrapper. 


$3.00 


For her dressing table 


Complete with full size packages 
Cutex Five-minute Set. In the 
mew wrapper. 





$1.00 


For her toilet case 


Larger, beautiful, convenient. 
Cutex Traveling Set. In the new 
wrapper. 


$1.50 


HEN you see the Cutex 
manicure sets in their new 
wrapper this year, you will instant- 
ly welcome them as the perfect 
holiday gift for any of your friends. 


Whether you want a simple 
remembrance or a beautiful and 
distinctive ‘gift—you have just the 
right set at exactly the price that 
your pocket-book can conveniently 
meet. 


The new Christmas wrapper is 
like a beautiful miniature painting 
done in the time of Louis Quatorze. 
It will stand out as unique among 
awhole collectionof other presents. 


Even the smallest set at 60c con- 
tains every essential for a perfect 
manicure:—the file,theorangestick, 








Every advertisement in PHOTOPLAY MAGAZINE is guaranteed. 


the emery board in little separate 
compartments; Cutex for the cuti- 
cle, used also as a nail bleach; the 
polishes, the nail white— all in 
smart containers. 


Around your own corner there is 
sure to be a drug or department 
store where the clerk will hand you 
any of these Cutex sets. 


The De Luxe Set which is not 
shown is sumptuously fitted in a 
satin-lined case. It, too, has its spe- 
cial Christmas wrapper. The price 
is $5.00. 


On sale at all toilet goods 
counters in the United States and 
Canada and at chemists’ shops in 
England. Northam Warren, 114 
West 17th Street, New York, N. Y. 








For her week-ends 


Complete with smaller 
packages—Cutex Com- 
pact Set. In the new 
wrapper. 























60c 


























Pity the hard-working actors. Tommy Meighan and Leatrice Joy, hero et heroine 

of “‘The Man Who Saw Tomorrow,” had to go to Catalina on location and are here 

plotting against an unfeeling director, who has only allowed them an hour off 
between scenes 


Plays & 
Players 


If you keep up with 
these columns you will 
know more about film 
folks than they know 
themselves 


By Cal York 


On the same evening, Laurette Taylor was 
guest of honor at a supper party, at her table 
being King and Florence Vidor, Mr. and Mrs. 
Fred Niblo (Enid Bennett), and Mr. and Mrs. 
Mahlon Hamilton. 

Douglas Fairbanks and Mary Pickford also 
entertained for Miss Taylor and her husband, 
Hartley Manners. The dinner party was very 
small, with only Miss Taylor and Mr. Man- 
ners, King and Florence Vidor and Charlie 
Chaplin as guests. Afterwards, Miss Pickford 
ran “Tess” for them, its first official preview. 


REPORTS that Irving Berlin is contem- 
plating matrimony have been drifting 
about Broadway. The song writer has, it is 
said, purchased a house and taken out a large 
life insurance policy. Which leads one to 
wonder if Constance Talmadge may, after all, 
become Mrs. Berlin some day. 

Speaking of Connie—she went abroad on a 
Greek passport, because she is legally Mrs. 
Pialoglo until her divorce is final. If Con- 





OU would be quite surprised at the secial enter- 

taining that is done by the coast picture people. 

Everybody is so busy, but just the same the past 
month has seen some charming little dinner and supper 
yarties—and all of the kind Mr. Hays might attend 

imself. 

Bebe Daniels entertained recently with a cat box 
party to see Mary Newcomb in “ Nice People.” In the 
boxes were Betty Compson, stunning in green spangles 
and a shirred cape of orchid taffeta, Anna Q. Nilsson, 
in green shadow lace over green satin, Wanda Hawley 
in ivory, Kathleen Clifford, Marie Mosquini, Ouida 
Bergere and several non-professional women 

Afterwards, one of Bebe’s numerous admirers gave 
her a supper dance at the Ambassador and after pick- 
ing up Mary Newcomb at the theater the girls were 
joined in the Cocoanut Grove by Edward Everett 
Horton, Gaston Glass, Jack Gilbert, Walter Morosco, 
Eddie Sutherland, Tom McNamara and a few hus- 
bands. (You know, the ones that belonged to the 
party.) 





Gloria Swanson has been a star for some time. 
But now her stellar position is secure and 
indisputable. Reasons: a Russian wolf- 
hound and a new home in Beverly Hills 
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Protect your skin against wind and cold by applying the right cream before you go out 


TO PREVENT CHAPPING 


—this protective cream 


The cold winds of winter cannot harm your 
skin if you give it the proper protection. 


But they whip the moisture out of ar. 
unprotected skin and leave it rough and 


dry. A chapped skin is the painful and 


distressing result. 


To guard against chapping you need a cream 
that keeps your skin soft and holds the natural 
moisture in. 


A protective cream for daytime use must be 
one that your skin absorbs instantly—Pond’s 
Vanishing Cream. Based on an ingredient famous 
for its soothing effect, this fragrant cream is ab- 
sorbed the moment you smooth it on your face. 
It acts as an invisible shield against wind and 
cold and holds the natural moisture in the skin. 


The enormous use of this cream in countries 
and states that have severely cold climates— 


PONDS 


Cold Cream for cleansing 
Cream 


to hold the powder 


Vanishing 


where women simply must protect their skin 
before venturing out into the cold and wind— 
proves how effective a protection it is. No 
matter where you live, do not go out in winter 
until you have protected your skin with Pond’s 
Vanishing Cream. 


The glare of the sun on the snow 
also hurts your skin 
It is light, not heat, that really burns the skin 
and the glare of the sun on the snow is as great a 
danger as any summer sun. Pond’s Vanishing 
Cream protects your skin against this danger, too. 


For cleansing your skin thoroughly, you need 
an entirely different cream—Pond’s Co/d Cream 
—made with just the right amount of oil to 
cleanse without overloading the pores. Start using 
these two creams today. Each is too delicate in 
texture to clog the pores. Neither contains any- 
thing that can promote the growth of hair. The 
Pond’s Extract Co., New York. 


GENEROUS TUBES—MAIL COUPON TODAY 








Ponp’s Extract Co., 
126 Hudson St., New York. 








Ten cents (10c.) is enclosed for your special intro- 
ductory tubes of the two creams every normal skin 
needs—enough of each cream for two weeks’ ordinary 
toilet uses. 











When you write to advertisers please mention PHOTOPLAY MAGAZINE, 
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Dorothy and Dick—together again.” After their three-year 
screen separation the younger Gish and the equally youthful 
Mr. Barthelmess join hands in “ Fury” 


stance comes home to find the Greek immigration quota filled, 
and she is detained on Ellis Island—well, we’d like to have a 
close-up, that’s all. 


“*T'RIFLING WOMEN” had the usual Broadway premier. 
Rex Ingram and Alice Terry were still in the West Indies 

and the members of the cast were also absent; but the film world 
were well represented and the customary cheers were heard. 

Ingram’s latest was voted more or less program stuff. But 
the presence in the first-night audience of Rodolph Valentino 
was excitement enough. 

Rodolph came to see his director-friend’s latest and received 
more applause than the picture. 


J WARREN KERRIGAN is to return to the screen as the 
*hero of “The Cevered Wagon,” the immense historical 
spectacle picture to be produced by Paramount. 

It seems sort of natural to see Jack dashing up in front of the 
studio with the old make-up on again, and the film colony is 
receiving him back with open arms. 

Lois Wilson is again to play opposite him—do you remember 
the good old days when! we first saw Lois as Kerrigan’s leading 
woman? 


EW YORK is looking like a little corner of Hollywood 
these days. 

George Melford is making “Java Head” in Paramount’s Long 
Island City studios and in Salem, Mass. His company includes 
Leatrice Joy as the Manchu girl, Albert Roscoe opposite her, 
and Jacqueline Logan, George Fawcett and Raymond Hatton. 
The make-up of Leatrice as the Hergesheimer heroine is a master- 
piece. Lucien Littlefield, make-up expert of the Lasky lot, told 
her how to look oriental without using the usual tape for pulling 
back the eyes. Joseph Hergesheimer is on location in Salem 
with the company. He confers with the director on every scene, 
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though unofficially; and has defied literary tradition by 
declaring himself well satisfied with the adaptation and 
the cast. 

Tommy Meighan is making George Ade’s “Back 
Home and Broke.” Tom tore himself away from his 
beloved Manhattan long enough to go to Sag Harbor, 
L. L., for exteriors. He took a yacht back and forth 
from his location to Shelter Island, where Mrs. Meighan 
lived. Lila Lee is Tom’s leading woman. 

Elsie Ferguson, whose new play, “‘ The Wheel of Life,” 
will have an early premier, has finished “Outcast.” 
Alice Brady is back in vaudeville again after making 
“Anna Ascends”’ for Famous Players. Dorothy Dalton, 
after a three-months’ vacation, is working in “Black 
Fury.” 


HE American Legion fights continue to absorb the 

Friday evenings of most of the men and a fair number 
of women in the western film industry and on a recent 
Friday night they witnessed a thrilling event, ‘to which 
they responded in a manner that does the industry the 
greatest possible credit. 

The rescue crew which broke through the great sheets 
of rock in an attempt to rescue the forty-seven miners 
imprisoned in the Argonaut gold mine, silently entered 
the ring wearing their dirty mine work clothes, their 
caps with lamps attached, and asked for contributions 
for the destitute families of their 47 brother workmen. 

Frank Keenan jumped into the ring, and as the silver 
and bills began to pelt onto the hot canvas square, asked 
the men of the film industry to give a hundred dollars 
apiece wherever they could. $1700 was raised in a few 
moments by this method and although no names were 
given—the men merely raising their hands—I saw 
Harold Lloyd, Bill Farnum, Tom Forman and Theodore 
Roberts respond instantly to the call. 


HIS little dialogue took place when a PHOTOPLAY 
interviewer was introduced by Rodolph Valentino’s 
lawyer to the great lover of the films. 
The lawyer: “Rudy, this young lady wants to know 
how you make love, why you understand women, how 
[CONTINUED ON PAGE 78] 


Would you recognize Leatrice Joy as this 

picturesque Chinese lady? Leatrice is _ the 

oriental heroine of Hergesheimer’s “Java 
Head”’ which George Melford is directing 




















OUTHFUL maturity may exert a 

charm which youth alone can't rival. 
And certainly no woman should allow her 
youthful freshness to fade just when the 
joy of living should be at its height. 

Keep your schoolgirl complexion and 
you can forget the passing years. The 
woman with a fresh, radiant skin will 
always scem young. 

How to keep it—this is simple, as Cleo- 
patra could tell you. The secret lies in 
daily intelligent care which will make 
beauty life-long. 

How Cleopatra kept young 

Girlhood days had long passed when the 
beautiful Egyptian reached the height of 
her fame and loveliness. Her charm grew 
greater with the years. 

She knew how to care for and keep the 
smooth, flawless complexion which makes 
the possessor seem ever young. 

Her method—thorough cleansing with 
the soothing oils discovered in ancient 
Egypt. Whatever cosmetics this queen of 
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beauty used, the foundation was a skin 
free from all injurious accumulations. 
Why your face needs washing 

Because the accumulation of dirt, oil and 
perspiration must be removed or they will 
ruin your skin. To let them collect in the 
pores is to invite complexion troubles. 

Inevitably such deposits soon cause en- 
larged pores and coarse texture results. 
The dirt forms blackheads and carries in- 
fections which cause blotches. 

The more powder you use to conceal this 
condition the worse it grows, for this only 
increases the clogging. Lotions and cold 
creams won't help—you must remove the 
cause. 

Gentle cleansing with Palmolive will 
soon improve the condition, and don’t be 
afraid to be thorough. 

Massage the cosmetic lather into the 
skin so that it may remove every trace of 
injurious soil. If your skin is dry, apply 
cold cream after cleansing. Oily skins 
won't require such applications. 


THE PALMOLIVE COMPANY, MILWAUKEE, U. S. A. 
THE PALMOLIVE COMPANY OF CANADA, Limited, Toronto, Canada 


Also makers of Palmolive Shaving Cream and Palmolive Sham poo 


Copyright 1922—The Paimolive Co. 







Throat, neck, shoulders 

Need the same beautifying cleansing, 
for complexion beauty docsn t stop with 
the face. Bathe with Palmolive and keep 
your skin smooth and white. It is a lux- 
ury all can afford. 

For with all its fineness, its mild, sooth- 
ing qualitics, its gentle, cosmetic action, 
Palmolive isn’t an expensive soap. Popu- 
larity keeps the price low. 

10 cents a cake 

This modest sum is possible through gi- 
gantic production which keeps the Palm- 
olive factories working day and night, and 
the importation of the bland, mild oils in 
reducing volume. 

Thus the finest facial soap, which if 
made in small quantities would cost at 
least 25 cents, is offered at the price of 
ordinary soap. 


Palm and Olive oils—nothing else — give 
nature’s green color to Palmolive Soap 


Volume and 


25-cent quality for l Oc 


efficiency produce 






















To make you 
lovelier 


ALL through the ages women’s beauty has 
swayed the hearts of men; and every woman 
longs for her full share of this power. 

However attractive you may be, it is possi- 
ble to make yourself lovelier if you use the 
complete ‘“Pompeian Beauty Toilette.” 

First, a touch of fragrant Pompeian DAY 
Cream. This is a vanishing cream that when 
worked well in is a protection for the skin 
against wind, sun, and dust—a_ delicate 
foundation to which powder adheres evenly, 
and from which it will not easily rub off. 


Then, apply Pompeian BEAUTY Powder. It 
makes the skin beautifully fair and adds the 
charm of a delightful perfume. 


Now a bit of Pompeian BLOOM for a softly 
glowing color. And do you know that you 
should always experiment in the placing of 
rouge? Studythe contour of your face. Perhaps 
you will look better with more color on the 
cheek-bones. Perhaps it is the center of the 
cheek where a deeper shade looks well. 

Lastly, dust over again with the powder in 
ordertosubduethe BLOOM. Andinstantlythe 
face is radiant with added youth and beauty. 

Before retiring, cleanse the face thoroughly 
with Pompeian NIGHT Cream (a cold cream). 
In the morning you will find the lines of 
fatigue have faded and your skin will be soft 
and velvety. 

Pompeian FRAGRANCE, a talcum powder, 
smooth and refreshingly perfumed, brings 
you charm. 


Pompeian Beauty Powder, Day Cream, Bloom, 60c each; 
Night Cream, 50c; Fragrance, 30c. At all toilet counters. 


Get New Mary Pickford Panel 


(and five Pompeian samples) 


Mary Pickford, the world’s most adored woman, has 
again honored Pompeian Beauty Preparations by granting 
the exclusive use of her portrait for the new 1923 Pompeian 
Beauty Panel. The rare beauty and charm of Miss Pickford 
are faithfully portrayed in the dainty colors of this 
Pompeian panel. Size 28x74. 

We will send you for only 10c this beautiful portrait 
of Mary Picktord and samples of Pompeian BEAUTY 
Powder, DAY Cream (vanishing}, BLOOM (a rouge 
that won’t crumble), NIGHT Cream (the cold cream 
for beauty) and FRAGRANCE (a Talcum). You can 
make many interesting beauty experiments with these 
samples. Please use coupon now. 


THE POMPEIAN COMPANY 
2131 Payne Ave., Cleveland, O. 
Also Made in Canada 


— ; 


eauty Products: 


Pompeian Beauty 
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TEAR OFF NOW AND MAIL 
Or put in purse as shopping-reminder 

PRS SSSANSSSSSS Se eSeaeseaeae 
THE POMPEIAN COMPANY 

2131 Payne Avenue, Cleveland, Ohio 
Gentlemen: I enclose 10c (a dime preferred) for 
1¥23 Art Panel of Mary Pickf rd. Also please 
send me five samples named in offer. 


Name 





Address 





City Strate 





© 1922, The Pompeian Co. | Naturelle shade powder sent unless you write another below 


















The Romantic 
Motion 


HE excitements of the Spanish- 

American war had subsided when 

the mad rush for Alaskan gold fields 

began. Many men who had been 
shaken free of the routines of life by the war swept on into the 
new thrill of gold hunting. 

The first gold strike in Alaska had been made back in ’96 
but communication and social infection was slower then than 
now. The motion picture, the great visual medium of news, 
was, as we have seen, just coming into being. 

But along into Alaska, close on the trail of the miners, went 
the motion picture camera in 1899. And it was no mere 
shadowy errand of amusement that the motion picture was 
sent. The first pictures of the golden wildness of the north 
were for plain commercial purposes. It was in the fall of 1898 
that Tom Crahan, a broadhatted westerner from Montana and 
points westerly and northerly, appeared as a customer at the 
Edison establishment. In behalf of the Northwest Transporta- 
tion Company, with a line of boats between Puget Sound and 
Alaska, he wanted motion pictures of the country made for 
general promotional purposes. Most especially they were to 
be shown at the Paris Exposition in 1900. And he wanted a 
wide film. 

Crahan contracted to take eight 


By Terry ‘Ramsaye 


History of the 
Picture 


had a medley assortment of the current 
films, which included everything from peep 
show pictures down to the latest of Melies 
magic films. 

The Miles Brothers, equipped with motion picture and still 
camera, went up the coast to Alaska. A vast interest was 
aroused in “‘ Nome City”’ when their big painted sign went up: 

Miles Brothers 
PHOTYGRAFTERS & MUG ARTISTS 
Cabinets $27 a Dozen 
Cash, Dust or Nuggets 

The photographers did a tremendous business. The price 
was moderate by Fifth Avenue standards and modest in the 
extreme in a country where oranges cost two dollars each and 
imported raspberries from the States could be had at twenty- 
five cents each. 

Miles Brothers made motion pictures of the affairs at Nome 
and sent them to New York to Biograph for distribution. 

There were many notable-to-be on the beach at Nome that 
year of the rainbow quest. Rex Beach and Jack London were 
there, mining more ore of literature than gold. And in the 
crowd that gathered 
to watch a parade in 





thousand feet of motion pictures of 
Alaska at a price of five dollars a 
foot for the negative. Over at the 
Edison plant the motion picture 
camera was redesigned and a new 
machine built to make film two and 
a half inches wide, about two and a 
half times the width of the standard 
film that Edison precedent had im- 
posed on all the motion picture 
world save Biograph. One Robert 
Bonine was employed as_ the 
cameraman of the expedition and 
he set off into the north with the 
big camera and some miles of the 
wide film. Pictures of the ports 
and trails and tent towns of the 
gold hunters were made and 
brought back to West Orange for 
development. 

Meanwhile a projection machine 
for the presentation of the big 
Alaskan pictures had not been 
built. There were excellent phy- 
sical reasons why such a machine 
would have been most difficult to 
design properly. Back in the first 
efforts of Armat and Jenkins we 


rush. 


film trust fatls. 


Tammany Hall. 


for one hundred. 





Historic Firsts Told Here 


The motion picture camera goes to the Amer- 
ican frontier—Alaska. 

Jesse Lasky becomes interested in the motion 
pictures in Nome, at the time of the great gold 


First war pictures are made—with an army 
of Bowery drifters transported to New Jersey. 
The Boer war, no less. 

The first film merger is planned—and the first 


The motion picture enters politics by way of 


For the first time projection machines are 
made in a large quantity, on receipt of an order 


The first actors’ strike causes motion pictures 
to enter the legitimate theaters. 


honor of the birth of 
Nome’s first white 
baby there was a very 
quiet young man 
standing at London’s 
elbow of whom, in 
time, we shall have 
muck to tell in this 
history of the motion 
picture. He was the 
Jesse Lasky, the ad- 
venturing young son 
of Isaac Lasky, a 
merchant of San Jose. 
Young Lasky had 
grown impatient of 
the languors of 
Hawaii and the dis- 
tinction of being the 
only white man in the 
Royal Hawaiian band 
at Honolulu. 

In Alaska, Lasky 
was one of the many 
who found gold but 
not enough. Leaving 
the diggings he went 








made note of the noise and trouble 

that resulted from the employment 

of a large gear in intermittent motion. But having the big 
negative the problem was to get the pictures on the screen. 
A printing machine operating by optical reduction of the 
image was made to permit making standard sized prints 
from the big negative. 

Harry and Herbert Miles, the Cincinnati photographer- 
-adventurers, had by 1900 enough of the Caribbean and Cuba 
and they, too, caught the Alaskan fever. They hurried away 
to the northwest. In Seattle they found two picture shows in 
operation, Tom Crahan’s Alaskan films, and a strange circus- 
like theater conducted by Jack McConaughey, the same 
McConaughey of Richmond, Va., who started at Norfolk with 
Leroy Latham’s eideloscope picture show in 795. So in 1900 
McConaughey was the oldest exhibitor in the business, a 
veteran. His circus clown days had their influence on his 
motion picture career in terms of a vast array of painted 
banners, depicting strange things to be seen on the screen. He 


— to Dutch Harbor and, 
with a rented row- 
boat, ferried passen- 

gers from ships at anchor. Then with a hundred dollar push 
cart he went into the baggage business at twenty dollars a load. 
Presently between freighting and panning gold he found he had 
enough to book passage home. Ten years of experimenting 
with the destiny had to pass before Lasky was to join the 
industry of the “life motion pictures” that Miles Brothers were 
introducing in Nome. The next season the Miles Brothers 
opened at the Opera House in Juneau (on Friday, July 26th, 
1901), with a “family show” of motion pictures and a handful 
of dance acts. ??When one gave a show in Alaska deemed fit for 
the whole family he had to advertise it as a “‘family show.” 
The age-stained program of that show reads: 


THE GREAT AMERICAN BIOGRAPH 
Showing Life Motion Pictures of the Scenes and Incidents 
that have engaged the Attention of the entire World, selected 
from 10,000 fect of film, which includes: (CONTINUED ON PAGE 90) 


COPYRIGHT, 1922, BY TERRY RAMSAYE 
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Making Your Hair Anprove Your Looks 
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How To Have Beautiful 
Hair—and Make Yourself 


More Attractive. 


VERYWHERE you go your hair is 
noticed most critically. 
People judge you by its appearance. 

It tells the world what you are. 

If you wear your hair becomingly and 
always have it beautifully clean and well- 
kept, it adds more than anything else to 
your attractiveness and charm. 

Beautiful hair is not a matter of luck, it is 
simply a matter of care. 

Study your hair, take a hand mirror and 
look at the front, the sides and the back. 
Try doing it up in various ways. See just 
how it looks best. 

A slight change in the way you dress your 
hair, or in the way you care for it, makes 
all the difference in the world in its ap- 
pearance. 

In caring for the hair, shampooing is 
always the most important thing. 

It is the shampooing which brings out the 
real life and lustre, natural wave and color, 
and makes your hair soft fresh and luxuriant. 

When your hair is dry, dull and heavy, 
lifeless, stiff and gummy, and the strands 
cling together, and it feels harsh and dis- 
agreeable to the touch, it is because your 
hair has not been shampooed properly. 

When your hair has been shampooed 
properly, and is thoroughly clean, it will be 

lossy, smooth and bright, delightfully 
resh-looking, soft and silky. 

While your hair must have frequent and 
regular washing to keep it beautiful, it 
cannot stand the harsh effect of ordinary 
soaps. The free alkali in ordinary soap 
soon dries the scalp, makes the hair brittle 
and ruins it. 

That is why discriminating women, every- 
where, now use Mulsified cocoanut oil 
shampoo. This clear, pure and entirely 
greaseless product cannot possibly injure, 
and it does not dry the scalp or make the 
hair brittle, no matter how often you use it. 

If you want to see how really beautiful 
you can make your hair look, just follow 
this simple method: 


A Simple, Easy Method 
| ehh put two or three teaspoonfuls of 
Mulsified in a cup or glass with a little 
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warm water. Then 
wet the hair and - 
scalp with clear 
warm water. Pour 
the Mulsified evenly 
over the hair and ruk 
it thoroughly all over 
thescalpand through- 
out the entire length, 
down to the ends of 
the hair. 

Two or three teaspoonfuls will make an 
abundance of rich, creamy lather. This 
should be rubbed in thoroughly and briskly 
with the finger tips, so as to loosen the 
dandruff and small particles of dust and 
dirt that stick to the scalp. 

After rubbing in the rich, creamy 
Mulsified lather, rinse the hair and scalp 
thoroughly—always using clear, fresh, 
warm water. 

Then use another application of Mulsified, 
again working up a lather and rubbing it in 
briskly as before. 

Two waters are usually sufficient for 
washing the hair, but sometimes the third 
is necessary. 

You can easily tell, for when the hair is 
perfectly clean, it will be soft and silky 
in the water, the strands will fall apart 
easily, each separate hair floating alone 
in the water, and the entire mass, even 
while wet, will feel loose, fluffy and light to 
the touch and be soclean it will fairly squeak 
when you pull it through your fingers. 


Rinse the Hair Thoroughly 


HISis very important. After the final 
washing, the hair and scalp should be 
rinsed in at least two changes of good warm 
water, followed with a rinsing in cold water. 
When you have rinsed the hair thoroughly, 
wring it as dry as you can; finish by rubbing 
it with a towel, shaking it and fluffing it 
until it is dry. Then give it a good brushing. 
After a Mulsified shampoo you will find 
the hair will dry quick- 
ly and evenly and have 
the appearance of be- 
ing much thicker and 
heavier than it is. 
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Dress Your Hair To Emphasize 
Your Best Lines Only 


Begin by studying your profile. If you 
have a short nose, do not put your har 
on the top of your head; if you have 
a round, full face, do not fluff your hair 
out too much at the sides, tf your face 1s 
very thin and long, then you should fluff 
your hair out at the sides. 
with the full face and double chin should 
wear her hair high. 
individual features must be taken into 
consideration in selecting the proper hair- 
dress. Above all, simplicity should pre- 
You are always most attractive 
when your hair looks most natural— 
when tt looks most ltke you. 


MULSIFIED 
SOCOANUT OIL SHAMPOO 


Every advertisement in PHOTOPLAY MAGAZINE is guaranteed. 
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The woman 


All these and other 


If you want to always be remembered 
for your beautiful, well-kept hair, make it 
a rule to set a certain day each week for a 


Mulsified cocoanut oil shampoo. This 
regular weekly shampooing will keep the 
scalp soft and ‘the hair fine and silky, 
bright, fresh-looking and fluffy, wavy and 
easy to manage—and it will be noticed and 
admired by everyone. 

You can get Mulsified at any drug store 
or toilet goods counter, anywhere in the 
world. A 4-ounce bottle should last for 
months. 


What a Child’s Hair Needs 


Cae onen should be taught, early inlife, 
that proper care of the hair is essential. 

Get your children into the habit of sham- 
pooing their hair regularly once a week. Put 
two or three teaspoonfuls of Mulsified in a 
cup or glass with a little warm water. Then 
wet the hair and scalp with clear warm 
water. Pour the Mulsified over the hair 
and rub it in vigorously with the tips of the 
fingers. 

You will be surprised how this regular 
weekly shampooing with Mulsified will im- 
prove the appearance of the hair and vou will 
be teaching your child 
a habit that will be ap- 
preciated in after-life, 
for a luxurious head 
of hair is something 
every man and woman 
feels mighty proud of. 
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EpELWEIsS, GENEVA, SWITZERLAND.—I am 


delighted to hear from you. So you find read- 
ing PHOTOPLAY your greatest pleasure. And 
you call me the Harold Lloyd of Answer Men! 
Well, really, I must protest. This is too much. 
I feel certain that, when you think it over, you 
will agree with me that it is too much. You 
say you never see Valentino or Swanson films 
in Geneva. Speak to the theater manager 
akout it or write to Paramount here. Texas 
Guinan was born in Waco, Texas. She is five 
feet six inches tall, weighs 136 pounds and has 
light hair and blue eyes. “Grit” was one of 
her recent films. Write to me on purple paper 
with purple ink; write to me on pink paper; 
but write to me. 


J. S. B., New York City.—You can buy the 
music which was played during the progress of 
“The Four Horsemen” at any music store. At 
least, two of the most popular pieces, “I have a 
Rendezvous With You” and “Julio of the 
Argentine.” Alice Terry is really a brunette. 
She isn’t at all spoiled. Just the same sweet 
kid she was when her name was Taafe and she 
played extras. 


Miss New Jersey.—William and Dustin 
are brothers—you’re right so far. But Frank- 
lyn is not a Farnum. Wearily I reiterate: 
Franklyn’s real name is Smith. You can’t 
seem to get this in your heads. Why shouldn’t 
Franklyn’s real name be Smith? Think of ali 
the famous Smiths: John, Mary, Frederick 
James. And Franklyn, to my mind, doesn’t in 
the least resemble the Farnum family. 


Miss PEACHES, BRooktyn.—In “Enter 
Madame’”’ on the stage, Gilda Varesi was the 
temperamental prima donna and Norman 
Trevor her long-suffering husband. On the 
screen, Clara Kimball Young will have the 
Varesi rdle and Elliott Dexter will play oppo- 
site. Clara isn’t just my choice for the part; 
kut then my wishes were not consulted in the 
matter. Miss Young is not married. She was 


divorced from James Young. So was Clara 
Dix is Dick’s real name. 


Whipple. 


QUESTIONS ann ANSWERS 





yo do not have to be a subscriber to 
Photoplay Magazine to get questions 
answered in this partment. It is only 
required that you avoid questions that 
would call for unduly long answers, such as 
synopses of plays, or casts of more than one 
play. Do not ask questions touching relig- 
ion, scenario writing or studio employment. 
Studio addresses will not given in this 
Department, because a complete list of them 
is printed elsewhere in the magazine each 
month. Write on only one side of the paper. 
Sign your full name and address; only ini- 
tials will be published if requested. If you 


desire a personal reply, enclose self-addressed 

stam envelope. Write to Questions and 

Answers, Photoplay Magazine, 25 W. 45th 
St., New York City. 











Marcus B., Jersey Crity.—I have no 
assistance in answering my letters. I only 
wish I had. But no, I don’t either. Because 
someone else might do a better job of it than I 
can; and then where would [I be? The answer, 
alas, is obvious. I enjoyed your letter more 
than I can say; and sincerely hope you will 
come often. I agree with you that Mae Mur- 
ray is too good an actress to overdo the un- 
dressed réles. She is quite as charming in the 
newest Parisian street costumes, which are, to 
say the least. dignified. 


FANNIE.—What do I think about the argu- 
ments whether Gloria Swanson is a real actress 
or merely a mannequin? I'd hate to tell you. 
What difference does it make? Gloria is 
pretty, popular, and entertaining. She earns 
her salary. That’s all I care about. Ramon 
Navarro is not married. Malcolm McGregor 
is. Mrs. McGregor is a chum of Mrs. Rex 
Ingram’s—Alice Terry. 


IRENE, Micu1GAN.—Feollowing is the cast of 
Frances Marion’s “Just Around the Corner.” 
This was a Fannie Hurst,story. Ma Birdsong, 
Margaret Sedden; Jimmy, Lewis Sargent; 
Essie, Sigrid Holmquist; Joe Ullman, Edward 
Phillips; the real man, Fred C. Thomson; Lulu 











Pope, Peggy Parr; Mrs. Finshreiber, Rose 


Rosanova; Mr. Blatsky, William Nally. Not 
an effort at all, Irene. 
Ecuo.—And I answer. T always do. It’s 


my job. Mrs. Lydig Hoyt was on the stage 
with William Faversham in ‘The Squaw Man” 
and on the screen with Norma Talmadge in 
“The Wonderful Thing.” The villain in 
“Way Down East” was Lowell Sherman. 
Mary Hay was Kate Brewster in the Griffith 
production. Theodore Kosloff is in his early 
thirties. Ramon Navarro is twenty-three. 
Thomas Meighan has no children. 


Rut R., SCHENECTADY.—Your favorite is 
Bull Montana. I admit he’s a relief from some 
of the matinee idols. Bull recently returned to 
Italy for a visit and his home town turned out 
to do him honor. He is making comedies for 
the Hunt Stromberg Productions, Hollywood, 
California. Bull is unmarried. 


MaryorreE, Newport.—“The Sheik” was 
written by E. M. Hull, an Englishwoman of 
about forty. It was directed by George Mel- 
ford. Here is the cast: Diana Mayo, Agnes 
Ayres; Sheik Ahmed Benn Hassan, Rodolph 
Valentino; Raoul de St. Hubert, Adolphe 
Menjou; Omair, Walter Long; Gaston, Lucien 
Littlefield; Yuossef, George Waggner; Slave 
Girl, Ruth Miller; Sir Aubrey Mayo, R. R. 
Butler. 


Mrs. P. T. J.—Many thanks. Yes—that 
was Gloria Swanson in “Station Content’’— 
made in 1915, before Gloria was ever the silken 
heroine of the deMille dramas. Lee Hill 


_ played opposite her. I don’t know what’s be- 


come of Mr. Hill. Mr. Hill—Mr. Hill—calling 
Mr. Hill! 


Cora.—Yes—that was Olive Thomas as 
Fritsi Carlyle in “‘ Broadway, Arizona.” George 
Chesboro was John Keyes. -Miss Thomas was 
Mrs. Jack Pickford. She died in Paris. 


Selznick was the last company to engage her 
screen services. 


[ CONTINUED ON PAGE 111] 
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Jean Haskell, 
Seattle Society Girl, 
Wins the 
Photoplay-Goldwyn 
New Faces Contest 

















































The Winner 


career in the most fashionable society 

circles of the west when she enters 
moving pictures. 

When notified that she had won the 
Photoplay-Goldwyn New Faces contest, 
she left the big opening ball of the season 
at Del Monte, where she was dancing 
with young Spencer Morgan, Jr., and 
dashed fifty miles an hour to catch the 
train for Culver City. 

Jean Haskell was born nineteen years 
ago in Chicago. 

When she was four years old, her 
parents moved to Seattle where she was 
raised. For the past five years she has 
been a pupil at the fashionable Santa 
Barbara School for Girls at Santa Bar- 
bara, California. She was graduated 
from that institution last year. 

Her father, J. Austin Haskell, is presi- 
dent of Carston and Earl’s, investment 
bankers, of Seattle. 

Jean is a talented musician, speaks 
French fluently, and has spent a great 
deal of time studying classic dancing. 


J ee HASKELL is abandoning a 


She rides well and has shown her father’s 
horses, at several western horse shows. 

Marshall Neilan saw her walking across 
the lot a day or two after her first test 
had been made. ‘“‘There’s the prettiest 
girl I’ve seen on this lot in many a day,” 
said the famous director. 

She played the leading role in the 
school plays for several years, but had 
never had any professional experience 
before the fortunate date, May 8th, on 
which she entered her picture in the 
Screen Opportunity Contest. 

She is five feet five and a half, has 
hazel-brown eyes under very long, deep 
lashes, short curly brown hair and a slim, 
girlish figure. Typically American, she 
promises to delight American audiences 
by displaying to them all the fresh, 
feminine charm of the best type of Amer- 
ican girlhood. 

The fact that a selection was very 
difficult to make and that decision was 
delayed to the last possible hour is 
responsible for the brevity of- this an- 
nouncement, 
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He Sold Two Stories 
The First Year 


HIS sentence from J. Leo Mee- 

han’s letter to the Palmer Photo- 
play Corporation, tells the whole 
story: 


“Within one year I have been able to 
abandon a routine life that pro- 
vided me with a meal ticket and a 
few other incidentals for the inf- 
nitely more fascinating creative 
work of the photoplaywright.” 


But it would not be fair to you to 
end the story there. It is interesting 
to know that this young man in an un- 
derpaid job was able to sell two photo- 
plays and attach himself to a big pro- 
ducer’s studio in one year; that a 
short time ago he was retained by 
Gene Stratton Porter to dramatize 
her novels for the screen. But if you 
have ever said, or felt like saying, as 
you left the theatre, “Why, I could 
write a better story than that,” you 
want to know just how Mr. Meehan 
proceeded to become a successful 
photoplaywright in one short year. 


He Tested Himself 
OUBTFUL, but “willing to be 


shown,” as he expressed it, Mr. 
Meehan proved conclusively to him- 
self and to us that he had undeveloped 
talent. The rest was a simple matter 
of training. The Palmer Course and 
Service merely taught him how to use, 
for screen purposes, the natural story- 
telling ability which we discovered in 
him, 


We Offer $1,000 
and Royalties 


HOUGH we are daily discover- 

ing among men and women in 
every walk of life, new screen writers, 
like Mr. Meehan, we continue this 
nation-wide search, because, regardless 
of the rich rewards that are being 
offered in this field, the demands for 
good screen stories are far from being 


filled. 
We are now offering $1,000 and 


royalties to new and unknown writers 


for acceptable screen stories to be pro- 
duced by this corporation. This is 
the first time that new writers and 
photoplaywrights have had the oppor- 





J. Leo Meehan 


tunity to share in the success of screen 
stories of their own creation. 

One hundred and sixty companies 
in Los Angeles alone are searching 
for better screen stories, offering from 
$500 to $2000 for each one that is 
acceptable. Yet their demands are 
not filled. Our Sales Department, 
the biggest single outlet for film plays, 
cannot begin to supply the needs of 
producers. 


One Way to Know 
About Yourself 


H. VAN LOAN, the well- 

e known scenarist, in collabora- 
tion with Malcolm McLean, formerly 
instructor in short story writing at 
Northwestern University, developed 
the Palmer Test Questionnaire, which 
has proved its usefulness in discover- 
ing in men and women the ability to 
write screen stories. 

Among those whom we have re- 
cently discovered, developed, and 
whose stories have been accepted are 
people in all walks of life; a Califor- 
nia school teacher, a New York society 
matron, a Pennyslvania newspaper 
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man, an underpaid office man in Utah, 
and others. 


Still others, men and women of all 
ages, are enrolled, not because they 
want to become professional screen 
writers, but because they realize that 
Creative Imagination, properly devel- 
oped, is the power which lifts those 
who have it to lofty heights in any 
field of endeavor and they appreciate 
the opportunities for training pre- 
sented through this new channel. 

You may have this same ability. It is 
for you to decide whether these opportuni- 
ties are attractive enough to make you 
want to test yourself, free. It costs noth- 
ing and involves no obligation. 

All you do is to send the coupon for the 
Palmer Test Questionnaire, answer the 
questions asked and return it to us. We 
will tell you frankly and sincerely what 
your answers show. We hold your an- 
swers confidential, of course. If you prove 
that you are endowed with creative imag- 
ination, we will send you further informa- 
tion relative to the Palmer Course and 


Service. If not, we will tell you so cour- 
teously. 
The Chance is Yours 
You Must Decide 


NOWING as you do the rich rewards, 

can you afford to pass this opportunity 
to test yourself? It costs nothing—no ob- 
ligation. 

And if you are endowed with creative 
imagination a simple matter of training 
will prepare you for photoplay writing, 
for many other highly paid positions in the 
film producing field which now await 
properly trained men and women, or for 
higher places in other lines of endeavor. 


Send the coupon. Make this intensely 
interesting test of yourself. Know whether 
or not you are endowed with the ability 
to grasp the opportunity for rich rewards 
which are now going begging. 


Palmer Photoplay Corporation, 
Department of Education, Sec. 1212, 


Palmer Building, 
Hollywood, Calif. 


i Please send me the Palmer Questionnaire, 
which I am to fill out and return to you for 

| your personal and subsequent advice to me with- 
out charge. 


NaME 





STREET....... 





All correspondence strictly confidential 








OMEONE should write an ode 
on the passing of the Claridge. 
It would bring the tears. 

That once magnificent hostelry 
which housed, at one time or an- 
other, almost every theatrical and 
screen celebrity, has joined the lim- 
bo of forgotten things. 

It still stands, reminder of a day 
that is dead; but it’s called some- 
thing else now; it’s no longer the 
Claridge. The famous high-ceilinged 
green and gold dining room where 
you were almost certain to see more 
personages than you could count, is 
closed. ‘Allan Dwan stops at the 
Algonquin. The gorgeous electric 
sign immortalizing the chewing gum 
industry that you used to be able to 
observe from the Claridge windows 
still twinkles, but not as brightly. 
Broadway and 44th Street will never 
seem the same. And it isn’t. 


“T AWFUL LARCENY,” a stage 

success which employed the 
talents of Margaret Lawrence, 
Lowell Sherman, and Gail Kane, 
has been purchased for Hope Hamp- 
ton. But Hope will not star in it. 
She’s merely to be a member of the 
cast. 














Catalina once supplied sufficient tropical atmosphere for the directors. Now, when the locale 
is the South Seas, they pack up and go there. Raoul Walsh went to Tahiti to film “ Passions 
of the Sea.”” Tony Moreno and Carl Marshall, interpreter, went along 


L ROSCOE and Barbara Bed- 
ford were married somewhere, 
sometime, before leaving California 
for the east. 
Nobody seems to know much 
[CONTINUED FROM PAGE 70] about it, for the affajr was kept a dark secret, but when they departed 
‘ ; are for the east together, the news leaked out. 

ees hair gets that way and why you don’t make your eyes be- It was a swift romance apparently, and the pair are reported as having 
"RV: “Qh. Lord, do you?” spent their vacation honeymoon at Catalina. [CONTINUED ON PAGE 80] 
Valentino has lost his case against Paramount and has been 
restrained by the courts from appearing in any production other 
than those made by Famous Players-Lasky. He is still in Man- 
hattan. And he visited the PHotopLay MAGAzINeE offices the 
other day; and the office force voted him more human and hand- 

some than he is on the screen—if, they add, that is possible. 








. ERTON OF THE MOVIES,” that delicious satire on 

motion pictures by Harry Leon Wilson, has become a play. 
Glenn Hunter has deserted his studios to play Merton with 
Florence Nash opposite. Mary and Doug went ’way over to 
Brooklyn for the opening. 

By the way, the film stars have accepted this story, which kids 
them unmercifully, with surprising amiability. It is recorded 
that a motion picture interviewer went up to see Lillian Gish the 
other day. Miss Gish, learning his errand, inquired: “You 
haven’t read ‘ Merton of the Movies,’ have you?”’ 

“Why, yes,” said the trusting scribe. 

Lillian opened her bland blue eyes very wide. ‘And you’re 
still writing interviews?” 


NE of the most picturesque personages around New York 

right now is Irene Castle Treman. I saw her in a theater the 
other evening—she was in black satin and white lace, and her 
injured arm was most attractively bandaged. In fact, it looked 
more like a decoration than a dislocation. 

You know Irene temporarily halted her dancing and screen 
career by falling from her horse near her Ithaca home. She has 
a new apartment in Manhattan and is going to the newest photo- 
plays and letting her famous bob grow again. 


HARLIE CHAPLIN is spending most of his time strolling 

over the green countryside of Beverly Hills these days, ac- 
companied by a regiment of carpenters, architects, bricklayers, 
etc. Charlie is starting work on his new home, which will adjoin 
“Pickfair,” where Mary and Doug live. 

Charlie has a number of acres on a beautiful hillside, and he 
is se a home that will not only be very gorgeous but that 
will be exactly what the comedian wants to live in the rest of his 
life. There is to be a small theater for running films, a music 
room, and, of course, a swimming pool. 











NITA LOOS, having completed a scenario, a play, and a 
short story, felt she deserved a rest. She didn’t count her 
European trip a vacation. So the demitasse brunette went to 





Bar Harbor. When she returns she and John Emerson will Maes first and second. Miss Marsh and her little daughter 
pack up and go to California to spend the winter there. The snapped on.their way to England where Mae is making “‘ Paddy 
Emersons will write comedies for Connie Talmadge again. the Next Best Thing”’ for a British film company 
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How I Took 10 Years Off My Face 


with a remarkable beauty clay 








What do you think of the declaration by the 
LADIES’ HOME JOURNAL that “the healthy 
woman wholooksherage is either stupid or lazy?” 


One woman read that statement, and her first 
feeling was one of resentment. But it caused her 
to think, and to act, with benefits which left her 
deeply grateful. Rarely does a woman write such 
a letter as that which follows over her signature, 





By Mrs. Muriet Datton, 1006 Michigan Ave., Wilmette, Ill. 


T HAVE been on the point of 
writing you many times, 
and at last have decided it 
is only right I should tell 
what you have done for me. 


Magazines these days offer 
sure ways of becoming beau- 
tiful, on almost every page. 
I must admit until recently Il 
took the things published 
about your beauty clay with 
a grain of salt. I don’t sup- 
pose I would have tried it 
yet except for a statement of 
the Ladies’ Home Journal. It 
said: “The healthy woman 
who looks her age is either 
stupid or lazy.” I was angry 
as I read it. Since a girl, I 
had had a dull and sallow 
complexion, and lines in my 
face that told my age as 
plainly as if the figures were 
written there. But I didn’t 
care to be called stupid on 
top of it. I had read up on 
the subject to the skin and 
was well informed on its 
care. No one who knew the 
things I had tried to improve 
my complexion could call me 
lazy. 


But what my trusted maga- 
zine had said made me won- 
der if my efforts had really 
been intelligent. Also, if it 
might not be a little laziness 


that had prevented trying 
your clay. I had never done 
so, though it only required 


mailing my name and address. 
So I did hunt up one of your 
advertisements. I remem- 


bered the remarkable story— 


how women in a far-off Eng- 
lish province made __ittheir 
skins so beautiful by weekly 
use of a native clay. How an 
American girl discovered it, 
used it with marvelous re- 
sults, and how her father 
brought the clay to America. 
There was the same generous 
offer by which I could try a 
full supply of the clay with- 
out risking a dollar, and 
sent the coupon. 


When our postman brought 
the clay you cannot blame me 
if I was still a bit skeptical. 
The directions seemed _ so 
Simple to expect the results 
I had read about. I had done 
wonderful things for my fig- 
ure by rightful exercise and 
diet. I had an enviable head 
of hair because of the care 
given it. But these things 
had taken time and patience. 
Here was something to be 
accomplished in forty min- 
utes! It seemed too good to 
be true. However, it did do 
everything and more than 
claimed. I received a genu- 
ine shock when I wiped away 
the clay and looked in the 
mirror. 


I had taken ten years off 
my face in forty minutes! 
There was no doubt about it. 
It wasn’t alone the new color 
in my cheeks—I have had 


other preparations bring a 
temporary flush of color. But 
those tell-tale lines around 


my eyes and from my nose to 
the corners of my mouth had 
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As for the pores of my 
skin, they simply were not 
to be seen. I felt ten years 
younger; I certainly looked 
it. 


My next thought was “How 
long will it last?’ But I went 
out that night, and was con- 
scious throughout the evening 
that I was looking my best. 
I received compliments, and 
I continued to get them next 
day, and the next. Every 
word about the lasting im- 
provement proved true. For 
quite a while I used the clay 
three and four' times a week, 
then twice a week and some- 
times only once. But I never 
went a week without one ap- 
Plication. I haven’t seen the 
sign of a blackhead or any 
other impurities that used to 
be on my face in regular 
clusters. Nor is my skin sal- 
low as it used to be, not even 
if I go the day without 
powdering. ' 


A lot of women will wonder 
why I grant ‘permission to 
print this letter. But I would 
be ungrateful if I did not. 
This clay has done what spe- 
cialists, charging big fees, 
failed to do—give me a skin 
clear and soft as a baby’s. 
I have told every one of my 
acquaintance about this per- 
fectly wonderful beauty clay. 
I can’t help thinking how 
many there must be who like 
myself have been on the very 
point of trying it, but have 
set it down as just another 
domestic preparation and let 
their doubts keep them from 
a perfectly gorgeous com- 
plexion. If everyone knew 
what I have learned about 
Ryerson’s Forty - Minute 
Beauty Clay you would soon 
have to stop your offer to 
send five-dollar jars for trial 
without charging for the time 
and care of putting them up, 
because there couldn’t pos- 
sibly be enough to go around. 

(Mrs.) Muriel Dalton, 

1006 Michigan Ave., 
Wilmette, Ill. 


gone. 








New Shipments 
from Abroad! 


Free Distribution of 
$5.00 Jars Extended 


TTR 

To the public: My first 
offer of full-sized jars 
without profit exhausted 
my small stock of im- 
ported clay. But we have 
just received more, im- 
ported direct from the 
British Isles. 

Therefore, I resume for 
a time the offer of a full 
$5 jar without any labora- 
tory charge. You may 
have one jar only for the 
bare cost of getting it in 
your hands! The expenses 
of compounding, refining, 
analyzing, sterilizing, pack- 
ing and shipping in large 
quantity has been figured 
down to $1.87 per jar, plus 
postage, 

Even this small sum of 
$1.87 is not really a pay- 
ment—regard it as a de- 
posit, which we will return 
at once if you are not sat- 
isfied this miracle clay is 
all claimed, 

Send no money, 
but pay when postman 
delivers. Just $1.87 plus 
postage. Or, if handier to 
receive jar prepaid, en- 
close $2; same guarantee 
holds good. 

i. ; 


LAQgore 
Head Chemist. 


THE CENTURY CHEMISTS 
Dept. 178, 

Century Building, 

Chicago: 

I accept your “No Profit” 
offer. Please send me a 
full-sized, regular $5.00 jar 
of Forty-Minute Beauty 
Clay at the net laboratory 
cost price of $1.87, plus 
postage, which I will pay 
postman on delivery. My 
money back unless only 
one application proves 
completely satisfactory. 


please, 





Name 





Address 






















































IsHAM JONES and His Orchestra, 
nationally known through 
Brunswick records, use 
dorse Conn instruments. 


their 
and en- 


HERE’S YOUR CHANCE 
FOR EXTRA MONEY 
There's a bigger demand than 
ever for players of saxophone, 
trumpet, trombone or tuba in 
dance and theatre orchestras 

everywhere 

You can qualify for a well 
paying engagement, either 
whole or part time, through a 
short period of pleasurable 
practice with a Conn. 
Easiest playing instruments 
made Exclusive features and improve- 
ments. Used and endorsed by sym- 
phony players as well as leading jazz 
orchestras. 

Free Trial; Easy Payments. Send 
postcard for Free Book and details; 
mention instrument. 


C. G. CONN, Ltd., 
1228 Conn Bldg. Elkhart, Ind. 























Here’ a Prescription 


for Coughs 


For quick relief try PISO’S — A } 
most effective syrup different from 
all others. Safe and sane for young 
and old. Pleasant—no opiates—no 
upset stomach. 35c and 60c sizes 
obtainable everywhere. 


P1ISO’S—For Coughs & Colds 










“SALLY 


Sally was a pretty girl, but in spite of 
this she was a wall-flower at parties. 
When asked why the »y didn’t choose her, 
the boys just said, “Sally don’t dress like 
other girls. When I am with her I feel 
like apologizing for her clothes.”” Then, 
one day, a married sister told her of this. 

Ten weeks later, at a house party, Sally was so 
prettily dressed and so attractive that she was the 
most popular girl there. 

hen asked what she had done, Sally astonished 
all by saying, “Why, I made that gown myself. 
Otherwise, I could not afford to have it. I took up 
the Franklin Institute system and after ten weeks’ 
fascinating spare time work, I can now design and 
make my own gowns, waists, skirts and suits.” 

Over 13,000 women and girls, like Sally, have 
learned Dress Designing and Making at home. You 
can do it. Sign and mail the following coupon—at 
once. 





Franklin Institute, 


Dept. K. 648. tochester, N. Y. 


Send me free sample lessons and full information 
about your Dress Designing, Dressmaking Course. 
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The South Seas seem to have everything their own way this season. 
Compson as White Flower, a radiant belle of the tropics. 
Betty’s next picture 





Here is Betty 
Not many will miss 


Plays and Players 


[CONTINUED FROM PAGE 78] 


ILLIAN GISH is going to Italy to make 
“The White Sister,”’ for Inspiration. 

Now the company which sponsored Dick 
Barthelmess has three of the greatest D. W. 
Griffith players in its employ. Besides Lillian 
and Dick—Dorothy Gish. Perhaps all three 
will star together. Barthelmess wanted to 
play opposite Miss Gish in her initial picture 
but he’s a star himself and they won’t let him. 

Henry King will direct Lillian; and the 
young director of “ Tol’able David” has never 
been given a more interesting assignment. 

The réle which Viola Allen played for four 
years should be an ideal one for Lillian Gish. 
At last the fragile blonde is to have a hand in 
the selection of stories, cast, and so forth. 
She will be able to go anywhere in the world 
to film her scenes. 

And at last the question, “‘ Will Lillian Gish 
be a great actress without Griffith’s direc- 
tion?”’ is to be answered. 


ONY MORENO has returned from the 

South Seas and is playing opposite Gloria 
Swanson. 

“How did you like the South Seas?” asked 
a gushing young lady, “ Aren’t they wonderful 
and romantic!” 


— advertisement in PHOTOPLAY MAGAZINE is guaranteed. 


** All I shall say,” answered Tony, “‘is that 
if you do not drown to death in the rain you 
starve to death on the food—and the men 
that wrote those books should be shot.”’ 


SSEMBLING several stars for a single 
production is no novelty. But Selznick 
really has an all-star cast for “‘ Rupert of Hent- 
zau’’—all star because it employs all the com- 
pany’s luminaries. Elaine Hammerstein, Owen 
Moore, Eugene O’Brien and Conway Tearle. 


HE Talmadge family—and when we say 

this we mean Norma, Constance, Ma, Peg 
and ee Schenck—are abroad. They have 
visited Germany, where Schenck conferred 
with Russian film men anent the probability 
of making American pictures in the land of 
soviets and samovars; and England, where 
several stage successes were purchased for the 
popular sisters and where, according to report, 
they will be presented to the King and Queen. 
And Italy, where Constance almost froze to 
death; and Paris, where everybody made a big 
fuss over Norma. 

Somehow always had an idea that Con- 
stance would prefer soap and sanitation to 
Italian scenery. 
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‘How! Did It 


JA Vivid Message 1 to Screen Writers 





wherever screen stories are sold---wherever sce- 
narios are written, the name of H. H. Van Loan 
stirs the fire of admiration. He is recognized as the most 


Wares photoplay productions are known--- 


successful screen author of the day. 


You remember the triumphant ‘‘Vive La France,” 
Dorothy Dalton’s spectacular masterpiece; you recall 
‘‘The New Moon,” the tensely dramatic cinema classic 
that brought to the surface the piercing emotions of 
Norma Talmadge; you were thrilled by the breathless 
action in ‘‘The Virgin of Stamboul” with Priscilla 
Dean; perhaps you have wept or laughed as the 
greatest stars have unfolded the action of other 
notable stories of the screen. 

Those and scores of other cinema triumphs came from 
the magic pen of H. H. Van Loan. They brought him 
success---showered him with wealth and spread his 
fame throughout the world. 

‘“‘How did you do it?”’ asked thousands when he sold 
his first scenario. Van Loan withheld his answer. He 
continued to write. Closer and closer he got to his goal. 
He sold another scenario, then another---and still more. 
With each success came a greater flood of letters, 
anxiously driving the questions---‘‘How did you do 
it?’’---‘‘Where did you sell your stories?’’---‘“Where 
did you get the ideas that brought great wealth and 
world-wide fame?”’ 

But Van Loan had no time to tell his story. He wrote 
and wrote until he found and completely mastered 
that elusive little “twist of something’”’ that spells 
success in the business of writing for the movies. 
Now, at the zenith of his fame---when more fortune 
awaits each new stroke of his pen---when editors, inter- 
viewers and thousands of people from all walks of life 
are still asking, ‘‘How did you do it?”’---‘‘Why do pro- 
ducers want your stories?”’---‘‘Why do they pay you 
thousands of dollars for a single photoplay?” 


Van Loan has told his story. He has told it as no 
one thought he would---as only he COULD tellit. 








Among MR. VAN LOAN’S Screen Successes are: 
NR, Pe en ee re Dorothy Dalton 
Ce sn mee cnascekene's ease Norma Talmadge 
i Cr Prin, . cccscoceecsessesaéessees Priscilla Dean 
an. ncn en neal nen eeeeee Tom Mix 
“Deere GEURAE PRIRDIIEMIEIR..... occ cccccccccccccceses House Peters 

. THE WONDERFUL CHANCE..............-+-0: Eugene O’Brien 
on aces c0edeeeeseeeecepaeeees Tom Mix 
FIGHTIN’ MAD......... , er ere William Desmond 
en ost copee bab ad bende es euaee Earle Williams 
: 5 L 2 ees: Pathe Serial 
Be EE, BENE. . viccvcacccccsccccocesean Earle Williams 
EE SET... os ccadovasceesveues Bessie Barriscale 
 Y —  » 5 sees: Earle Williams 
- jt 2 [Saree ast: Barbara Bedford 
i ME... csc ndeceseeceneeeeos ons Harry Carey 
 -2 #§ £x>°>==e asses Earle Williams 
» FF £ §& 9 SR ee aes ee Roy Stewart 
es eo cnhe cnet eenekeeene yas All Star 
a ten eee e wees wed ae Kae All Star 
> i << { | | | ea ee All Star 
ais Cae ca ea ea alee ork gig wiarate ud 

*Reissued 1922. 
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Van Loan’s fascinating volume, ‘‘How I Did It,” is 





just off the press. It’s his answer to where he got his 
ideas---how he built the stories that won him wealth 
and fame---how and where he sold them. He unfolds 
everything that helped or impeded his success. He 
speaks exclusively from the platform of experience. 
His story is told in the minutest detail. He plunges in 
and out of every nook and crevice of the new profession 
of scenario writing. He tells “how” and ‘‘why” and 
the reason for every stumbling block and every up- 
ward boost. Then he takes you in and out again--- 
racing through the “‘how” and “‘why”’ of his own suc- 
cess, his fame and his fortune---driving you deeper into 
the photoplay industry than you have ever gone before. 
“How I Did It,” is not intended as a text book or a 
course in scenario writing. It is considered a remark- 
able ‘‘stabilizer’’ even for those photoplaywrights who 
have “‘arrived.’”’ It is a practical, straight-from-the- 
shoulder, interestingly written guide for men and 
women who would like to taste the fruits of fame and 
fortune as screen writers. 

‘How I Did It” is issued only in a limited and reserved 
de luxe edition. Advance reservations for copies must 
be made immediately. Your copy will be mailed 
direct from the printer for $3.50. Fill out the coupon 
below and mail today. If not satisfied, we will refund 
your money if the book is returned in three days. 


Bo ee ee ee ee ee eee 
| H. H. VAN LOAN, INC., | 
j SECURITY BLDG., ' | 
| HOLLYWOOD, CALIF. | 
| Enclosed is $3.50 (Check or M. O.), for which please send =. | 
| prepaid, one copy of H. H. Van Loan’ s book, *‘How I Did It.”’ | 


is understood that if I am not satisfied, the book may be $l 
| in three days and my money will be refunded. 
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LETHA DERBY, 1100 VINE ST., QUINCY, ILL. 


How I Lost 103 lbs. 


This Amazing Reduction Proves That 
Overweight These Days is a Woman's 


Own Fault 


A few months ago, if you had asked 
what I would give to get thin I should 
have replied without a second thought, 
‘*Everything I possess.’’ I had tried so 
many times to reduce, and tried so hard! 
Fortunately, something made me try 
the music method—and life is once 


| = 


more worth living! 





The first Wallace reducing record played off twenty 
pounds for me; the complete course reduced me more 
than a hundred in four months. Not only that, but my 
state of health was soimproved I can never express my 
gratitude. No woman who had beer: relieved of a moun- 
tain of fat like I carried so long would wonder why I 
permit this to be printed.’’ 


Wallace Tells How Much He 
Can Reduce You 


Cases of 100 lbs. overweight are unusual. But Wallace 
has letters from many who lost 50 lbs; and from hund- 
reds reduced 30 and 40 lbs. If you are but 10, 12 or 
20 lbs, too heavy for style or comfort, reducing to nor- 
mal. is easily and quickly accomplished. Anyone using 
Wallace’s records can attain these weights: 











mes ae ee ae 
. Age Age Age Age 
Height 20 to 29 80 to 389 «44010 49 50 and 
in Years Years Years Over 
Inches Lbs. Lbs. Lbs Lbs. 
60 ill 116 122 126 
61 113 118 124 127 
62 116 120 127 130 
63 118 123 130 133 
61 1°2 127 133 136 
65 125 131 437 140 
66 129 135 141 M5 CO 
67 133 139 145 150 
68 137 148 149 155 
69 141 147 153 159 
70 145 145 156 163 
Ee . 4 





. . 
You Can Get Thin to Music 
All you need to do to convince yourself that you 
can get thin to music is to ask Wallace for a re- 
ducing record to prove it. This first lesson is free; 
with it come complete instructions for its use. 


Accepting this offer does riot obligate ycu. 
There is no payment to be sent now,andnoth- *“ 
ing to pay on delivery. Results of this trial will / |." 
make you eager for the rest of the course—but |, */ } 
the only decision to be made now is to try it. |j"\j & 
Use this handy coupon: br x 






WALLACE, 630 S. Wabash Ave., Chicago 

Please send record for first reducing lesson; free and pre 
paid. I will either enroll, or mail back your record at the 
end of a five-day trial. [91)} 


ER ecntnctnnreninsecsnencosnceesnenecneenssenocascenentn 
Canadian Address; 62 Albert St., Winnipeg 
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Alas, poor Hamlet! 


_— ES KIRKWOOD will, by the time you 
read this, have made his return to the stage 
after many years of silence. 

He is the hero of Channing Pollock’s play, 
‘The Fool,” a Broadway release of early 
winter. 

He is not scheduled for any pictures while 
he’s in the play. 

Visiting Broadway theaters usually makes 
screen stars want to act. Leatrice Joy, who 
hasn’t spoken in public since her stock com- 
pany days on the coast, longs to be behind 
footlights again. 

Jacqueline Logan would like to return too— 
but not, she says, to the Follies. Have you 
noticed that former Follies girls as a rule 
disdain musical comedy, making high emotion- 
alism their goal? 


ORINNE GRIFFITH has gone to Cali- 
fornia—and male Manhattan is still shaken 
with sobs. 

The lovely Corinne, accompanied by her 
private husband, Webster Campbell, departed 
for Hollywood—not because Corinne cares 
about Hollywood, being devoted to her Man- 
hattan home; but because Vitagraph still has 
her under contract and sent her out there to 
make her newest picture. 

It is believed to be her last one for this 
company. 

And then she can accept one of those several 
offers, and make good pictures. 

By the way, you may remember we told you 





about her marmoset. She wearied a little of 


The well-known Dane will be anything but melancholy 
when Buster Keaton has burlesqued him in his forthcoming comedy 


its chatterings and decided to send it to the 
Bronx Zoo. It’s a very special kind of mar- 
moset and the Zoo said it would be delighted 
to have it. 

But just as Corinne was about to turn it 
over, she changed hermind. She just couldn’t 
part with it. Still, we have it on good author- 
ity that she didn’t take it west with her. 


ACK PICKFORD has been dividing his 

time between New York and Philadelphia; in 
other words, between Mary and Douglas and 
Ma Pickford, and Marilynn. The former 
Miss Miller is Sallying in the Quaker City 
now. 

Can’t help wondering when Jack gets time 
to make pictures. 


ONSIDERING the tremendous success of 

such plays of horror as “The Bat” and 
“The Cat and the Canary,” it is strange no 
screen producer should have taken advantage 
of the persistent craze for murder mystery 
before this. 

Griffith is the last director you would think 
of in connection with a thriller called “One 
Exciting Night.” That’s the name of his 
newest; and there are clutching hands in it 
and shadows and things like that. First it 
was called “At the Haunted Grange.” Carol 
Dempster heroines again; Henry Hull from 
the stage, is opposite her; Porter Strong plays 
a negro réle and Morgan Wallace is another 
member of the cast. 
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642AD-—18" indestructible festru uality. Pearls of u nusua 
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s Ring, Blue- 
For a few fite Pertect ut Dia- 

mond. $116.50 


:cents a day 


Think of it! You can own any 

of these bargains—the greatest in 
America—for a few cents a day. Your simple 
request brings your choice for free examination. 
Do not send a single penny. 


NO MONEY DOWN 


Any of the startling diamond values pictured here can be yours without risking 
a single penny. Each item is ideally suited for Christmas and wil! make a charming 


gift. No matter what you select, you pay only a few cents a day. Your selec- | SEND FOR 





tion sent on your simple request without a single penny down. If you don’t agree 
that it is the biggest ep ey pe have ever seen, return it at our expense. 


lf you keep it, pay at the rate of only a few cents a day. 4 “MILLION 
YEARLY DIVIDENDS a 2) e) aw ¥ 4 


You are guaranteed 8% yearly increase in value on all diamond 4 
exchanges. Also 5% bonus privilege. BARGA IN 
BIG MILLION DOLLAR BARGAIN BOOK FREE of 1010] 6).4 J.M.LYON & CO., 
The Greatest Bargains in America are pictured. +¥ 2-4 Maiden Lane, Dept. 1729 


Send coupon for your copy today. It’s free tb FR E a REE New York, N. Y. 
15% on all cash sales y 
Special Discount (3{2 Tonth only. 


Please send me at once your big 128-page 
MILLION DOLLAR BARGAIN BOOK, 


showing thousands of America’s greatest diamond 
_M. { Y ON : C Ware and jewelry bargains. 


Name 


2- 4 MAIDEN LANE, NEW YORK fam 
_/n Business Nearly \00 years 


ee 
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“I’m Going to Make 
More Money!” 


“T’m tired working for a small salary. | 


I know I have just as good a head on 
me as Fred Moore and Bob Roberts, for 
we used to work side by side. But 
they’ve gone far ahead of me. 


“Why? Because they saw the value 
of special training, and I didn’t. 


“But I know better now. If the 
International Correspondence Schoois 
can raise the salaries of men like Fred 
Moore and Bob Roberts, they can raise 
mine, too! 


“If they have helped others to ad- 
vance, they can help me. To-day— 
right now—I’m going to send in this 
coupon and at least find out what the 
I. C. S. can do for me.” 


INTERNATIONAL CORRESPONDENCE SCHOOLS 
Box 6470-B, Scranton, Penna. 
Without cost or obligation on my part, please tell me 
how I can qualify for the position or in the subject before 
which I have marked an X: 
BUSINESS TRAINING DEPARTMENT 

Business Management [) Salesmanship 
Industrial Management [Advertising 
Personnel Organization [ ) Better Letters 
Traffic Management | }Foreign Trade 
Business Law | |Stenography and Typing 
Banking and Banking Law Business English 
Accountancy (including C.P.A.) (_) Civil Service 
Nicholson Cost Accounting |} Railway Mail Clerk 
Bookkeeping Common School Subjects 
Private Secretary High School Subjects 
Business Spanish [( French Illustrating 
TECHNICAL AND INDUSTRIAL DEPARTMENT 
Electrical Engineering CArchitect 
Electric Lighting Blue Print Reading 
Mechanical Engineer Contractor and Builder 
Mechanical Draftsman Architectural Draftsman 
Machine Shop Practice Concrete Builder 
Railroad Positions Structural Engineer 
Gas Engine Operating Chemistry ( Pharmacy 
Civil Engineer Automobile Work 
Surveying and Mapping Airplane Engines 
Metallurgy 


" Agriculture and Poultry 
Steam Engineering () Radio Mathematics 











Name 


soot ee eeeeeeeeeeereeoesereeesseseesteseseeeseronesssensesseseee 


a ee ee ee 

Persons residing in Canada should send this ceugon to the 

International Correspondence Schoole Oanadian, Limitea, 
Montreal, Oanada. 





WATER-WAVE 










YOUR HAIR 
Water-Maid Wavers % 


J Produce a natural, beautiful ripple 
p wave that remains in straightest 
hair a week or more, even in damp 
weather or when perspiring. If the 
hair is fluffy only use the wavers once 
° after every shampoo, 
Send for Water Wavers (patented) today—sto 
burning hair with hot irons or twisting wit 
curlers which breaks the hair. Absolutely san- 
itary—universally successful—endorsed by soci- 
ety’sleaders. If your dealer doesn’t handle them 
send $2 for set of 6 mailed with full directions. 
WATER-MAID WAVER CO. 
117-A West Seventh St. Cincinnati, Ohio 
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As interesting as a cinema heroine is Helen Joan Lowell, who spent sixteen years 
of her young life on a ship which sailed the South Seas. Helen is a secretary at 
the Goldwyn studios 


Duck season opened on October 1st in 
California and Hollywood was a deserted 
village for the day before and after. 

Everyone was dashing about borrowing 
shotguns, or having theirs oiled, and the day 
after returning with their cars laden with 
birds. ° 

Wally Reid went to his cabin at Little Bear 
for a week of shooting. 

Harold Lloyd and a large party travelled up 
to Lake Elsinore and came back with the 
limit. 

Eddie Sutherland engineered a party down 
to a duck blind near Balboa, and after waiting 
in the cold and wet for several hours the first 
ray of dawn revealed to them a large flight of 
ducks and also a sign which said, “‘$5000 fine 
for shooting on these premises.” 

Lewis S. Stone and Sam Wood, who directs 
Gloria Swanson, had a splendid day and Jack 
Holt’s family is still eating duck, we under- 
stand. 


"THE Metro organization gave a very elabor- 
ate dinner party at a Los Angeles cafe the 
other evening to welcome back to California 
Mae Murray and her husband, Bob Leonard. 

Lots of new faces are being seen in Holly- 
wood these days—and a number are being 
missed. 

Tommy Meighan and Leatrice Joy and 
Lila Lee and Jim Kirkwood are gone—all to 
New York—and the old place doesn’t seem 
quite the same without them. 

But the advent of Pola Negri, Mae Murray, 
Pauline Garon, Laurette Taylor, and such 
stars helps a little. 


ELL, well. Mary and Doug are here! 

If Mary and Doug had never been here 

before we could get all worked up over it. As 
it is—well, well. 

The Fairbankses are installed at the Ritz, 

as usual. They have been frightfully busy, as 


usual. Preparing for the premier of “Robin 
Hood” this time. Seeing the press, and all 
that. 


And yes—if they didn’t dine with Lord and 


Lady Mountbatten, England’s noble newly 
weds who came all the way to America to see 
Niagara Falls on their honeymoon! 

Edward Knobloch came from England to 
join the Pickford-Fairbanks company again. 
He'll scenarioize Mary’s ‘‘ Dorothy Vernon of 
Haddon Hall.” Booth Tarkington and Doug 
will confer on the script of ‘Monsieur Beau- 
caire.” And Lady Diana Manners may—just 
may—be prevailed upon to come over to 
Hollywood to play the heroine. 


N the lovely hands of Leatrice Joy there 
are several little scars. 

The vivacious brunette is having sun-ray 
treatments and pretty soon, she is promised, 
the scars will disappear. They are relics of 
burns which she received during the making of 
““Manslaughter.” And the camera never 
caught the scenes which proved so painful to 
Leatrice. 

You remember the heroine is forced to do 
menial tasks while in prison. Among them, 
although not included in the final picture, were 
scenes of her learning to cook. Leatrice had to 
fry bacon—and the hot grease spattered over 
her slim wrists. But it was worth it to see her 
name in electrics on Broadway—by the way, 
she had to fight her way in to see herself on the 
New York screen. 


"THE most important event of the month 
was of course the advent in Hollywood of 
Pola Negri. 

Everyone remotely connected with the film 
colony has been waiting for weeks.on tiptoe to 
see the great European screen star. And the 
little station at Pasadena where she alighted 
~_ actually mobbed with people eager to see 

er. 

The American screen stars, too, have been 
awaiting her coming with something of nerv- 
ous tension. 

Well—it seems only fair to say that in my 
eyes, Pola Negri is the most entirely satisfac- 
tory celebrity I have ever seen. She more than 
fulfils the promises made for her on the screen 
and by report. 
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Amazing New Invention 


Takes Off Flesh 


Just Where You Want to Lose It! 


Astonishing results obtained by women everywhere in from 
two to five days! No strenuous exercises. No pills. No 
tedious ‘‘rolling’’ or gymnastics. New invention is harmless, 
natural and pleasant. Send no money. Five days’ trial. 








—the very flesh you want to lose—the very part you 
want to reduce! And without one bit of self-denial 
or privation of any kind. 

Let us send you the Vaco Reducing Cup so that 
you can use it in your own home for five days and 
actually see for yourself how you can lose your 
superfluous flesh in this new, easy, natural way. 


MARVELOUS new invention has been dis- 
A covered for taking off superfluous flesh just 
where you want to lose it — by direct external 
application in a pleasant, natural way. 
And the beauty of it is, this remarkable device 
takes only a few minutes night and morning—and 
almost before you realize it, each fleshy part begins 


| y a™ ifh} 


A protruding abdomen 
can now be easily 
brought down to normal 

size. 








Superfluous flesh on the 
and shoulders im- 
pairs the lines of what 
may otherwise bea 

splendid form. 





to go down to normal, just as if it 
wh toe merely a swelling. Women 
everywhere are delighted with this 
amazingly effective weight reducer. 
One woman reduced two pounds 
in two days. She lost fifteen pounds 
in a few short weeks. How would 
you like to reduce so much? It’s 
easy! Another woman lost four 
pounds in six days!—yet she didn’t 
indulge in tiresome exercises, hot 
baths, or other discomfitures. 


Reduce Where You Want To 


Losing 5, 10, 20 pounds by means 
of this invention is not at all extra- 
ordinary. Read the actual remark- 
able results told on this page by the 





Astonishing Results 
Obtained by Thousands 


** Loses 26 Pounds ’’ 


“ Before using the Vaco Cup I weighed 167 
pounds. The first five days I lost 2 pounds. 
Today I weigh 141 pounds. I am very much 
pleased to see a reduction of 26 pounds in only 
a few weeks.” Miss F. H. 


** Would Not Part With Vaco Cup 
for Any Money ”’ 

“Tam more than pleased with my reducing 
cup, and am reducing rapidly and feeling 
much better. I would not part with my cup 
for any money, if I could not obtain another.” 

Mrs. C. H. B. 


**Loses 4 Pounds in 6 Days”’ 


“T have lost 4 pounds in the last 6 days. 
I feel much healthier and can stand long 


The test need not cost you a cent if 
you are not absolutely delighted. 


Special Reduced Price 


The Vaco Reducing Cup is of soft, 
pliable rubber, made with the won- 
derful pressure - regulator. It is 
packed in a plain unmarked con- 
tainer. It will be sent to you at once 
upon receipt of the coupon below. 

Thousands have sold at the 
regular price of $6.00 and $8.00. 
But when it is in your hands simply 
pay the postman the special price 
of only $3.85 in full payment—and 
the Cup is yours. After the five 
days’ test you have the guaranteed 
privilege of returning the Cup if you 








The Vaco Cup is de- 


want a beautiful bust, 
free from flabbiness and 
unsightly excess flesh. 











delighted users themselves, and re- | *h¢ least exertion.” 


member, you, too, can take off as 
much or as little weight as you 
please—wherever you please! You 
may not be stout about the abdo- 
men, you may merely want to re- 
duce the superfluous flesh on your 
thighs or your ankles. No matter 
what part of your body you wish to 
reduce, here is your great opportu- 


days’ time.” 


furnished on request. 





marches and perform other duties without 
Cc. 


** Loses Inch from Thighs in ’ . 7 . : 
4 your money will be immediately 
“Using the cup three minutes in the morn- 
ing and evening on each thigh, by the tape 
measure I have lost one inch in only a few 
Customer No. 1008. 


Note: In deference to the men and women 
whose statements are reproduced above, we have 
omitted their names and addresses. 
their letters, together with hundreds of others, 
are in our files and names and addresses will be 


Mr. T.H 


are not absolutely delighted, and 


refunded. 


Free Introductory Offer 


For a limited time only, we will include 
with your Vaco Reducing Cup a splendid 
set of books on ‘“‘ How to Reduce '’—six in- 
teresting, illustrated books which you will 
find of permanent value to you. There are 
valuable hints in these books which tell you 
how to preserve youthful shapeliness in the 


However, 








nity to do it in an easy, pleasant way 
—without discomfort or self-deniais. ; 

By means of this remarkable new invention, called 
the Vaco Cup, thousands of women are now quickly 
acquiring the slender, graceful figures they have 
always desired. You, too, can easily reach your ideal 


| iit weight and assure yourself of grace and beauty. 
i 


The amazing new Vaco Reducing Cup does what 
Nature fails to do when fat has accumulated in a 


i} certain part of the body. Fat remains with us be- 


| cause the blood circulation is not active enough to 
carry it off. And the formation of the excess fat 
finally makes it impossible for the blood to course 
through it. 


whole body. 


Send No Money 


Don’t send us a cent in advance. Simply fill in and mail 
coupon below. That will bring you the remarkable Vaco 
Reducing Cup, together with the six interesting books on ‘‘ How 
to Reduce.” We want to prove to you that the Vaco Reducing 
Cup quickly takes off flesh just where you want to lose it. 
See what five days 
will do! And then 
if you are not 
completely satis- 
fied in every way, 
merely return the 
Cup and you will 
not be out a single 
penny. 





Thousands of These 


Vaco Reducing Cups 
Have been sold for $6 and $8 


See Only $385 


Plus Few ts Postage 






Unnecessary flesh upon 
the shoulders, back and 
sides can now be easily 


Remember, you 
save at least $2.15 
on this offer. But you must act at once. 








Amazingly Rapid Results 





The Vaco Reducing Cup, through a gentle suction, 
creates natural circulation in the fatty part. The 
congestion is loosened and the fat vanishes like magic, 
The wonderful Vaco Reducing Cup is based on the 
scientific principle of suction-massage. It goes di- 
rectly to the part affected. It removes only the fat 
you want to lose. The suction of the Cup holds the 
flesh in a gentle grasp and the vacuum created cir- 
culates a flow of fresh, active blood to the spot—the 
fatty spot. Then, with a gentle rotating motion, the 
spot is massaged for only three minutes and the blood 
is urged through the congested fat, which is quickly 


Mail the coupon 

today—while this splendid opportunity is before you. Modern 

Research Society, Dept. C-2412, 45 West 16th St., New York. 
This Coupon is Worth 


at Least $2 15 


Modern Research Society, 
Dept. C-2412, 45 W. 16th St., New York, N. Y. 


Without money in advance, send me the Vaco Reducing Cup. The six books 
on “ How to Reduce” are to be included free. I will pay the postman only $3.85 
(plus few cents postage) in full payment on arrival, with the understanding that 
I have the guaranteed privilege of returning the Cup and having my money 


promptly refunded after five days, if I am not delighted with results. As the 
free books are valuable, I agree to return them with the Cup if for any reason 
I do not find the Cup highly satisfactory. 









dissolved and carried away. 
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Try the Vaco Cup for Five Days. 
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No Money in Advance 








| { BERERR. 00.0 000 00 00 00 00 00 080: 000000000000 080000 0000 cece ce cececececes 
The lines of shapely, No matter where the flesh has accumulated—at the 
well formed legs and arms, legs, thighs, hips, bust, neck—this wonderful DR ines inceciveanvionioneemimnes 
— gare Lane j > new scientific device quickly takes off that flesh and 

disfiguring fat. leaves the part firm, slender, beautiful! Think of it RR aR en etre (OM decree ea 
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KITT ¥Y GORDON 
Pearls are the favorite jewels of 
this famous stage favorite. “Aad” 
says she—“It is my Deltah Necks © 
lacesthat are most edmited. They - 
are 80 ceptivatiagty wonderful.” 
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Rupert Hughes has certainly taken up movie direction seriously. 


Here he is 


rehearsing Helene Chadwick and Gaston Glass in a scene of “Gimme,” written 
by himself and Mrs. Hughes 


She has that delightful poise and charm of 
the Continental, she is more beautiful than on 
the screen—and her English isn’t at all bad. 

The day after her arrival, a luncheon was 
given for her by Jesse L. Lasky, at which she 
was introduced to the press. 

She wore a wonderful tricorn hat of black 
velvet, a graceful black velvet cape and 
a black lace dress, which covered her 
bare white arms and neck. 

The thing that we noticed most during the 
luncheon was her naturalness, her lack of pose, 
and her instantaneous emotional responses to 
everything that was said and done. One 
instant she was near tears, when someone 
spoke of all that she had done to re-create 
good feeling between America and Europe; at 
another she actually bubbled with laughter at 
some slight joke. 

She wandered about the studio the next day, 
with a string of men that reached from one 
end to the other, following her footsteps. And 
she hasn’t yet started to work because “‘she 
doesn’t just feel like it.” 


IE throne chair which is one of the house 

decorations at the Criterion Theater, where 

“When Knighthood was in Flower”’ is running, 
is more than just a prop. 

In it have been seated King Henry the 
Eighth—in private life William Norris; and 
Charles Schwab, Lillian Gish, Marilynn Mil- 
ler, Jack Pickford, Mabel Normand and others. 

These celebrities saw the photoplay from 
the throne because plebeian people had got 
there first and bought all the seats in the 
theater. 

By the way, did you hear that Pola Negri 
pronounced Marion Davies her ideal blond 
American beauty, and a fine actress as well? 
Pola saw Marion’s best picture when she was 
in Manhattan and was sincere and hearty in 
her applause. 


THAT an interesting engagement will be 
announced as soon as Mrs. Flo Hart 
Harlan gets her final decree of divorce seems 
to be fairly certain. 

Kenneth Harlan and Marie Prevost both fail 
to deny that they will have some news to tell 
as soon as it is ‘‘ permissible.” 





Anyway, they are always together and Miss 
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Prevost is devoting time to his work as well as 
her own, inspiring him, he declares, to more 
serious effort than he has previously shown. 


AMES RENNIE is doubling in “Brass,” 

following the example of Alice Brady, Elsie 
Ferguson, and other stage-and-screen stars. 

Dorothy’s handsome husband—and by the 
way, the littlest Gish and her “Jamie” are 
happier today than they ever were, and that’s 
a record, isn’t it?—is playing the lead in the 
First National picture which Edwin Carewe is 
making at the Biograph studios; and he also is 
continuing his very popular réle in “Shore 
Leave,” the Belasco play opposite Frances 
Starr. 


EE you think New Yorkers, particularly those 
New Yorkers who spend most of their time 
in Times Square, are thrill-proof, you’re mis- 
taken. Why, when Owen Moore and his wife, 
pretty Kathryn Perry, bought tickets for the 
Rialto Theater, the crowds stood still and 
watched them until they’d passed the portals. 


"THERE are various singular and exciting 
haunts in theatrical Manhattan. But none 
more interesting than the funny, bare, hap- 
hazard portrait studio of James Abbe. 

It’s in a dingy building on a side-street—up 
a flight of steep stairs, across a precarious 
board walk and down some more stairs. Into 
a high, stone room, papered with lovely sepias 
of countless celebrities, crowded with kittens 
and chickens and—oh, the kittens are the 
furry kind; but the chickens are not feathered. 
They are, usually, the sprightly belle of the 
current Greenwich Village Follies; a great, 
though diminutive, screen star; occasionally a 
golden-voiced warbler from the Metropolitan, 
submitting with surprising humility to Jimmy 
Abbe’s eccentricities. 

He makes beautiful pictures; but you don’t 
see how he does it. For one thing, he makes an 
appointment to photograph you for an hour. 
You come; and you stay three hours. While 
you’re being ordered to turn this way and 
that, to re-arrange your coiffure that Manhat- 
tan’s best hair-dresser did for you with price- 
less pains, to go change your French frock 
because the neck’s not right—Mr. Abbe, lord 
of this shadowy domain, dashes to and fro, 











answering telephones, making excuses for not 
being on time for other appointments, and 


keeping, probably, some immortal like Ethel | 


Barrymore waiting. 

There are none of the expensive appurte 
nances of other photographic ateliers. No gilt 
mirrors and deep divans; no soft lights and 
hangings. Just a bare place; just a mad 
scramble of jagged mirrors used for reflectors; 
and one or two lights; and hundreds of plates; 
and the perfect likenesses of the world’s great- 
est smiling down. The dressing room that has 
perhaps sheltered more celebrities than any 
other in the world, is littered with some star’s 
costume and some other star’s cosmetics; and 
more pictures. But there’s something about 
the place that makes you understand why 
they all go there to be shot; and why they 
submit to spending their holidays posing for 
stills. 


HE trials of being the baby of famous 
parents are already known to Buster 
Keaton, Junior. 

In his luxurious rooms at the Hotel Ambas- 
sador, Manhattan, Joseph Buster solemnly 
surveys, every day, bevies of newspaper 
women—and men—come to do him honor. 
To look at him and poke at him. To wonder 
about him—whether he looks like Mother 
Natalie, Papa, Aunt Constance or Aunt Norma. 
So far he has stood it—stoically. He has never 
cried. But an expression of withering con- 
tempt on his small face makes one surmise that 
sooner or later he is going to break down—and 
howl. 

“I won’t have my baby spoiled,” says his 
small mother. And then Buster Keaton brings 
in a new flock of people to view the son and 
heir. 

But even the doting pater rebelled when, 


crossing the continent, in the dead of night a | 


delegation of photographers of some middle- 
western city wished to wake Joseph Jr. and 
flashlight him. 

“T told them,” remarked Buster Sr., ‘‘that 
the baby wasn’t with us. And right away 
they got suspicious. If the baby wasn’t with 
his mother and father where, they wanted to 
know, was he. We're not so popular in that 
town.” 

Incidentally, although PHotop.ay has sta- 
tioned a spying reporter in the Keaton apart- 
ments to watch Joseph Buster, the child has 
never yet been seen to smile. 

We will inform a waiting world as soon as 
he does. 


VELYN GREELEY hurried back from 

Holland, where she was making a picture. 

Not that she didn’t like Holland. But she 
received a certain cable which caused her to 
catch an early boat. It was from John Smiley, 
a “‘steel man”; and he asked Evelyn to be 
Mrs. Smiley and she liked the idea. And then 
they'll turn right around and go back to 
Europe on their honeymoon. 


= KEATON is talking over with 
First National executives the idea of mak- 
ing three and five reel comedies in the future. 
Buster will not “‘get serious,” he says. But 
he wants’ to have more of a story to work with 
in the future. 

While they were waiting for Norma and 
Constance to come home from Europe, the 
Keatons skipped over to Atlantic City for 
several weeks’ vacation. They’re calling 
Joseph Buster Junior “Jim” now. Why, no- 
body seems to know. 


ARTER Der HAVEN is responsible for 
this one. 

His head property man came out on loca- 
tion one day carrying an iron. Carter won- 
dered where an iron came in; so far as‘he knew 
the script didn’t call for one. It wasn’t a 
curling iron; it was an iron you press clothes 
with. 

“Why,” explained props, pointing to scene 
32 in the script he carried. “See, don’t it say 
here that ‘Carter meets Floria on the lawn 
and presses his suit’ ?” 
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Billex 


Spring Bumpexs 


a? ae 
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“What’s all the fuss about?” 


That was Marie Prevost’s query after 
bumping into Kenneth Harlan’s car. 


In Miss Prevost’s question was the confi- 
dence that is felt by all drivers of Biflex- 
equipped cars—confidence in the knowl- 
edge that the broad, flat Biflex buffing 
surface protects the other car, too, in the 
event of a collision. Biflex has no angular 
buffing surface toinflict dents or scratches. 


Biflex protects adequately in all colli- 
sions. Strong yet flexible, stops the 
blow, absorbs the jar. Adds a finishing 
touch of beauty to any car; the aristo- 
crat of bumpers. 


Sold everywhere 
BIFLEX 
PRODUCTS CO. 


WAUKEGAN, 
ILLINOIS 








PROTECTION WITH DISTINCTION 
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lequaintance 
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Among the preferred suggestions for early 
Christmas shoppers you will find Day'Deeara 
Gift Packages at the bettershdps. \ 

And, that you may learn to know Day 
Dream without delay, we are offering the mew 
“Acquaintance Box,”’ which brings youka 
generous trial packet of each of five better 
known Day Dream Boudoir Creations+the 
Perfume, Face Powder, Poudre Creme, Cold 
Cream and Soap. To obtain your “Acquaint- 
ance Box”’ send 25¢ in stamps or coin to 
Stearns, Perfumer, 6535 E. Jefferson Ave. 
Detroit, Michigan. 

STEARNS—PERFUMER 


Detroit, Michigan Windsor, Ontario 
Established 1855 


Send hiss 
‘New ay ‘Dream 
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California Bungalow Books 


“Home Kraft’”’ and “Draughtsman” each con- 
tain Bungalows and Two Stories. “Plan Kraft’”’ 
Two Stories. “Kozy Homes” Bungalows. $1.00 
each—all four for $3.00. De Luxe Flats $1.00. 


DE LUXE BUILDING CO. 
524 Union League Bldg., Los Angeles, Calif. 
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phonograph. 


M2E MARSH is again in England, making 
“Paddy the Next Best Thing” at the 
Islington studios of a British company. 

When Mae completes it, she will come back 
to play in Griffith’s next picture, a story of the 
old south. Carol Dempster will also be in the 
cast. 

T begins to look as if “If Winter Comes” 

wouldn’t be finished before next summer. 

Harry Millarde is still directing it at the 
Fox studios in Manhattan. The company 
went to England to make the Hutchinson story 
over there; but the weather was so bad only 
the most necessary exteriors were taken. But 
| all the best scenes from the book will be in it; 








EARN MONEY 


‘OU can make $15 to $60 weekly in your spare 

_ time writing show cards. canvassing or 
soliciting. We instruct you by our new simple 
Directograph system, pay you cash each week 
and guarantee you steady work. Write for full 
free booklet. 






particulars a 
WEST-ANGUS SHOW CARD SERVICE 


65 Colborne Building Toronto, Can, 


Byvery advertisement in PHOTOPLAY MAGAZINE is guaranteed. 


Here’s the latest device—the cinephone, a combination projection machine and 
A miniature screen provides a medium for displaying the picture, 
the music being broadcasted in the usual manner. 


It's popular in England 


and Percy Marmont and Ann Forrest both say 
they have never had such satisfactory réles as 
Mark Sabre and Lady Tybar. 


RAST and west have been dividing honors 
lately. If Tom Meighan and Leatrice Joy 
and Lila Lee come to New York, then Mabel 
and Hugo Ballin and Corinne Griffith and 
Jane Murfin go to Hollywood, just to even 
things up. 

Miss Murfin was preceded to the coast by 
Larry Trimble, who directs the stories she 
writes. 

The Murfin-Trimble combination completed 
their second Strongheart picture and will 
make the third in California. 





VERY issue of 








contains complete casts of all current 
pictures reviewed. These casts will ‘be 
found this month on page 94. 


Photoplay Magazine 


























Stunting Into Stardom 


[CONCLUDED FROM PAGE 30] 


That, too, was Winnie Brown. 

The most daring, reckless, skillful double 
the movie game has ever known, that’s what 
Winnie Brown has been. 

There’s hardly a great star in the game today 
for whom Winnie Brown hasn’t doubled. 
There’s hardly a piece of wild and death- 
defying business that Winnie hasn’t performed.. 

Yet to her audiences she has been nameless, 
faceless, unknown. 

When she has gone to see herself upon the 
screen it has been in the clothes and under the 
name and mask of some other woman. The 
credit for her work has gone elsewhere. 

“That don’t matter none,” said Winnie 
Brown, turning her fine, dark eyes on me, “I 
got the mazuma. An’ don’t say too much 
about the doublin’ part. Most o’ these here 
stars don’t like for folks to know they use a 
double. An’ o’ course it ain’t their fault most 
o’ the time they do—it’s the company makes 
‘em. If I bust a coupla o’ ribs or a laig or 
two, it don’t make no difference. I got a swell 
doctor and he fixes me up cheap. But if one 
o’ them fancy stars gits mashed up or her face 
scratched, it costs the company a whole wad 
o’ spondolicks. 

“Most o’ the girls I’ve doubled for would 
have been willin’ to tackle it themselves all 
right, only the company wouldn’t hear to it, 
and besides, those skirts ain’t got the trainin’.’’ 

Winnie has donned the grease-paint and 
become a western leading lady. 

Winnie is going to play the leading réle in a 
real western picture, written specially for her. 
You are going to see a real cowgirl in action. 
And there are more real stunts in this picture 
than were ever written into one script before. 

“Reckon she'll have to have a double her- 
self, fore she gits through,” said Soupstrainer 
gravely. 

Frances Marion is the discoverer of Winnie 
Brown. Miss Marion, for a number of years 
scenario writer and director for Mary Pick- 
ford, and now scenarioist for Norma and Con- 
stance Talmadge, discovered Winnie when she 
went to look at some horses. And she decided 
to give her a chance on the screen. 

So Winnie Brown has become a motion pic- 
ture actress. 

“Do you like it?” I asked, when I had 
climbed to a seat beside her on the rail fence. 

“Reckon I do. Course I’m scared plumb 
to death. Long’s I can stay by a hoss, I’ll git 
by all right. I’ve always wanted to take a 


, 9»? 


chance on actin’. 


The Shadow Stage 


[CONTINUED FROM PAGE 65] 


The Girl Who Ran Wild— 


Universal 


RET HARTE’S “M’liss” made over into 

a dress for a little girl. There are places 
where the fine fabric of the original story 
shows through, but in most spots one is con- 
scious only that Gladys Walton—in the title 
réle—is acting very cute indeed, and that the 
two character men are pulling hefty wise 
cracks. Some of the school room scenes are 
pleasant, with Vernon Steele as the school- 
master. 


The Face in the Fog— 
Cosmopolitan-Paramount 


"THE screen has not yet had its masterpiece 
of mystery. This promised to approach 
the heights of murderous melodrama; but it 
missed. Lionel Barrymore’s Boston Blackie 
is vaguely outlined. Seena Owen seems lost 
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as a grand duchess and Lowell Sherman cari- 
catures a count. Mary MacLaren, Louis 
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Night Joys 


Think what this dish means at bedtime 


Puffed Wheat makes whole wheat a confection. 

It makes each grain a tidbit, thin, airy, crisp and nut-like— 
enticing to the taste. 

It makes whole wheat wholly digestible. Every food cell 
is blasted. Every granule is fitted to feed. 


Two foods most essential 


Most children need more whole grains and more milk. 

Whole wheat supplies 16 needed elements. It is rich in 
minerals which growing children need. It is practically a 
complete food. Milk is rich in vitamines. 

Puffed Wheat makes the milk dish tempting. 

It supplies a night food easy to digest. 


Things to remember 


Puffed Wheat and Puffed Rice are not mere delights. They 
were invented by Prof. Anderson. 

They are the only whole-grain food with every food cell 
broken. 

They are foods to serve at any hour, easy to digest. 

And they make every element in the whole grain available 
as food. , 

Children who get such foods in plenty are in no way underfed. 


Puffed Wheat 


Whole grains steam exploded 


Puffed Rice 


Puffed to 8 times normal size 


In the morning 


Puffed Rice is the finest breakfast 
dainty that children ever get. But 
serve at other times as well. 

Crisp and douse with melted 
butter for hungry children after 
school. It is better than sweet- 
meats or pastry. 
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go 
Are You As Popular 


as you could be? 


Are you as attractive as youmight be? 
All of which means, are you taking 
advantage of your natural gifts? 
Are you covering your shortcomings 
and enchancing your good points? 


*)Gtional Bob 
Keep your lovely hair. Do not cut 
it! Coll it neatly underneath a 
NATIONAL BOB and 
wear your hair bobbed 
without cutting. And to 
ou who want to let_ your 
obbed hair grow back, 
the NATIONAL BOB 
will let you do it secretly 
and comfortably. Cool, 
light. Always neat, always 

ready. Any shade. 

Price $10. 









®)Gtional Switch 

You will be amazed when you 
gee the wonderful effect this 
creates on ladies with bobbed 
hair who are anxious to grow 
it back to its natural length. 
Made of impcrted French 
human hair, gives all the grace 
and beauty that only a nat- 
ural head of long, thick wavy 
hair can give. Price $10 
with folder showing how to 
properly wear it. 

HOW TO ORDER: Send usa 
strand of your hair together 
with $10 and we will send you 
the bob or switch, as you de- 
sire. Satisfaction guaranteed 
or money refunded. 


Free Booklet of new hair- 
dressing creations and ac- 
cessories sent on request. 


~ 


~ 


eal 
wer 











—keep dolly in style with a 
\ National Doll Bob 


Dress her up by putting a cute little 

bob over her hair. She'll look as 
sweet as sister. Just send strand of 
hair (for color) and size cf dolly’s 
head and $1.00 and bob will be sent 

postpaid. 

i Full dolly wigs with curls $2.50. 


NATIONAL HAIR NETS 
Guaranteed perfect. Made of real 
human hair. State color and whether 
Cap or Fringe Shape. At your dealer or send 6Sc for 


boudoir box of six. 
$133° 
Pr. 


NATIONAL HAIR GOODS CO. 
368 Sixth Ave., Dept. 712, New York 
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de luxe! 
with 





A bath in plain water }| 
is merely a wash 

Add a spoonful of 
No. 4711 Bath Salts 
and it is a dream of 
luxury set in a temple 
of perfume. 


The water becomes very 
soft, the odor of it celi- 
cate and refreshing! 

No. 4711 is available in 
seven perfumes, at any 
counter where toilet re- 
quisites of quality are 
diapeneed. 

Produced in U.S. A. 
by the makers of No. 
4711 White Rose Glyc- 
erine Soap and No. 
4711 Eau de Cologne. 
MULHENS & KROPFF, Inc. 

25 W. 45th St, N. ¥. C 


Vade in U.S.A. 
= 








Big Money writing photoplays, 

hw stories, poems, etc. Send to- 

day for free copy of WRITER’S 

BULLETIN. Full of helpful advice on how to write 
and where to sell. 


Edwards, Publisher, 721 Butler Bldg., Cincinnati 


Wilheim and Gustav von Seyffertitz perform 
splendidly, but the remarkable fog effect is the 
real star of the show. 


Confidence— Universal 


HOUGH a trifle more kittenish than usual 

Herbert Rawlinson manages to get by with 
his latest. Probably because the picture is 
far above his average. It tells of a shy young 
salesman who finds a bag full of money and— 
at the acquisition of sudden wealth—gains 
confidence. Some good gags, foremost among 
them being a constable’s Ford that carries a 
harpoon with which to stop speeders. Chuckles 
for everybody. 





Home Made Movies—First 
National 

| A BEN TURPIN classic with some good 
titles and some wonderful bits of slap 
| stick. Turpin in a double part—as a young 
son and a grey whiskered old father—will 
convulse any audience that takes its laughter 
straight. A bear cub, almost submerged in 
an aquarium and oblivious to everything 
but the fish, shares honors with the star. 
| Neither of them ever looks at the camera— 
but for different reasons. 


Do and Dare—Fox 


OM MIX, more red-blooded than ever, 

leaps blithely from the days of Daniel 
Boone to the middle of a nineteen twenty-two 
| model South American revolution. He wears 
a monocle and faces a firing squad with equal 
nonchalance and ends, as he always does, 
| by outwitting the villain, getting the money 
|and marrying the girl. In this case the girl is 
| Claire Adams. Both entertaining and excit- 
ing. 





President McKinley’s Triumphal Western 

Tour; The Galveston Disaster; Beaumont, 

Texas, Oil Fields; Paris and Pan American 

Expositions; Chinese, Philippine and 

Boer Wars; Carrie Nation, the Kansas 

Saloon Smasher. 

First night in Juneau took admissions at 
seventy-five cents, but when the show moved 
into the gold camps the price was two dollars a 
seat. It was fourteen years before Broadway 
saw motion pictures at that price. 

The Miles Expedition did the round of the 
gold diggings and in 1902 they made one of the 
earliest industrial picture contracts, taking 
three thousand feet of films and five hundred 
stills for the syndicate which projected the 
building of the Valdez and Copper River rail- 
way, all for the round price of ten thousand 
dollars. The pictures went out through 
Biograph. 

Back in New York important developments 
were coming. The motion picture was on the 
verge of a rebirth and a greater function than 
as the black tent novelty of the provinces and 
the chaser of the vaudeville show. 

The synthetic process of making news 
pictures as Legun by Blackton and Smith in 
their destruction of Cervera’s fleet and by 
Amet with the same subject and his “‘ Execu- 
tion of Six Boxers” was growing bolder. The 
Edison company went naively out to reproduce 
the Boer-British war, which was occupying a 
large and sympathetic attention in the United 
States. James H. White, of the kinetoscope 
department, was the general in charge of 
military operations. The war was conducted 
with several handsome stovepipe cannons 
mounted on carriage wheels and a pair of 





365 Days—Pathe 


HILARIOUS Snub Pollard comedy, 

in which the high cost of living is solved 
by means of a balloon bungalow. There are 
many amusing situations, and some not so 
amusing. People who like this actor will 
enjoy the picture and, as Harry Lauder would 
say, vice versa. Marie Mosquini is decidedly 
decorative as the young wife. 


Mixed Faces—Fox 


Wilts RUSSELL in another portrayal 
of the virile young American. The sort 
of a man that country girls dream about. 
And Rene Adoree as the girl of his heart, 
looking older than she did a year ago—and 
curiously careworn. -A commonplace story 
of the rice pudding variety, with a quickened 
moment or two and long lapses in interest. 


The Long Chance—Universal 


‘Too many death bed scenes, by far. And 
too many close-ups of flower strewn graves. 
And a few spots where the watcher is left in 
suspense—which is never lessened because 
the continuity writer is a forgetful chap. But 
Henry B. Walthall, as an old gambler, creates 
a splendid character, while Ralph Graves and 
Marjorie Daw typify young love. A mining 
town drama, etc. Just passable, as to plot. 


The Lone Hand—Universal 


PiDWARD (no longer Hoot, he’s graduated!) 
Gibson in one of his regular westerns. 
With Marjorie Daw to make it something 
above the average. A story of a mine owner 
and a plot against him, and a bunch of assorted 
villains, and a villainess in riding clothes. One 
good scene in a flooded mine makes the picture 
worth while for grown-ups. The young folks 
will enjoy all of it. 


The Romantic History of the Motion Picture 


[CONTINUED FROM PAGE 73] 


armies of Bowery drifters arrayed in costumes 
from the Eaves establishment. 

In very similar fashion Vitagraph conducted 
a war of its own across the veldt of Long Island. 
In this year of 1900 Vitagraph blossomed out 
from a verbal partnership into a corporation 
capitalized at $6,000, still owned, however, 
entirely by Blackton, Smith and Rock. The 
concern signalized this step by moving its 
offices, always a popular pastime with motion 
picture concerns. Established in the Morton 
building at 116 Nassau Street, they erected a 
stage on the roof and entered more seriously 
into fabricated production. 

Picture making on the Morton building roof 
was considerably complicated by the clouds of 
exhaust steam from the engine room in the 
basement. In a shifting wind the stage was 
often entirely obscured. Caught in a gust of 
steam, the director would cry, “Hold.” 
Whereat the cast on stage would freeze 
motionless in the posture of the moment, often 
tragically ridiculous. When the steam passed 
the camera started again. The studio pictures 
of this period were largely comedies of a 
violently extravagant type. 

Some excerpts from an old Biograph cata- 
logue, 2 consideralle volume of about two 
hundred pages, representing the pinnacle of 
motion picture attainment for the time, are of 
interest to the student of the motion picture: 

45—“Rip’s-Toast”—Buzzards’ Bay—Joseph 
Jefferson, the great actor, in an outdoor per- 
formance of Rip Van Winkle. 

134—“The Pretty Stenographer; or Caught 
in the Act”—New York Studio—26 feet—An 
elderly but very gay broker is seated at his 
desk dictating to his pretty typewriter. He 
stops in the progress of his letter and bestows 
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As he does, 
however, his wife enters. She is amazed and 
enraged. Taking her husband by the ear 
she compels him to get on his knees. The 
pretty typewriter is alarmed and bursts into 
tears. 

_ 269—‘‘The Bad Boy and Poor Grandpa” — 
New York Studio—Grandpa is _ peacefully 
reading his newspaper and the bad little boy 
creeps up behind and sets it on fire. 

530—‘ How Bridget Served the Salad Un- 
dressed’-—New York Studio—22 feet—This 
is an old and always popular story told by 
motion photograph. Bridget of course, mis- 
takes the order and brings in the salad in a 
state of dishabille hardly allowable in polite 
society. 

12—Sandow—19 feet—Showing the great 
athlete in full length figure occupying the en- 
tire size of the film, in a display of his enor- 
mous muscular development. 

141—Little Egypt—New York Studio—A 
well known character in a dance which created 
considerable excitement when first introduced 
in America. 

1863—Anna Held—sg feet—A _ stunning 
picture of the well known actress in the drink- 
ing song which made such a hit in “ Papa’s 
Wife.” 

2161—Eva Tanguay—48 feet—New York— 
The eccentric comedienne from the New York 
Theatre in the popular and amusing ‘Sambo 
Dance” from ‘‘The Chaperones.” 

5377—‘‘ Zip” —The Paris Studio—27 feet— 
a famous ‘‘ What is it?” of the Barnum and 
Bailey circus. 

5374—‘ Jo-Jo the Dog Faced Boy”—Paris 
Studio—27 feet—a familiar freak from the 
Barnum and Bailey circus. 

1845—Demolishing and building up the 
Star Theater, New York City—67 feet—This 
film shows the demolition of the historic Star 
Theater building, formerly Wallacks, at the 
corner of Broadway and Thirteenth street. 
To secure this unique picture a Biograph 
camera was kept constantly at work by 
specially devised electric apparatus, four 
weeks, during which time exposures were 
made every four minutes, eight hours a day. 
Before the contractors began their work of 
tearing down and after the last vestige of the 
building had been removed, 15 seconds of ex- 
posure at normal speed were made. Thus in 
the finished positive one views at first the old 
Star Theater standing as it had for years 
looking down with serenity on the bustle of 
Broadway traffic then as if struck by a 
tornado of supernatural strength, the building 
begins to crumble. 

A hitherto unrevealed secret of the industry 
came near to changing the entire course of 
motion picture history. A far sighted plan 
was forming in the mind of L. N. Marvin of 
the American Mutoscope & Biograph Com- 
pany. It should be recalled here that Armat 
had gone out of the business. Woodville 
Latham had disappeared and his patents were, 
along with all the rest involved, in endless 
legal controversy. Thomas Armat, stillcasually 
acted in the legal controversies, was not for the 
time a factor. Vitagraph, Lubin, Selig, Spoor 
and the others, a scattering few, were either on 
uncertain legal ground or in minor positions. 
Marvin set out to consolidate the powers and 
potentialities that lay divided between his 
concern and Edison’s. 


kiss on the not unwilling girl. 


OW Marvin, through his dealings with 
the Edison concern back in the days of the 
Marvin electric drill before motion pictures 
were born, knew William E. Gilmore, the gen- 
eral manager of the Edison enterprise. He 
knew the Gilmoretemper and temperament. He 
knew Gilmore’s probable decision in advance. 
Marvin went to Edison, privately and secretly. 
They talked motion pictures and the future. 
Edison was not enthusiastic. In the end 
Marvin came away on April 12, 1900 with an 
option to purchase the entire motion picture 
interests of the Edison concern for what 
amounted to a half million. 
In detail the agreement was for the payment 
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EW of us realize the importance of keeping our skin clean. A 
Frail bath, while it may be sufficient for the cleanliness of the 
body, is not enough to thoroughly cleanse the face where the pores 
are left exposed to dust and dirt. A good cold cream systematically 
used on your face is the only thing that will — it really clean. 
Daggett & Ramsdell’s Perfect Cold Cream is unrivalled in its merits as a skin 
cleanser. Because it is the oldest cold cream on the market, you can be sure of 
its reliability. 

In winter when the blood in your face is whipped by the wind and cold, you 
are deceived into thinking your circulation is improved. This is only temporary. 
That same wind that brings the color momentarily to the surface is driving dirt 
into the pores; is causing chaps, making your skin harsh and sensitive. When you 
come in out of the wind, rub Daggett & Ramsdell’s Perfect Cold Cream liberally 
on your face, applying it with a piece of clean cotton. Leave it on until the sting 


has disappeared and you will find your skin unharmed by exposure. 


The dirt that has worked its way into the skin during the day should be 
removed each night with Daggett & Ramsdell’s Perfect Cold Cream. This reg- 
ular beautifying iod should be part of every woman’s daily regime. If you 
— the dirt your skin you will remove the cause of practically all skin 
trouble. 


Dip a piece of cotton, wrung out in tepid or cold water, into your jar of 
Daggett & Ramsdell’s Perfect Cold Cream. Cover your face with a liberal appli- 
cation and let it*stay on until your face feels perfectly relaxed. Wipe the cream off 
with a clean soft towel. This stimulates the tissues and closes the pores again. This 
simple treatment is all that any normal skin should need. 


Daggett & Ramsdell’s Perfect Cold Cream is sold everywhere at Pre-War Prices. In 
Tubes, 10c, 25¢ and soc. In Jars, 35c, soc, 85c and $1.50. 


A FREE TRIAL—Write for a free tube of this perfect skin cleanser and complexion 
beautifier. Daggett & Ramsdell, Dept. 1031, D. & R. Building, New York. 
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THE SECRET | 
OF DRAWING ; 


W 7E’LL tel! you the secret of drawing, 
right here! It is learning of cor- 
rect principles, observation, practise, 
and perseverance. 
Ask any successful artist 
you the same. 
No marvelous “secret ” of drawing exists 
that will make you a success overnight 
In any line of endeavor where the hand 
and the eye must be skilled, practise 
is essential. But there is a great differ- 
ence between just “ practise’’ and scien- 
tific practise that develops your talent on 
a sure foundation by the quickest pos- 
sible method. The Federal Course does 
this in a truly fascinating manner, that 
makes your work a pleasure ! 


Develop Your Talent 
at Home in Spare Time 


No previous training or experience is 
needed for the Federal Course, which 
clearlyexplains each step, and gives youin- 
dividual personal criticisms on all your 
lessons. It has developed the crudest of 
beginners into commercial artists earning 
good incomes,—in a fraction of the time 
they would otherwise have taken. Well- 
trained artists earn $50, $75, $100, $150 


and he’ll tell 


” 


a week, and sometimes even more. It is 
thoroughly worth your while to train your 
ability, if you like to draw, for thousands 


of business firms pay millions of dollars 
annually for good advertising designs and 
drawings. 


Leading designers, artists, illustrating 
companies and hundreds of successful 
Federal Students have enthusiastically 
endorsed Federal Training. Among Federal 
Authors, whose help you get exclusively 
in the Federal Course, are many of the best 
known artists and designers in America. 


Get this Free Book 
‘“YOUR FUTURE’”’ 


If you are 16 years old or more and in 
earnest about learning to draw, send to- 
day for this free book. It is beautifully 
illustrated in colors, and tells every detail 
you need to know about the 
ederal Course. It 
shows work of 
Federal Students, 
many of whom 
earn more than 
the course costs 
while studying. 
The Federal Course 
is aimed at practical 
results — and 










coupon NOW, 
kindly stat- 
ing your 
age. 


COUPON 


Federal School of Commercial Designing 
315 Federal Schools Bldg, Minneapolis, Minn. 


Please send me ‘** Your Future,’’ without charge or 
obligation. 
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of $300,000 cash down, $5,000 a year for twelve 
years, $30,000 for the stock of machines and 
films on hand, and in the event that Patent 
No. 589,168 was sustained the sum of $8,000, 
and in the event this basic patent were not 
attached in the next five years yet another 
$20,000. 

Marvin paid down two thousand _ five 
hundred delhers on the option and arranged 
a bank loan to meet the terms of the agree- 
ment when the payment should fall due. 

It was a master stroke, struck at the right 
time. The consummation of this scheme would 
have given Biograph control of the screen in 
America. At the same time the capable 
E. B. Koopman of Biograph was building up 
his formidable series of strongly financed sub- 
sidiary organizations all over Europe. A plan 
of world domination of the screen by a single 
force was on the high road to success. 
with melodra- 
matic fatality, as the day for payment of the 
$300,000 to Edison neared, the bank failed. 
There was neither time nor opportunity to 
get a loan elsewhere, and the psychology of 
the situation at the Edison establishment had 
changed. There was no extension of that 
option. 





IGHT years were to pass before Marvin’s 
merger idea was to bear fruit. In time it 
came, but never with the opportunity of as 
complete a success as 1900 promised. 
Edison’s legal department had been busy 
with a running fire of twenty-three court 


| | actions of various kinds against all the com- 


peting picture makers of the day. When 
| the purchase option project fell through Edison 
|and Biograph clinched in a desperate legal 
battle, the celebrated case of Thomas A. 
Edison vs. The American Mutoscope & Bio- 
graph Company, in the United States Court 
for the Southern District of New York, 
No. 8289. Frank N. Dyer, then Edison’s 
personal counsel and in later days a motion 
picture executive, was of prominence in this 
case. 

Biograph was fighting for its life. It set up 
a defense that was in effect an interpretive 
review of the history of the motion picture 


| | from its earliest beginnings, bringing in the 


| work of Muybridge, Marey, LePrince, and 
|countless others who had nearly made a 
| motion picture before Edison. 


|| A highly dramatic event figured among the 


endless technicalities of the case, when Herman 
| Casler, the Biograph mechanical genius, 
| pe nom in court a model built on the 
LePrince patent specifications conceived back 
in the days of 1886 before film was made. 
Casler’s LePrince machine worked. He had 
| done with the LePrince idea that which 
| LePrince had been unable to do. 


|| The event passed unnoticed from then 


until today. There in Judge Wheeler’s court 
room came this demonstration justifying the 
hopes of the old inventor, the victim of a 
missing mystery in France in 1890. The 
story has the flavor of the thrilling posthumous 
vindication of Professor Langley, when Glenn 
Curtis, installing a modern engine in “Lang- 
ley’s Folly” aeroplane, flew it over the 
Potomac. 

While Edison was busy repairing his patent 
fortifications Armat, by an interesting agree- 
ment with the defendant Biograph Company, 
gained a permanent injunction against their 
infringement of his projecting machine. The 
injunction was granted October 21, 1902 by 
Judge Hazel. The fact which never came to 
light was that H. N. Marvin of Biograph in 
furtherance of the world wide plans of dom- 
inance of Biograph, decided that it would be 
best not to make a successful defense against 
Armat. He argued with Armat that Biograph 
could break down the Vitascope patents, just 
as it had broken the Edison patents. 

“But,” observed Marvin, “the future and 
the strength of this business is centered in 
the control that may be exercised through the 
patents, which we must maintain.’ 

Soit came that Biograph agreed to allow the 
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Armat injuncfion to issue without further 
opposition and to take a limited license to 
operate under the Armat patents. This 
became to all intents a combination of the 
Armat and Biograph patent interests. As 
these chapters unfold this will be seen to have 
been the nucleus of a revolutionary develop- 
ment. 

Armat’s action against Edison and Lubin, 
similar to that against Biograph, was lost 
through a confusion growing out of his early 
association with O. Francis Jenkins and Mr. 
Jenkins’ alleged sale of certain rights. 

Meanwhile Edison was ready for war again 
and November 6 he opened another action 
against Biograph, on his reissued patents. 
This suit was to drag through the courts for 
years. Vitagraph, Selig and Lubin were alro 
under fire, but they were minor foes. Bio- 
graph was the real challenger. 

A whole line of Edison suits were awaiting 
the decision in this test case against Biograph. 
July 15, 1901 Judge Wheeler decided in favor 
of Edison. Biograph was able to continue 
in business only under bond to deposit with 
a trustee its entire proceeds, week by week, 
pending appeal. The Wheeler decision was 
reversed in the United States Court of Appeals 
March 10, 1902, on the ground that Edison’s 
claims in Patent No. 589,168 were too broad. 

Edison at once moved to strengthen his 
impaired position. The original patent was 
then reissued September 30, 1902 in two re- 
issues, No. 12,037 covering the camera or 
kinetograph, and 12,038 covering negative 
and positive motion picture films. 

Edison’s legal war against Siegmund Lubin 
of Philadelphia was filled with all the comedy 
and humor of a Gilbert and Sullivan opera. 
“Pop” Lubin was an unsinkable rubber duck 
on the motion picture pond. When, as often 
happened, Edison won an apparently final deci- 
sion against him, and w hile the Edison legal 
department was preparing a proper notice 
to the trade, Lubin would break out in adver- 
tising and broadsides notifying all customers 
“LUBIN WINS.” 

But while the new case against Biograph 
was pending the picture makers went forward, 
speculating on the outcome. 

With considerable flourish the Tammany 
campaign of 1901 started. Percy Waters of 
Maryland had always been a steadfast Repub- 
lican. He recalled the effectiveness of the 
picture showing in the street the year before 
and sought an audience at Republican head- 
quarters in New York. He had an idea that 
pictures might be used to draw street crowds 
for the platform orators of the campaign. But 
Republican headquarters were distinctly 
formal. After trying three days Mr. Waters 
got so far as to get an appointment to see the 
campaign manager’s stenographer. 


"THE patience of Waters was exhausted. He 
was peevish. He stepped through two 
swinging doors in Fourteenth street to get 
something to pour on his overheated disposi- 
tion. He was just feeling enough better to 
talk when a Tammany acquaintance came 
along. 

“You’re playing with the wrong crowd, 
Percy, come along with me and see the chief.” 

So presently Percy Waters and his friend 
were closeted with Richard Croker in Tam- 
many Hall. Croker listened attentively. It 
was the most critical fight of his career. 
Croker wanted every available aid. When the 
plan had been unfolded, Croker sent for 
Thomas Smith, Secretary of Tammany Hall. 

“Tommy, make an appointment to meet Mr. 
Waters tomorrow morning and make a con- 
tract.” 

The contract they made that September 
morning took Waters’ breath. Tammany 
wanted a hundred projection machines and 
operators to cover as many speakers’ stands. 

After he had gone out into the street again, 
Waters took stock of the situation, with 
minglings of excitement and alarm. There 
were not a hundred available projection 
machines in all the United States. There 











were not even half a hundred and there were 
no operators to man them. 

In hot haste Waters went to the Edison 
‘a to see Gilmore the manager. Gilmore 
aughed. 

*‘Can’t be done, Percy.” 

“Tt can if you work nights.” And so it was. 
Night and day in shifts the Edison plant 
turned out projecting machines for Waters’ 
Tammany contract. Meanwhile Waters 
scoured the town for motion picture operators 
and gathered up maybe a dozen with pleas of 
friendship and money. Edwin S. Porter and 
Al Harstn were among them. As his need 
grew more desperate Waters took in training 
any man he could pick up anywhere. Much 
to the annoyance of Edison he impressed into 
service the elevator men at the Edison office 
building in Fifth Avenue. 


WHEN the campaign started, fortunately 
for Waters, Tammany had been able to 
get locations for ‘only eighty machines. The 
shows went on, drawing big crowds to the 
range of the spellbinders. 

There were some careless operators in that 
emergency crew. One of them, in charge of a 
machine placed over a saloon down in Twenty- 
first street in the East side, dropped a cigar 
into his bag of films. The awning in front of 
the saloon burned. A report of this accident 
to Waters came. In a rumbling hack he 
galloped down into the gas house district and 
rushed up to the scene. 

A husky chap in his shirt sleeves strode out. 

*“‘Here’s trouble,” thought Waters, planning 
a speech of conciliation. 

“T’m the picture man,” he started. 

The shirt-sleeved proprietor raised his hand 
and smiled. 

“It’s all right, boy, I’m Charlie Murphy.” 

And what had been done in the cause of 
Tammany was all right with Charlie Murphy, 
who came in his turn to be Tammany’s chief. 

It was a bitter political war in which the 
motion picture had come to play its part for 
the first time. William Travers Jerome, 
then Justice of the Court of Special Sessions, 
made a flaming indictment of the abuse and 
evils of the city. And despite the aid of the 
films, Tammany lost. Richard Croker abdi- 
cated the Wigwam under the term of retire- 
ment and sailed away to his castle in Ireland 
to spend the rest of his days away from the 
scenes of his power. 

With the campaign over Waters had on 
hand the biggest single stock of motion picture 
projection machines in the world. The 
Kinetograph Company had them as a profit 
of the campaign since the contract had paid 
for them. For the first time the standard 
price of $125 for an Edison projector was cut. 

Waters offered his second hand machines 
for about $85 each. They sold rapidly and 
spreading over the country became an im- 
portant agency in the spread of the motion 
picture. A new attitude toward the motion 
picture was developing, too, out of the ex- 

eriences of the vaudeville theater managers 
in 1900 when the actors, under the leadership 
of George Fuller Golden, organized the White 
Rats and struck against the newly formed 
managerial combine. The motion picture 
saved the day for a considerable number of 
theaters would not have been able to open 
otherwise. The theatrical world was begin- 
ning to see possibilities in the pictures. 

In the next chapter we shall see the motion 
picture rapidly reach out in growth in three 
important directions, the distribution or 
exchange system is inaugurated, the screen 
story or photoplay is born, and the motion 
picture theater rises to cover the land. With 
these all important new phases of the picture 
we shall see the rise of new chieftains and the 
beginnings of a golden age of vast profits, 
shadowed yet awhile by an increasingly bitter 
war of litigations. In this next period, too, 
comes the beginning of the day of the actor 
and the first screen personalities, the creation 
of a new race. 

(TO BE CONTINUED) 
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The daily actions of most of 
us are influenced by the mes- 
sages received over the tele- 
phone, and yet few of us stop 
to think of the men and women, 
and the mechanisms, which 
help to make that daily service 
possible. 


Maintenance, repairs, and 
the work of handling calls, 
must constantly be carried on 
in good times or in bad, and 
they must be paid for, in order 
that your telephone service 
may be continued. 


The average dollar will buy 
to-day less than two-thirds of 
what it would buy before the 
war. This means that it costs, 


Better Service 











The Dollar 


on the average, half as much 
again to buy most of the things 
that are necessary for keeping 
the country going; but the ad- 
vance in telephone rates is far 
less than this average. 


In fact, gauged by the pres- 
ent purchasing power of the 
dollar, telephone service in the 
country as a whole is costing 
the subscriber less than it did 
in 1914. 


The Bell System generally 
has been able to meet higher 
commodity prices and in- 
creased wages by means of 
new economies in operation 
and the increased efficiency of 
loyal employees. 


“BELL SYSTEM” 
AMERICAN TELEPHONE AND TELEGRAPH COMPANY 


AND ASSOCIATED “COMPANIES 
One Policy, One System, Universal Service, and all directed toward 














Failure Impossible. 


Send for Illustrated Literature 
JOHN L. WHITING-J. J. ADAMS CO., 


Largest in the World 














WHITING-ADAMS 


BRUSHES 


Demanded by Master Workmen. Advertised by All 
Users as the Best. Methods of Construction Render 


Boston, U.S. A. 
Brush Manufacturers for Over 113 Years and the 
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Sent on Trial 

ING Band Instruments are made by 

experts, according to the specifi- 
cations of world-renowned musicians. 
Every “King” is tested in a sound-laboratory. 
Mechanically-perfect, beautifulin appearance, 
exquisite in tone,a King Instrument never fails 
to make the owner proud of his possession. 

CASH NOT NECESSARY 
It’s easy to own a King. We'll send a new in- 
strument on trial. If you keep it, send usa 
small payment—balance in easy monthly in- 
stallments. Ask for list of bargains in rebuilt 
saxophones, trombones, cornets and horns, 
Send for illustrated catalog of new instru- 
ments. No charge. 
THE H. N. WHITE COMPANY 7 

5200-54 Superior Avenue Cleveland, Ohio 
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Moore Push-Pins 


Glass Heads-Steel Points 


Moore Push-less Hangers 
To hang up things 
Aske your dealer to show them 
a 107% péchet 
Moore Push-Pin Co. 
Wayne Junction Philadelphia 















Just a tap and the puff yields the re- 

guired am unt of dainty, refreshing 
Charmant’’ Powder. © waste, no 

muss, no bother. Send 30c stamps (or 

three dimes) for one. Four Powder Filled 
ffs and a handsxome dressing table box 

Ske eanl for 3.08. Specify shade white, 

flesh or rachel. 

CHARMANT COMPANY 

101 LA East Ave., Long Istand City, N.Y. 
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Casts of Current Photoplays 


Complete for every picture reviewed in this issue 


OMAR, THE TENTMAKER — First Na- 
TIONAL.—Screen version by Mr.Tully from his 
play of the same name. Directed by James 
Young. Photographed by George Benoit. The 
cast: Omar Khayyam, Guy Bates Post; 
Shireen, Virginia Brown Faire; Nizam Ul 
Mulk, Nigel de Bruliere; Hassan Ben Sabbah, 
Douglas Gerrard; Shah of Shahs, Noah Beery; 
Mother of the Shah, Rose Dione; Little Shireen, 
Patsy Ruth Miller; The Crusader, Maurice 
Flynn; Imam Mowaffak, Boris Karloff; The 
Walter Long; Omar’s Father, 
Edward M. Kimball; Zarah, Evelyn Selbie; 
Mahruss, John Gribner; Little Mahruss, Will 
Jim Hatton; Emissaries of the Shah, George 
Rigas and Gordon Mullen. 


THE BOND BOY—InsprIRaTIon PICTURE 


—First NATIONAL.—From George Washing- 


ton Ogden’s story. Adapted by Charles 
Whittaker. Directed by Henry King. The 
cast: Peter Newboli—Joe Newbolt, his son, 
Richard Barthelmess; Zsom Chase, Charles 
Hill Mailes; Cyrus Morgan, Ned Sparks; 
Colonel Price, Lawrence D’Orsay; Lawyer 
Hammer, Robert Williamson; District Aliorney, 
Leslie King; Sheriff, Jerry Sinclair; Saul Green- 
ing, Thomas Maguire; Mrs. Greening, Lucia 
Backus Seger; Alice Price, Virginia Magee; 
Mrs. Newbolt. Mary Alden; Ollie Chase, Mary 
Thurman. 


SKIN DEEP—First Nationat—Tuos. 
InceE.—By Marc Edmond Jones. Directed by 
Lambert Hillyer. Continuity by Lambert 
Hillyer. Cameraman, Charles Steimer. The 
cast: Bud Doyle, Milton Sills; Ethel Carter, 
Florence Vidor; Boss McQuarg, Frank Cam- 
peau; Sadie Doyle, Marcia Manon; Joe Culver 
Joseph Singleton; Dr. Langdon, Winter Hall; 
Dist. Attorney James Carlson, Charles Clary; 
Baby Carlson, Muriel Frances Dana; Mrs. 
Carlson, Gertrude Astor. 


THE OLD HOMESTEAD—Paramount 
PicTURE.—Directed by James Cruze. Adapt- 
ed by Perley Poore Sheehan and Frank E. 
Woods from the play by Denman Thompson. 
Scenario by Julien Josephson. Asst. Director 


Vernon Keays. Supervised by Walter Woods. 
Art Director, Max Parker. Photographed by 
Karl Brown. The cast: Uncle Joshua, Theo- 
dore Roberts; Eph Holbrook, George Fawcett; 
Happy Jack, T. Roy Barnes; Amn, Fritzi 
Ridgeway; Reuben, Harrison Ford; Lem, 
James Mason; Rose, Kathleen O’Connor; 
Aunt Matilda, Ethel Wales; Ike Goodsell, 
Edwin J. Brady; Si Prime, Frank Hayes; 
Seth Perkins, X. Wall Covington; Cabe Waters, 
Charles Williams. 


TRIFLING WOMEN—METtro Picture. 
—Direction, Rex Ingram. Story and Scenario 
by Rex Ingram. Photographed by John F. 
Seitz. Production Manager, Starrett Ford. 
The cast: Leon de Severac, the Novelist, Pomeroy 
Cannon; His daughter, Jacqueline, Barbara La 
Marr; Henri, Ramon Novarro; Zareda, the 
fortune teller, Barbara La Marr; Baron Francois 
de Maupin, Edward Connelly; His son, Ivan, 
Ramon Navarro; The Marquis Ferroni, Lewis 
Stone; Pere Alphonse Bidondeau, innkeeper, 
Hughie Mack; Col. Roybet, Gene Pouyet; 
Achmet, John George; Ceasar, Jesse Weldon; 


Hassen, Hyman Binunsky; Hatim-Tai, Joe 
Martin. 


BROADWAY ROSE—MeEtro Picture. 
—Directed by Robert Z. Leonard. Story and 
scenario by Edmund Goulding. Art settings 
by Charles Cadwallader. The cast: Rosalie 
Lawrence, Mae Murray; Tom Darcy, Monte 
Blue; Hugh Thompson, Ray Bloomer; Reggie 
Whitley, Ward Crane; Barbara Royce, Alma 
Tell; Peter Thompson, Charles Lane; Mrs. 
Peter Thompson, Mary Turner Gordon; Mrs. 
Lawrence, Mrs. Jennings; Colored Maid, 
Pauline Dempsey. 


UNDER TWO FLAGS—UnIverRsAL Pic- 
TURE.—From the immortal novel by Ouida. 
Directed by Tod Browning. Scenario by 
Edward T. Lowe, Jr. and Elliott Clawson. 
Photography, William Fildew. The cast: 
Cigarette, Priscilla Dean; Victor, James Kirk- 
wood; Ben Ali Hamed, John Davidson; Mar- 
guis de Chateauroy, Stuart Holmes; The Colonel, 
W. H. Bainbridge; Princess d’ Amague, Ethel 
Grey Terry; Corporal Louis, Fred Cavens; 

















Author (at private film exhibition). 
showing me the film of my book?” 
Film Magnate. 


“That's quite an original plot. 


When are you 


“You've just seen it.’’—Courtesy of Punch, London. 
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7,000 horsemen; 3,000 Arabs; 4,200 soldiers; 
the famous Oriental ballet; thousands of extra 
players, etc. 










PINK GODS—Paramount Prop.—A Pen- 
rhyn Stanlaws Production. Story by Cynthia 
Stockley. Adaptation by Sonya Levien and 
J. E. Nash. Scenario by Ewart Adamson. 
The cast: Lorraine Temple, Bebe Daniels; 
John Quelch, Owner of Diamond Mines, James 
Kirkwood; Lady Margot Cork, Anna Q. Nils- 
son; Jim Wingate, Raymond Hatton; Louis 
Barney, A Diamond Broker, Adolphe Menjou; 
Mark Escher, Guy Oliver; Col. Pat Temple, 
Lorraine’s Husband, George Cowl; Dick Cork, 
Lady Margot’s Son, Arthur Trimble. 


A WOMAN’S WOMAN—AL:BIon PRO- 
DUCTION Company.—A Charles Giblyn Pro- 
duction. Adapted from Mrs. Nalbro Bartley’s 
Saturday Evening Post story of the same 
title. Direction by Charles Giblyn, assisted 
by Don O’Brien. Photography by Jacques 
Bizeul. Scenario by Raymond S. Schrock. 
Released by Allied Producers and Distributors 
Corporation. The cast: Densie Plummer, 
Mary Alden; Harriet Plummer, Louise Lee; 
Sally Plummer, Dorothy MacKail; John 
Plummer, Holmes E. Herbert; Kenneth Plum- 
mer, Albert Hackett; Dean Laddbarry, Rob La 
Roque; Sam Hippler, Horace James; Iris 
Starr, Cleo Madison; Rex ITumberstone, Donald 
Hall; Senator James Gleason, J. Barney Sherry. 





THE SNOWSHOE TRAIL— Rosertson 
Co.Le.—Author, Edison Marshall. Director, 
Chester Bennett. Adapted by Marion Fair- 
fax. Photographed by Jack Mackenzie. The 
cast: Virginia Tremont, Jane Novak; Bill 
Bronson, Roy Stewart; Harold Lounsbury, 
Lloyd Whitlock; Kenly Lounsbury, Herbert 





} Prior; Mrs. Bronson, Kate Toncray; Herbert 
Lounsbury, Spottiswoode Aitken; Wah Lung, 
Chai Hung. 


JUNE MADNESS—MEtro PIictuRE.— 
Adapted by Harry Beaumont from a story by 
j Crosby George. Photographed by John 
§ Arnold. Art Director, J. J. Hughes. The 
cast: Clytie Whitmore, Viola Dana; Ken Paul- 
ing, Bryant Washburn; Cadbury Todd 2d., 
Gerald Pring; Hamilton Pecko, Leon Barry; 
Mrs. Whitmore, Eugenie Besserer; Pennetti, 
Snitz Edwards; Mamie O’Gallagher (Senora), 
Anitra Fraser. 


MISSING MILLIONS—Paramovunt Prop. 
1 — Director, Joseph MHenabery. Scenario, 
Alfred Shelby Levino. Photographer, Gilbert 
Warrenton. The cast: Mary Dawson, Alice 
Brady; Boston Blackie, David Powell; Jim 
r Cantrell, Frank Losee;John Webb, Riley Hatch; 
. Ilandsome Harry Hawks, John B. Cooke; 
Thos. Dawson, Wm. B. Mack; Daniel Regan, 
George LeGuere; Mrs. Regan, Alice May; Sir 
Arthur Cumberland, Cooper Cliff; Donald 
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The gifts of perfect writing are here; at your 

price—in one perfect quality—in many forms 
of beauty—and with a name that is known 
wherever people write. 


Give EVERSHARP—and your gift is supreme 
in quality; no other pencil has the exclusive 
rifled tip that keeps the lead from wobbling. 
Even if he has an EVERSHARP, give him 
another for his watch chain or for desk use. 
Ladies, from fourteen up, wear EVERSHARP 
on a ribbon, chain, or cord, for convenience 
and style. 


Give WAHL PEN to match EVERSHARP. 
The indestructible all-metal barrel of 
WAHL PEN holds more ink, positively pre- 
vents leaking and will last forever. The 





iridium-tipped point writes as smoothly as 


a 2B lead. Priced as low as $4. 


WAHL PEN and EVERSHARP make superb 
presents, singly, or matched in engraved de- 
signs, in velvet-lined Gift Boxes. Finished 








Gordon, Sidney Dean; Claire Dupont, Beverly 
Travers; Frank Garber, Sidney Herbert. 


MIXED FACES—Fox Picturres.—Direc- 
tor, Rowland V. Lee. Asst. Director, Dave | 
Keefe. Cameraman, Dave Abels. Author, 
Roy Norton. Scenario by Paul Schofield. 
The cast: Judge J. Woodworth Granger— 
Jimmy Gallop, William Russell; Miss Sayre, 
alias Mary Allen, Rene Adoree; Murray 
McGuire, DeWitt Jennings; Mrs. Sayre, Eliza 
beth Garrison; Mr. Sayre, Charles French; 
Mrs. Molly Crutcher, Eileen Manning; William 
Haskins, Harvey Clarke. 


DO AND DARE—Fox Picture.—Story 

) by Marion Brooks. Direction by Edward 
Sedgwick. Photography by Dan Clark. The 

cast: Kit Carson Boone—Henry Boone, Tom 

Mix; Mary Lee, Dulcie Cooper; Juanita 
Sanchez, Claire Adams; Cordoba, Claude Pey- 








ton; Jose Sanchez, Jack Rollins; General San- 
chez, Hector Sarno; Col. ‘‘ Handy” Lee, Wilbur 
Higby; Yellow Crow, Bob Klein; Zita, Gretchen 
Hartman. [CONTINUED ON PAGE I06] 
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Made in U. S. A. by 


THE WAHL COMPANY, Cuicaco 
Canadian Factory, THE WAHL COMPANY, Lrp., Toronto 


EVERSHARP 


matched by 


WAHL PEN 


in gold or silver. See them at your dealer’s. 
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Why Good Dancers | 
Are Popular 


Perfect dancers are the life of any party. 
That’s why they are invited everywhere 
and are always surrounded by a gay set. 
Everyone admires and 
wants to dance with 
the person who knows 
the latest steps. There 
is no*need of being a 
wallflower! 

Arthur Murray, 
America’s foremost 
dancing teacher, has 
perfected a wonderful 
new method by which 
you can learn any of 
the latest dance steps 
in a few minutes— 
and all of the dances a short time. 


Even if you don’t know one step from another— 
through Arthur Murray’s method you can quickly 
and easily master any dance without a partner and 
without music, right in your own home—or the 
lessons. won't cost you one cent. More than 60,000 
have learned this new easy way. Your own suc- 
cess is guaranteed. 


Proof You Can Learn 
At Home in One Evening 


To show you how easily anyone can learn to dance 





in 











at home, without music or partner, Arthur Murray 
has consented to send, for a limited time only, his 


16-Lesson Course for Only $1.00 


Don't send any money now — just the coupon. 
When the postman hands you the 16-lesson course 
just deposit $1.00 with him, plus a few cents postage, 
in full payment. 

Keep the course for 5 days; and if within 5 days 
you are not perfectly satisfied in every way, return 
it and Mr. Murray will return your dollar promptly 
without question. Learn in Private— Surprise 
your friends. Act now and be a good dancer soon. 


ARTHUR MURRAY, Studio 490, 100 Fifth Ave, New York 





ARTHUR MURRAY Studio 490, 100 Fifth Ave, New York 


To prove that you can teach me to dance in one eve- 
ning at home, you may send the 16-lesson new course in 
plain cover, and when the postman hands it to me I will 
deposit $1.00 with him (plus the few cents postage) in 
fall payment. If within five days I decide to return the 
course, I — | do so, and you will refund my money 
promptly and without question. 


If apt to be out when postman calls, send dollar, and we 
will pay postage. Price outside U. 8. $1.10 cash with order. 


Charming Bobbed Effect— 
Without Cutting Your Own Hair! 


Do you want a 
Bob—but don’t want 


to cut your hair? 





You can have a 
charming bobbed 
effect by wearing one 
of our beautiful 
bobbed wigs, import- 
ed direct from Paris. 
Defies detection! 
Soft, natural wavy hair of the finest quality, 
thoroughly sterilized, can be worn in grace- 
ful ringlets or combed out and dressed in 
any style. All shades and styles. 


To close out large shipment of wigs and trans- 
formations, we are making the exceptionally 
low price of $55. Send usa few strands of your 
hair, we will ship C. O. D. for examination. 





Francis Hair Dressing Corporation 
i 8 West 37th Street New York City 
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in the world. But he would only blink 
rapturously, which was to say, “enough said.” 

He considers ‘‘ Foolish Wives” a master- 
piece in detail, but when he saw it on the 
opening night in New York, “The story, the 
story—it—um,”’—he couldn’t express his 
idea save with a movement—a very energetic 
cramming movement of the hands. With the 
right story he thinks Von Stroheim will do 
great things. He added an_ interesting 
observation on the picture. He said that he 
did not believe it would pass the German 
censors as it stood on the opening night when 
he saw it. The German censors, contrary 
to our supposition, are not licentious. But 
they do have ideas as to what is relevant and 
necessary in the depiction of life-drama—an 
idea which our censors have yet to grasp. 

“Orphans of the Storm” is the best picture 
Lubitsch saw in America, and he was en- 
thusiastic about it. He admires Griffith; 
believes “Broken Blossoms” one of the 
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screen’s immortal classics. 

| “Have a drink,” he popped suddenly, 
| offering me a tall glass of pink fluid. 

| ‘What is it?’’ I demanded somewhat sus- 


As a director Ernst Lubitsch is a dervish. He can whirl through more work in a' 
day than most directors can get past in a week. 
before starting a picture 


He doesn’t rehearse his players 


The Film Wizard of Europe 


| CONTINUED FROM PAGE 
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piciously after I had taken the first sip. 

“Tt is Mr. Lubitsch’s special drink,” said 
the secretary. “Strawberry juice and min- 
eral water.” 

My illusions as to studio life in Berlin were 
fast blowing out. I had looked forward to 
the flowing bowl at lunch. What I got was 
a tall drink of lemonade. Everybody had the 
same, so there was no room for kick about 
discrimination against Americans. And the 
amber beverage which was circulating the 
cafe “set” was a drink compounded of coffee. 

When I entered the Lubitsch studio I 
felt as though I had plunged suddenly from 
Berlin into the depths of Hollywood. There 
were the same treacherous cables to ensnare 
your brogues, the same, or almost the same, 
arc lights, spots and banks. The same blasé 
extra girls with switches that didn’t match 
their hair. They sat about staring into space 
with the same vacuous contemplation of life 
that you see on the face of a normal holstein. 
Now and then they would powder themselves 
for want of anything else to do. 

Extra girls—the same the world over— 
listless and bored and limp, looking as though 
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If your hair is 
bobbed, Domino 
Curling Fluid 
will keep it wavy 
and in curl, with- 
out the least bit 
of bother. 





The youthful 
coiffure is kept 
at its best—wavy 
and fluffy—with 
just a few drops 
of this marvelous 
liquid. 





Busy mothers 
appear ever so 
much more 
youthful when 
their hair is 
“well dressed”’ 
with no straight 
wispy strands. 





Every child can 
now have de- 
lightfully curly 
hair, in just the 
style she wants 
—without ruining 
her hair with hot 
irons. 





The theatre and 
social functions 
call for more 
elaborate hair 
dressing and for 
this Domino 
Curling Fluid is 
indispensable. 





‘New Discovery 
Gives You 
Glorious 

Wavy Hair 


Remarkable New Liquid Quickly Gives Every 
Girl a Wealth of Soft, Glistening, Curly Hair 
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O longer need you envy the girl with beautiful 
N wavy hair. For beauty experts have at last 
discovered a new harmless liquid, which 

gives even the most stubborn hair a wonderfully 
natural waviness and curliness. 


This new liquid makes your hair fall in soft, fluffy 
waves and silky curls. It adds a wonderful new 
charm, youthfulness and beauty to your appear- 
ance. No fuss—no bother. Simply moisten the hair 
with a few drops of this wonderful new liquid called 
Domino Curling Fluid. One application will keep 
your hair wavy and in curl usually for a week or 
more. Why ruin your hair with hot irons, or pay 
big fees to hair dressers? Try this new harmless 
method and see if your friends aren’t amazed at the 
wonderful improvement in your appearance. 


An Amazing Discovery 


Domino Curling Fluid is one of the greatest beauty dis- 
coveries made in years. It is entirely new—nothing just like 
it has ever been known or used before. 





No matter how unruly or stubborn your hair may be—no 
matter how obstinately it has withstood your efforts to keep 
it curly—you will be simply astonished to see how quickly 
Domino Curling Fluid makes your hair soft, wavy and 
charming. 





All you have to do is follow the simple, easy directions. 
Domino Curling Fluid is just what you have been waiting 
for—because it provides a new way to keep the hair wavy 
and curly, without the bothersome disadvantages of old- 
fashioned methods. 


Special Offer—Send No Money 


So that everyone may test this wonderful new discovery 
we are making a very special introductory offer. You need 
not send a penny in advance. Simply mail the coupon below 
and a full size bottle of Domino Curling Fluid will be sent 
you by return mail. Although the regular price is $2.50, you 
may pay the postman the special reduced price of only $1.45 
(plus a few cents postage) in full payment. 


DO“ZVO HOUSE 


SEND NO MONEY 


Domino House, Dept. C-26C 
269 South Ninth Street, Philadelphia, Pa. 


Please send me one $2.50 bottle of Domino Curling Fluid. 
When the postman hands it to me, I will pay him $1.45 (plus 
few cents postage), in full payment. If for any reason I am 
not satisfied, I will return it in five days and you agree to 
promptly refund my money. 


Furthermore, if you are not more than delighted with 
the results, you may return the bottle within five days and 
your money will be instantly refunded. We have backed 
up this guarantee with a special deposit of $10,000 in the 
Producers and Consumers Bank of Philadelphia. Thus, you 


do not risk a penny. 
ONLY $4.45 | 
SS | 

Send No | 

| 

| 

| 


You have always longed for soft,wavy, 
curly hair. Here is your opportunity to Money 


have it—easily, quickly and surely. Tn TR a TE ERT oe 
Already Domino Curling Fluid is bringing new beauty and CP SERIE es 

charm to thousands of others—and it willdo the samefor you. bo0 UU" 

Mail the coupon now—today. Remember, on this special offer ES Ce Se eT ee ee 


you get Domino Curling Fluid at a greatly reduced price. This If you wish you may send cash with order and save the postage. 
offer may never appear again—so mail the coupon at once. | (Price outside U. S., $1.60 cash with order.) 
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Are You 
D was Conscious— 
7 Shy-—Easily Embarrassed 


NLY those who suffer from the mental tortures 
of this complaint can possibly realize the great 
blight it is. Men and women let splendid oppor- 
tunities slip through their fingers, which led to fame 
and fortune, just because they are too shy to step 
out of the crowd and take up the position of the 
leader instead of the led. There are thousands of 
talented men and women to-day, jogging along on 
a miserable salary, who but for their innate dread 
of publicity and leade ership could become famous 
in their particular sphere of activities. If you are 
one of these individuals, these are self-evident 
facts, which no doubt you are better able to realize 
than I can describe. The question with you is can 
ou eradicate your complaint and acquire that 
OISE that CONFIDENCE that PERSONAL 
MAGNETISM, which are the determining factors 
between Success and Failure, Socially and in Busi- 
ness. You can! You can easily, quickly and per- 
manently eradicate your present trouble and 
acquire self-confidence, poise and a magnetic 
personality through my method 
Although my method employs a scientific principle 
which has produced phenomenal and world wide results 
its system of application is so extremely simple that 
there seems nothing scientific aboutit. Asa matter of 
fact all you have to do is follow instructionsandthe effect 
is automatic—in other words the effect follows irrespec- 
tive of whether yOu understand the why or whereof. 


Absolute Guarantee—Send No Money! 


Just pause and think what it would mean to you to be 
bold and confident, instead of shy and nervous, as you 
are now. Does not the very thought of such a change 
send a thrill of longing through you? To be able togo 
among strangers or friends quite cool and composed; to 
be able to converse freely with members of the opposite 
sex; without the slightest suspicion of embarrassment; 
to be able to attend dances and social functions that 
your shyness bars you from now; to be able to work 
your way up the ladder of success, unfettered and free 

—is not the contemplation of it all just delightful? You 
- doso. Fill in the attached coupon and sendfor my full 

COURSE of TREATMENT; mailed in a plain wrapper. 
As soon as you read it you will be immediately inspired with the 
confidence of becoming cured. As you read and the amazing 
truths of all that | tell you dawns on you, you will gasp with aston- 
ishment and pure joy at the realization that the way out of your 
condition is so extraerdinery easy and further that at last you 
have found someone who really understands how you feel. When 
it arrives pay the postman $4.96 (plus a few cents postage). You 

ill be de delighted a nd surprised at the results and remember I 
guarantee that at any time if you are not more than satisfied with 
resulta (you are to be sole judge) to return full amount 


meee eee eee eee 


THE VERITAS STUDIOS 
Dept. 18, 1400 Broadway, N. Y. City 


Without money in advance you may send me in a 
plain wrapper your full COURSE of TREATMENT; for 
which I will pay the postman $4.96 (plus the few cents 
postage). If I am not satisfied and delighted with the 
results, I have the privilege of returning course and full 
amount paid for same will be returned 





















As a lover of rare perfumes, you will be 
charmed by the indescribable fragrance of 
Rieger’s new creation— 


Parfum Rienzi 


Perfume $2.50 per oz. Toilet water, 40z. $2.00. 
At druggists or department stores. 
Send 25c (silver or stamps) for regular 50c 
bottle. Made by the originator of— 


Flower Drops is the most exquisite 
ever produced. Made without alcohol. 
with long glass stopper, containin 

forS months, Lilac or Crabapple Fry Li 
of the V alley, Rose or Violet $2.00. At drug- 
gists or by mail. Send 20c stamps for 
miniature bottle. Send $1.00 for Souvenir 

ors. 

















At Home—ta Your Spare Time 
from the school that has trained so 
many of the successful cartoonists of 
today earning from $50 to $200 and 
more per week. The Landon Picture 
Chart Method of teaching makes 
original drawing easy tolearn. Write 
for full information and chart to 
test your ability. state me 


THE LANDON SCHOOL </ 
1407 National Bidg., Cleveland, O. 
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they ought to be put to bed at once with a hot 
water bottle. There was a spotted actor, 
trying to get a little attention by sitting on the 
back of a chair, his feet on the level with the 
keys of the piano, and playing “La Marseil- 
laise.” But the national anthem of the hated 
French failed to ruffle the general apathy. 
Only one little extra girl raised a limp finger 
to shake weakly at the piano. 

It was noon and everyone was awaiting the 
arrival of Pola Negri. She usually makes her 
entrance at about twelve o’clock. Some one 
came in and told Lubitsch that she was act- 
ually in her dressing room employed in making 
up. He celebrated the fact by taking another 
drink of strawberry water and bursting into 
song. 

Things grew a little more tense in expec- 
tancy. Lights were adjusted. _ Players began 
to take their places in the “set,” which was an 
exact reproduction of a famous Parisian cafe of 
1860. A huge bar maid in decollete took her 
place behind the glasses and bottles, her 
shoulders looming over the bar like a range of 
the snow-capped Alps. The camera men be- 
gan to jimmy with their instruments, as camera 
men always do. And then—somehow—you 
felt La Negri had arrived 

I couldn’t see her, but the presence was con- 
veyed, psychically and by murmurs. The sec- 
retary scurried past me whispering, “‘She’s here 
—back there by the door to the cafe.” I kept 
my position, however. It was peaceful and se- 
cure, and I'd been told that Pola was not feel- 
ing very well. 

After the usual interminable wait, while 
lights and cameras and extras were changed all 
around again, Lubitsch came clambering into 
view. He took a place behing the cameras. 
Gave a quick squint and then—“ Nay-gree!”’ 

Swish, whish of silken skirts. A voice, some- 
how suggesting Camille, called tremulously, 
“ *Allo! ’Allo!” And Negri came strolling 
flirtatiously into view, casting mesmeric eyes 
to right and left, tapping an old gentleman on 
the ear with her pert green parasol, finally 
pausing at the steps to greet a gallant who 
rushed forward to kiss her hand. Then she 
rolled her great black eyes and winked—the 
wickedest wink a woman ever wunk. 

The scene was enacted as though it were en- 
tirely impromptu. Unless you hear the camera 
click or observe very closely you never realize 
Negri is acting; her naturalness is perfection. 
She requires no direction. ‘ 

“All she needs to know is the story,” ob- 
served the secretary. “She does not need to 
study or think about it. It is instinct with 
her.” 

The same appears true of Lubitsch. He 
directs by instinct. 

The part Pola was playing was that of a 
Parisian demi-mondaine who falls in love after 
a life of amorous adventure. Her lover, whom 
she inspires to success, is about to put her aside 
because she is a handicap to his position. 
When she realizes the insincerity of his love 
she throws herself from a balcony on to the 
pavement below and is killed. 

But here comes the good old Americanizing 
touch. 

There will be two endings, one happy and 
one sad. 

I don’t know exactly how the tragedy will be 
turned into a happy-ever-after comedy. Per- 
haps there will be a shot showing Pola falling 
on to the studio mattress instead of the sup- 
posed paving blocks. 


HE American public—the American public 

with the mind of a twelve year old child, 
you know—it must have life as it ain’t. Yet 
that public swept “Passion” into one of the 
greatest successes of film times. And “ Pas- 
sion” ended with the lovely Negri head be- 
neath the blade of the guillotine—and no par- 
don on horseback to save her. 

However, there are two endings. 
tirely up to you. Drama is supposed to be 
Life. Unfortunately we have no choice as to 
our endings in Life. 

As a director Lubitsch is a dervish. He can 


It’s en- 
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whirl through more work in a day than most 
directors can get past in a week. The most 
spectacular scene of “‘The Loves of Pharaoh” 
was shot in three days. He doesn’t rehearse 
his players before starting a picture, as Griffith 
does. And he does not rehearse very much 
during actual filming. 

Before he turns a camera upon the produc- 
tion, however, every detail of the story has 
been charted ‘and all the research work has 
been completed by the art director. In collab- 
oration with Lubitsch the scenarioist has 
turned the story into continuity. I saw the 
bulky script lying in state on a table some dis- 
tance from the “set.” Lubitsch never went 
near it. It was like a lovely white corpse 
awaiting final disposition. Yet every detail of 
that scenario was being observed as scrupu- 
lously as the last wishes of the dead. Lubitsch 
does not improvise as many directors do. 
Chaplin, for instance, starts with a seed which 
gradually germinates. Lubitsch has written 
the story in carbon on his mind; every phase is 
indelible. 

He has an uncanny memory. I will never 
forget the awe-stricken look upon the face of 
Frederick James Smith, PHotopray’s manag- 
ing editor, when Lubitsch recognized him in 
the crowd at the premiere of ‘Orphans of the 
Storm.” The astounded Frederick swore it 
was the first time a director had ever recog- 
nized him. The little film wizard had met 
hundreds of interviewers and film people dur- 
ing his few weeks in America yet he could re- 
member a face and a name in an instant. His 
secretary told me that he could call any extra 
man by name who had worked for him years 
ago. 


TF Lubitsch is a fast stepper on the “‘set”’ he 
certainly is a shimmie dancer in the cutting 
room. You would imagine that he was mad at 
the film. He tears at it until you almost think 
you hear him growl. Now and then he holds 
it up to the light and gives it a blink—swish, 
crackle, zipp—and another five hundred feet 
goes a-reeling. ‘‘The Flame of Love,” the 
Negri picture he just finished, required about 
three days to cut and assemble. Any other 
director I’ve ever observed would take two 
weeks for an ordinary program feature. ‘The 
Loves of Pharaoh,” originally in ten or twelve 
reels, required less than a week. 

This faculty for rapid cutting must be 
attributed to a supernatural memory, one 
which carries the story so perfectly that light- 
ning decisions are possible. Some directors 
spend as much time on assembling a picture as 
upon photographing it, for it is generally con- 
ceded that this part of the production is of 
vital importance. 


Lubitsch cannot work slowly. He must 
work while his enthusiasm is ablaze. Ask him 


which he considers his best pictures and he will 
always reply that it is the one he is working on. 
That is his real conviction; if it weren’t he 
couldn’t keep at it. 

I chose a happy time to visit Ernst 
Lubitsch, and perhaps a little of his exuberance 
was due to his approaching marriage to Irni 
Kraus, a Berlin girl who has played small parts 
in several German pictures but who has yet to 
make her debut in a Lubitsch film. 

Very few people around the studio knew of 
the dramatic moment approaching in the 
life of the little director. No one had been in- 
formed officially. I did not learn of it until the 
day before. Then I accounted for the puzzling 
scene between Negriand Lubitsch on the first 
day I called. I had told Lubitsch that we had 
heard he was married to Pola. All brimming 
over with glee, and afraid lest he would burst 
before he told her, Ernst scampered off to 
where his gorgeous Nay-gree was sitting. He 
blurted out what I had said, and chuckled as 
Pola tossed back her head, her hand on her 
breast, in a typical gesture of laughter. He 
also looked very pleased when she quickly 
leaned forward and patted him affectionately 
on the cheek. 

“A wonderful, wonderful woman,” is the 
expression Lubitsch uses again and again about 















Negri. There is no one in the world like her— 
no one. He thinks “Deception” his best 
directorial effort—next to “The Flame of 
Love’’—but I objected that Negri was not in 
it to raise it to the stellar heights. 

“Of course Henny Porten is good,” I added, 
“But—” 

“Pola is better!” shot Lubitsch trium- 
phantly. “No one like Pola—no one.” 

They have had their temperamental skir- 
mishes. I wish I might have witnessed one. 
As a battler Lubitsch must be as funny as 
Chaplin, Pola as divine as Duse. These tilts 
always have the same ending, I’m told, Pola 
awarding a pat or a kiss upon the again-happy 
countenance of Ernst... Catherine the 
Great and her prime minister. 

While Lubitsch was shy about confiding the 
joyful news of his marriage he was outspoken 
in his delight over the possibility of coming to 
America to work. “America by Christmas” 
is his banner cry. He may arrive for Thanks- 
giving, as Paramount is planning to grant his 
wish and allot him a few acres of floor in the 
Long Island studio. He wants to do modern 
stories of American life as a relief from the 
long series of historical dramas and as proof 
of his versatility. His ability doubtlessly can 
make the transfer, but I wonder if he will be as 
pre-eminent in the modern field as in the pe- 
riod. Still, what man wants to be without a 
rival? 

It’s a little bit mean of him, though, just 
when we were progressing so well in our history 
to drop us back into kindergarten. I never 
realized what a good teacher Prof. Ernst was 
until I visited Versailles. If it hadn’t been for 
“Passion” I would have had no appreciation 
for the bedroom of Louis XV. I might have 
thought that the little secret door by the bed 
was to the closet where the king kept his Sun- 
day crown. But having seen “Passion” I 
knew that it was the door through which 
Madame Du Barry came each evening at bed- 
time to shake hands with the king and wish 
him goodnight. 


ERHAPS the fact that Mr. Lubitsch has 
become a staid married man also has some- 
thing to do with his desire to abandon the 
life of kings. Kings are bad company for mar- 
ried men. 
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I inquired of the secretary if Mr. Lubitsch | 


had ever contemplated doing the rather excit- 
ing life of ex-Kaiser Wilhelm. 

“Better you should not ask him that,” ad- 
vised the secretary. ‘“‘The Kaiser is Mr. 
Lubitsch’s pet dislike.” 


Before coming to America he will do one | 
picture based on the life of Johann Strauss, the | 


waltz king. 


No honeymoon interrupted production | 


activities at the Lubitsch plant. Indeed, 
Albert E. Kaufmann, Paramount’s general 
manager of foreign productions, was wonder- 


ing whether at last Lubitsch would stop work | 
for an entire day. The secretary was of the | 


doleful opinion that there would be only the 
usual half hour for lunch, Lubitsch muttering 
the nuptial vows between helpings of kalb- 
schnitzel. 

Perhaps you remember seeing Lubitsch as 
the hunchback in his production of “One 
Arabian Night.” But he made his fame as an 





actor by playing comedy réles, on both stage | 


and screen. He’s a natural comedian and has 
that constitutional shyness and modesty for 
which Harold Lloyd, as well as Chaplin, is dis- 
tinguished among the tribe histrionique. 

His friendliness is real and eager—“ Be sure 
you come and see me when I come to Amer- 
ica,” he urged, as though he expected to have a 
rather lonely time of it. 

Ernst Lubitsch, a Napoleonic little gnome, a 
Dutch comedian who can make the whole 
world weep, a little man with a big smiling 
heart. If he isn’t a genius he’s what a genius 
ought to be. 

And if you don’t think he’s a hundred per 
cent American just bring on the jazz, the chew- 
ing gum and the shimmie. 














When you write to advertisers please mention PHOTOPLAY MAGAZINE, 












































Just what is Listerine, 
anyhow? 


OU’LL be interested to know just why 

Listerine is so efficient and so safe as an 
antiseptic — why it has grown so steadily in 
popularity for the last half century. 


The antiseptic ingredients of Listerine, such 
as thyme, eucalyptus, baptisia, gaultheria and 
mentha, are scientifically combined with a 
saturated solution of boric acid. 


Thus it has a two-fold antiseptic effect—first, 
the liquid itself guards against infection; then 
upon evaporation it leaves a film of pure boric 
acid to protect the wound while Nature heals. 


Its action is safe and sure. Don’t be with- 
out it at home. 


You will find Listerine useful in the home 
in dozens of ways. Read the little book- 
let that comes packed with every bottle, 


LAMBERT PHARMACAL COMPANY 
SAINT LOUIS, U.S.A. 
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“Some 
present” 


What a wonderful thing 
it will be for any boy whose 
rents make it possible for 
im to take his first lesson 
on Christmas day on his own 
Buesc True-Tone Saxo- 
peene, A Saxophone is a 
y’s instrument, to which 
he takes naturally and which 
he easily masters, 
The technique of the Saxo- 
phone interests and tempts 
a boy’s ambition, It brings 
out and develops his latent 
musical talent. It will help 
. * keep your boy at home and 
a occupied with things worth 
while; it will teach him to im- 
prove his time instead of wasting it; 
it will bring him in contact with better, 
cleaner associates, 
Nothing can take the 
for home entertainment, church, | 












lace of the Saxophone 
ge, school It is the one 


instrument that everyone can play—and it wholly satisfies 
thet craving everybody has to personally produce music. 


BOESCHE: 





True-Tone Saxophone 


Easiest of all wind instruments to play and one of the most 
beautiful. Your boy can learn the scale in an hour and in 
afew weeks be playing popular airs. 


Free Trial— Easy Payments 


We make it easy for you to get your boy a Saxophone this 
Christmas. You may order any Buescher Saxophone, Cor- 
net, Trumpet, Trombone or other Band or Orchestral Instru- 
ment without paying in advance, and try it six days in your 
own home, without obligation. If perfectly satisfied, pay 
for it on easy terms to suit your convenience. 
§g "y . Is 
Saxophone Book Free 077.F*3¢,Sexorhone, Book. tells 
cello and bass parts, and many other things you would like to know. 
vf your copy. 
BUESCHER BAND INSTRUMENT CO. 
2266 Buescher Block, Elkhart, Ind, 
Makers of Everything in Band and Orchestral instruments 
BUESCHER BAND INSTRUMENT CO. 
2266 Buescher Block, Elkhart, Ind. 
Gentlemen: I am interested in the instrument checked below: | 


" a Saxophone ..... Cornet ......Trombone ..... Trumpet | 
(Mention cny other Instrument interested in) 

I 0 ae ; ] 

NN INI oi crsivicadilicctide “Gaudiabasisibisinie Saws eteibaian alas | 

Town ....... Oe csintuticeatiienies : | 
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WE TEACH 
COMMERCIAL 


RT 


Meyer Both Company, the largest 


commercial art organization in the 
field, offers you a different and practical training. 
If you like to draw, develop your talent. Study 
this practical course—taught by this widely known 
institution, with twenty-two years success—which 
each year produces and sells to advertisers in the 
United States and Canada over ten thousand 
commercial drawings. Whoelse could give you 
so wide an experience? Commercial art is a 
business necessity—a highly paid, intensely 
interesting profession, equally open to men and 
women, Homestudy instruction. Get 
facts before you enroll in any school. 
Write for our illustrated book,“ YOUR 
OPPORTUNITY”—for one-half the 
cost of mailing—four cents in stamps. 


MEYER BOTH COLLEGE 
OF COMMERCIAL ART 


Michigan Ave. at 20th St., Dept. 31, CHICAGO, ILL. 
NOTE—To Art and Engraving 


Firms: Secure practical artists 
among our graduates. Write us. 

















Wanted— Railway Mail Clerks 


$135 to $190 4 > > 
A MONTH | 7 «.r2aklin Inst., Dept. K232, Rochester, N. Y. 


Sirs: Send me without charge: (1) 
Send Coupon 


sample Railway Mail Clerk Examination 
Today Sure questions; (2) schedule showing places of 
MEN-BOYS - 


all coming U. S. Government examinations ; 
(3) list of many Government jobs now obtain- 
Ov able. 

er 17 / Name.... 

/ Address... 
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| Hattie of Hollywood 


[CONTINUED FROM PAGE 44] 


|it out, Harriet. 
| fast.” 

He found her hand. And she hid a smile 
in her cape. De Brissac, she assured herself, 
was now no more than a dim phantasm of 
memory. She was through with him. For 
the first time the thought came, a thought that 
was radiantly colored with this new glowing 
atmosphere, that perhaps she needn’t tell after 
all. -It might only make Julian unhappy. 
He wasn’t the sort to be crudely jealous. He 
had broad understanding. Why not just 
close the doors of memory on an experience 
in which she had never found happiness? It 
didn’t matter to her now. Why should it 
matter to him? . . . Circumstances had driven 
her into it. The situation had developed far 
beyond her small capacity. The family had 
driven her, too, straight to that man—Alice, 
and Arthur, even Gran’ma. For the money 
they’d done that. And they’d keep right on 
driving her to him..... She shivered. 
Julian reached around and tucked her cape 
closely about her. . . . That was what she 
| yearned for, his protecting hand. She was 
| tired of the battle. . . . When he found, as 
he was surely going to find, how simply and 
honestly she would give her life to him, he’d 
stop worrying about her career. She had 
stopped. He’dsee. 

But she wasn’t to get off so easily. Words 
came, surprising to herself; a nervous little 
uprush of speech, rather vehement, came out 
of one of those hidden undercurrents of mood 
that in natures so simple as hers are always 
stronger than any mere exercise of the brain. 
‘ “Tt’s funny about all this success of mine.” 
That troubled look was on her face. “Of 
course the money has been nice, having a 
pretty home and my car and everything. 
But I couldn’t ever make it seem real.” 


I’m afraid we’re going too 





“That’s because it’s still new.” 
“Perhaps.” His fingers tightened about 
hers. ‘But I don’t think it’s just that. It’s 


something else.”’ She was staring out at the 
dimly receding track, unaware that he was 
studying her. She liked it when he gently 
put an arm about her shoulders. She settled 
wearily back against that arm and reached 
her other hand uptohis. “It’s the unpleasant 


atmosphere. Everything. All day. Every- 
whereI go. I don’t want to work with de Bris- 
sac. He... takes advantage of me... .” 


Was she telling? . She hadn’t known she was 
going to say that. She rushed on, or rather 
this surprising deeper self rushed her on. 
“They allkeepmeatit. Thefamily. They all 
live off me. Alice and Arthurand Emily. . .” 

“You don’t mean that your brother-in- 
ae 

She nodded nervously. ‘“‘He doesn’t do a 
thing but fuss over my business. Putters 
around. Gets on my nerves. And there’s 
Gran’ma. She’s in a sanatarium now. It’s 
ninety dollars a week. And now Alice is going 
Oe oo wan What was she saying. She 
clamped her lips shut on that. She must get 
hold of herself. What was the matter with 
her, anyway? It was almost as bad as the 
night she fainted, so long ago. 


E was still studying her, with a deepening 

tenderness inhiseyes. This was all new to 
him, this nervous disturbance. It stirred his 
really great capacity for pity. It shook him. 
Could it be wonderfully, beautifully true that 
the child needed him? She had, he saw 
clearly now, been passing through a deep 
experience. He could guess what. In a 
Bohemian world where men and women are 
thrown carelessly together in work that is in 
its nature emotional, such things have always 
happened, and, he well knew, will always 





happen. He knew his Paris and New York. 
| He was no ignorant moralist. He was, further, 
| honest, and could ask no more of the woman 
jhe loved than of himself. But his heart 
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ached for her. 


And he tightened his grip 
about her little shoulders until her head sank 
as of right on his shoulder and her silky hair 


brushed his cheek... . J And so, without 
knowing it, without ever knowing it; aware 
herself only of his exquisite sympathy, she had 
told him everything. 

After a restful time he made her go in to 
bed. The next day they passed richly in 
wandering about the brink of the Canyon; 
and all day he was thoughtful and quiet, 
and she was wistful and watchful. After 
dinner they wandered out again. There 
remained to them a few hours of the awfu 
beauty of this wonderland. And when the 
dusk came down, feeling very small, little 
creeping things, two out of hundreds of mil- 
lions of little creeping things on one of 
hundreds of millions of little planets, their 
hearts softened and drew close. When he 
took her in his arms, at last, he didn’t: speak, 
but just quietly gathered her in close to him 
-_ bent down as she drew up to give him her 
ips. 

Then he said—‘‘We must get back to the 
train.” And then, solemnly, “Evidently 
we're in forit. Will you be my wife, Harriet?” 

“Yes,” she replied, and then sobbed. 

And still, though she was fairly out of her- 
self, though she felt that she was to be utterly 
his, he but kissed her again and in that same 
hush of solemnity led her back along the trail. 
And that night, during the long wild waking 
hours, she worshipped him as she had never 
worshipped the God of her grandmother. 
For she knew that whatever he might know 
or think he would protect her even from them- 
selves. Over and over again, as she lay there 
in her curtained berth longing for him, aching 
for him, she sobbed into her pillows in an 
abandon that appeared to be, strangely, the 
state called happiress. 


36 


HE Canyon car is merely dropped for a 

day. Each night, at Williams, on the main 
line, the Limited picks up the car that was 
left the day before. 

Hattie was awake with the sun, resting on 
an elbow and gazing out at the desert with its 
mountainous rocks that were red and yellow 
and blue. She wondered if he, too, would be 
awake. And she thought about princesses. 
Did they have to be unhappy, always? Of 
course it wasn’t so. She wasn’t a princess. 
She could still give everything up. No 
matter what any of them said. No matter 
what confusion might result in the councils of 
de Brissac Incorporated 
him to wake up. A peep down the aisle 
showed his curtains tightly drawn... . 
What would he think when he found she was 
a woman? But though her nerves fluttered 
she hardly cared. Somehow he would under- 
stand. He could understand anything. His 
kiss had brought to life, out of a troubled 
sleep, the real princess within her that had 
been waiting for him. 

She dressed. None of the berths were made 
up yet. The porter wasn’t about. She stood 
out in the vestibule. A brakeman, she 
thought, looked curiously at her... . She 
scribbled a note on a card and walked back 
through the aisle. His curtains moved! She 
thrust in her hand with the card; held it there 
until he took it, and then walked deliberately 
back to the vestibule. She didn’t care who 
might have seen. She washis . . . . Soon he 
joined her. As a matter of course, all soft 
happiness, she kissed him. She didn’t know 
how long they stood there awaiting the break- 
fast call. 

She was timid, not of her love but of her 
inadequate little self. He knew so much and 
she so little. She wanted him to tell her what 
she should eat for breakfast. She couldn’t 














keep her eyes from him. She hardly saw the 
other passengers as they came straggling into 
the car. They would be strangers anyway, 
most of them, who had come through Los 
Angeles on yesterday’s train. 

Someone spoke her name. Startled, she 
glanced up. It was Mr. Henderson, of the 
de Brissac publicity department. He was a 
pleasant young man with big spectacles. She 
felt her color rising. He was standing by the 
table looking, very quietly, from her to Julian 
and back. Sheintroducedthem. They shook 
hands . . . . He had seen this new softness 
in her face, of course. But she didn’t care. 
Soon the whole world would know all about it. 
Even de Brissac . . . ; 

“We've been wiring everywhere for you,” 
said Mr. Henderson. ‘The newspapers picked 
up a story that you had disappeared, and got 
after us about it.” 

“We changed to the Canyon car,” said 
Hattie. ‘“I’d never seen the Canyon.” 

“Oh,” remarked the puzzled young man. 
“T see.” 

Hattie wondered if he knew about de Brissac. 
Probably. You couldn’t keep secrets on a 
picture lot. 

He went on—“‘ They’ve planned a big public 
reception for you in Chicago for Friday. 
It’ll have to be Saturday now. I’! wire them.” 


HE sensed that he was trying to speak cas- 

ually, as if her little excursion to the Can- 
yon with a new young man had no significance. 
And she knew that he would be sending more 
than one telegram. Indeed, later in the day, 
at Albuquerque, she saw him hurrying into 
the station with a sheaf of the yellow papers 
in his hand. But she let this make no differ- 
ence. Julian was troubled. She knew from 
his silence that he felt the machine reaching 
out for her. She must make him see how she 
was through with it. She said— 

“I’m not going to have any reception at 
Chicago.” 

“I’m wondering just how you can help it, 
dear.” 

“T will help it. They have no right to 
make plans without consulting me.” 

“T wonder. After all, they’re sending you 
East as a part of the exploitation of the picture. 
They must be going to a good deal of expense. 
There’s a lot at stake, of course.” 

“T won’t do it. Dll make the New York 
appearance, but that’s all. Not one other 
thing.” 

Perhaps he felt that she was almost defen- 

sively vehement about this. And she was not 
to escape the discomfort of recalling, out of all 
the gossip of the lot in Hollywood, stories of 
girls who had made trouble for this or that 
nanagement by falling in love. It was a 
world, this of the pictures, in which little out- 
bursts of what is known as temperament were 
understood and in a business way discounted. 
Shrewd men watched over that sort of thing 
and handled it as all in a day’s work. Some- 
thing of this atmosphere she felt about the 
young man Mr. Henderson, and it made her 
uncomfortable. 

“T’ll tell you what,” she said to Julian, in a 
manner not altogether convincing. “We'll 
just slip away in the Chicago station and 
change our New York tickets.” Thoughtfully, 
he acquiesced. 

But as the train drew near the Chicago 
yards Mr. Henderson joined them. Plainly 
she was not to be permitted to give him the 
slip. At a suburban stop a committee of local 
exhibitors boarded the train. Everything, 
it appeared, was arranged. It had been on 
the front page of the Chicago morning paper 
that she was coming. She had wanted to 
keep that from Julian, but knew that he had 
read it. They didn’t speak of it. 

There was no slipping away. A great crowd 
stormed the train gates. Hundreds of girls 
were struggling to get near her. And men. 
It was astonishing. She couldn’t believe at 
first that it was all aimed at her little self. 
And it was strange to have a rather stern and 
silent Julian at her side, making a way for her 
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The enemy of every 
woman’s charm 


Vivacity — animation — the ra- 
diant charm that comes from 
perfect health— 


Every normal woman can pos- 
sess them. Yet thousands lose 
them through neglecting to keep 
the body free from poisonous 
waste. 


Many seek relief by using 
cathartics—never realizing that 
in time drugs actually weaken 
the intestinal muscles and render 
the body unable to function 
normally. 


Unlike drugs, Fleischmann’s 
Yeast actually removes the cause 
of the trouble. The fresh, living 
cells of Fleischmann’s Yeast con- 
tain a natural food — with the 
very elements which help the 
body perform its two vital func- 
tions: (1) Build up the worn-out 
tissues from day to day; (2) Remove regularly the poi- 
sonous waste. 





Like any other plant or vegetable, yeast produces the 
best results when fresh and ‘‘green’””—not dried or “killed.” 
Fleischmann’s Yeast is the highest grade living yeast— 
always fresh. It is not a medicine, it is a natural food. 
Results cannot be expected unless it is eaten 
regularly. 


Everywhere physicians and hospitals are prescribing 
Fleischmann’s Yeast to correct constipation, skin disorders 
and to restore appetite and digestion. 


“So thin I weighed only 94 pounds” 


“For twenty years,” writes a California woman, 
“TI have been bothered with gas and constipation. 
White of egg, wheat biscuits, and malted milk 
was all I could eat. I became so thin I weighed 
only 94 lbs., and I am 5 ft. 5 in. 


“Then I began to eat two cakes of Fleisch- 
mann’s Yeast every day. I gained 10 lbs. in four 
weeks, and now weigh 110. Constipation has 
completely disappeared, and I 
can eat almost anything.” 


Eat two or three cakes a day reg- 
ularly—plainorspreadoncrackers, 
or mixed with water or milk. If 
you prefer, get six cakes at a time, 
They will keep in a cool, dry place 
for two or three days. Begin at once 
to know what real health means! 
Be sure you get Fleischmann’s 
Yeast. All grocers have it. 
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Aspirin 


Say “Bayer” and Insist! 





Unless you see the name “ Bayer” on 
package or on tablets you are not get- 
ting the genuine Bayer product prescribed 
by physicians over twenty-two years and 
proved safe by millions for 


Colds Headache 
Toothache Lumbago 
Earache Rheumatism 
Neuralgia Pain, Pain 


Accept “ Bayer Tablets of Aspirin” only. 
Each unbroken package contains proper 
directions. | Handy boxes of twelve tablets 
cost few cents. Druggists also sell bottles of 


24 and too. Aspirin is the trade mark of 
Bayer Manufacture of Monoaceticacidester of 
Salicylicacid. 
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“EYES THAT CHARM” 


wi BEAUTIFY YOUR EYES INSTANTLY 
A touch of MAYBELLINE works beauty wonders. Scant 
eyebrows and lashes are made to ap aotural’y dark, long and lux- 
urious. All the hidden loveliness of your eyes—their brilliance, depth 
and ex: instantly revealed. The difference is remarkable. 
Girls and women everywhere, even the most beavtifulactresses of the 
and screen, now realize that MAYBELLINE is the 
most im nt ald to beauty and use it regularly. 
MAYBELLINE is unlike other preparations, it is amar 
al jess, greaseless and delightful to Yo 
use, 8 not spread and smear on the face or i) 
stiffen the lashes. We rantee t you willbe 
perfectly delighted with results. Bock dainty bos, 
contains mirror and brush. o shades: Black a: 
Brown, AT YOUR DEALER'S or direct from 
us, t . Accept only genuine MAY BELLIN 
nd your satisfaction is d. Tear 
Now as a reminder. 
Maybeiline Co., 4750-52 Sheridan Road, Chicago 
L? EE REG 
PERFUME 
T?2. further popularize the 
“LILLIPUT” Atomizer— 
now the rage in Europe—we 
are giving away a bottle of 
Coty’s Perfume with every or- 
ms der received. “LILLIPUT” 
is always handy, fits in lady's 
purse. Made of solid metal, 
gold and silver finish. Useful 
Xmas Gift. Send $2.00 bill 
today. Satisfaction guaranteed, 


A. F. BLOCH & CO., Dept. 70 
212 Fifth Avenue, N. Y. City 
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through the crowd. Mr. Henderson was just 
ahead. The committee of exhibitors crowded 
just behind, with Hedwig. Other hundreds 
swarmed about them in the station. Outside 
policemen were driving the crowd off the side- 
walk. Julian grew white as he helped her 
along. 

They drove in a limousine to a hotel on the 
Lake Front. Still another crowd waited there. 
Reporters had followed them in taxicabs, and 
cameras were set up on the steps of the hotel. 
Photographers had even climbed to window 
sills and were aiming down at them. 

Julian whispered that he would drop out of 
sight and meet her later on the New York 
train, but she clung to him. She didn’t know 
what to say. Mr. Henderson made it evident 
that he wasin the way. The exhibitors stared 
at him. Already the reporters were trying 
to find his precise relationship to the party. . . 
Someone remarked that the mayor was to 
preside at the luncheon. Other dignitaries 
were already waiting within the hotel. And 
all this in honor of Hattie Johnson who by a 
miracle of photography and publicity had 
been turned into Harriet John. 

She whispered, in a sort of despair— 

“I’m going to tell the reporters.” 

To which he replied, firmly— 

“No. Absolutely not. We've got to think 
before we act.” 

She was trying to say — “But I have 
thought—’”’ when he disappeared in the 
crowd. 
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SEVERAL of the exhibitors joined the party 

on the New York train. Anda Mr. Rosen- 
wald appeared; he had dashed out to Chicago 
to meet Hattie. He was manager of the New 
York theater. And now the entire party was 
drawn into the atmosphere of the great 
occasion on Monday. Mr. Henderson had 
written the little speech which Hattie was to 
deliver. Mr. Rosenwald and others of the 
party edited it. And now Hattie, whispering 
mournfully to Dempster that she knew she’d 
forget every word, was laboriously commit- 
ting it to memory. In the morning, as they 
drew near the city, they saw, everywhere 
along the right of way, huge twenty-four- 
sheet posters advertising Harriet John in 
Armand de Brissac’s masterpiece of master- 
pieces, “‘The Soul of Angel Blaine.” And the 
morning papers—Mr. Henderson picked them 
all up at Albany—gave a column on the front 
page to the exquisite Miss John, her remark- 
able reception in Chicago and whispers of a 
greater reception in New York. And there 
were big advertisements. . . . There was no 
escaping the situation. Even Dempster, as 
he struggled mentally with it, found it exciting. 
The girl, it seemed, more and more convinc- 
ingly, belonged to the public, to her own 
amazing success, to these queer men who 
crowded constantly about her, not to him- 
self. He winced at the thought of the 
hullabaloo awaiting them at the station. But 
he had to brace himself and go through it at 
her side. He scribbled his address and tele- 
phone number on an envelope and thrust it 
into her hand; then she was swept away from 
him. They were taking her to a picturesque 
little hotel in Fourty-fourth Street where much 
of the life of the theater world and filmdom 
finds a convenient center. 

He stood on the curb, looking on, while the 
limousine moved slowly through the crowd 
that all but stormed it. Once, before it 
turned the corner, he saw a little white face 
with bewildered eyes seeking him. He 
waved, and the face was gone. . . . But he 
couldn’t linger here. He must get home to 
that little mother of his. And his work had 
stopped. He had meant to write on the train. 
Now, not without bitterness, he asked him- 
self if he could ever write again. 

She called up before nine in the morning. 
She hadn’t been able to sleep much, she said. 
Somehow she must shake off these people. 
It was in her mind to slip away for a visit to 
the mailing room, and she wanted him to 
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come with her. “I’ll be downstairs in the 
lounge in half an hour.” she said. “You can 
pick me up, and we'll walk over. I'd love to 
walk.” 

But when he entered the lounge, Mr. Hen- 
derson sat beside a crestfallen slip of a girl; 
and close at hand stood a patient young man 
with a camera. And he had seen that 
limousine out in front. There was nothing 
for it but to go as one of the party. Hattie 
couldn’t be herself. They photographed her 
in the mailing room, surrounded by her old 
acquaintances. On the way back to the 
hotel Mr. Henderson explained that they 
might not uce the pictures. He would have 
to talk that over, as a matter of policy, with 
Mr. de Brissac and Mr. Hamlin. They would 
be in before noon. 

Hattie gave him a faltering glance. 
Arthur had come along! 
after her. 

The limousine stopped before the hotel. 
Mr. Henderson and the photographer stepped 
down. A profoundly sobered Dempster fol- 
lowed, and waited. But Hattie sat motion- 
less. She couldn’t meet the situation. They 
might already be in there—Arthur and—and 
de Brissac. She moistened her lips. 

“T’m going to do some shopping,” she said 
then, a thought defiantly. ‘“‘You come with 
me, Julian.” 

At once he stepped in beside her, and before 
— both took one of her little hands firmly 
in his. 

“But Miss John”—this, quickly, from 
Henderson—‘we have a great deal to do. 
And Mr. de Brissac and Mr. Rosenwald will 
want you to try your voice in the theater.” 

“T’ll do that this afternoon,” said Hattie. 

“But you'll surely be back before lunch. 
Mr. de Brissac will expect you.” 

Hattie shivered. She might faint again. 
She couldn’t say anything more, could only 
nod weakly. It was relief when the car moved 
off into the traffic. She was clinging des- 
perately to Julian. He said, rather sternly, 
to the chauffeur—‘Drive up through the 
park.”” She was glad of that, and glad when © 
he drew her head into the hollow of his 
shoulder. She didn’t care what became of her 
hat. She didn’t care if all Fifth Avenue saw 
them. And she was glad he didn’t care. . . 
in the park, she whispered brokenly, “Do you 
love me, Julian?” And he kissed her. It was 
almost like that moment in the Canyon. 
Almost; not quite. It was relief to cry on his 
coat. 

As they drew near the hotel, he said, very 
gently— 

“T’m not going to try to see you again today, 
dear. You’ve got your hands full. And } 
want you to promise me you'll rest this after- 
noon. And try to sleep late in the morning. 
I won’t disturb you. You can call me when 
you wake up. 

She had to let him go. She stood for a 
moment on the sidewalk, where men jostled 
brusquely by and then turned to look at the 
girl who had the air of being somebody, who 
was quaint and little and, in a wistfully child- 
like way, beautiful. For a moment she 
pressed a hand to her breast, and as if it were 
a difficult thing to do moistened her lips. 
Then she went in. 


So 
They were hot 


8. 

HE sat on one of tive sofas in a dim corner 

of the lounge. Arthur had drawn up a chair. 
She was reflecting, as she whitely watched 
him, how much he had changed in a year. 
His face was soft, of course, and almost with- 
out expression. You felt no force there; 
no character, really. But he was well dressed, 
and seemed brisk and business-like enough. 
She had paid for those clothes, as for the neat 
hat, and the smart gloves and the walking 
stick. It was always irritating to think about 
this, and about his pretentious little bluff of 
being a man of affairs. He wasn’t, of course. 
He wasn’t anything, when you came right 
down to it. He was like so many others in 
the picture business, nondescript folk, family 
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hangers-on, that cluster inevitably about the 
successful stars, particularly the inexperienced 
girl stars, and live off them. 

But while her thoughts ranged through this 
uncomfortable region, Arthur, moved in a 
way she didn’t at first understand, dropped 
the bluff. He spoke gently, even brokenly. 
He was worried. 

“De Brissac has talked very freely with me, 
this trip, Hattie. He is a big man.” 

She inclined her head. 

“He thinks everything in the world of 
you. Of course, there’s no getting around the 
fact that he’s made you.” 

“T know,” said she, sharply for Hattie. 

“He has gambled everything on this 
picture. What it comes down to, of course, 
is that he has gambled everything on you. 
He has pinned his whole career to his faith in 
you. If you were to go back on him now. . .” 

“T haven’t said I was going back on him!” 

“No, but .. . well, naturally, when you 
run off like that with a good-looking young 
fellow—”’ 

“T didn’t run off with him!” 

“But, really, Hattie—”’ 

“T didn’t run off with him! 
with me.” 


I had Hedwig 


“Of course, Hattie,—’’ he was groping for | 


something; she wished he’d speak out—‘‘de 
Brissac has had to carry this whole 
business. He’d had to think of everything. 
He talked it all out with me. He’s not like 
us, you know. He’s a Continental, with a 
Continental outlook on life, but” ... he 
floundered off that course and came back a 
little nearer to what was in his mind... 
“‘well, he said right out that if ‘The Soul’ gets 
over you'll have to have more money. He 
does go through with things. He recognizes 
that it’s a peculiar sort of partnership, yours 
and his. He spoke of giving you a share in 
the profits. Said he’d fight for that in the 
board of directors. And you and I know 
they'll do what he tells em to. They'll have 
to. And there was another thing he said. . . 
I didn’t quite get the drift ... that he’d 
do this no matter what happened. The only 
condition would be that you stick with the 
company. Really, Hattie, I never knew a 
ee, 

“T get awfully tired of the pictures some- 
times.” 

“T know. And I know that you’re just a 
kid, and don’t appreciate the value of money. 
It comes so easy to you.” . . . She saw now 
that softening about his mouth, and averted 
her face. 

“You see, Hattie,” he went on... she 
had to lean a little forward to catch every 
word . . . “you're not old enough or experi- 
enced enough to know what the real struggle 
is. You’ve never had to fight your heart out 
and then lose. Oh, I know I’m a failure” — 

“Don’t say that, Arthur!” 

“Do you think I don’t know it! 
than you think. I’m forty-one. I’ve had 
my fight with booze and—other things. 
I’ve been down and out. I’ve been in the 
gutter. Some of it before I ever knew Alice. 
And my health broke. Of course, you can say 
I’ve no one but myself to blame for that. I 
know how bad my record is. Nobody’d want 
me for a regular job. I couldn’t go back to 
Elizabethport and get a single reference.” 


I’m older 


ATTIE shifted nervously her position. 
Her head ached. She wished he’d stop. 

“Don’t think I haven’t got this situation 
straight. I have. Probably I could dig up 
some sort of a living for Alice and Emily and 
myself, and the new one. But I couldn’t 
swing the problem of gran’ma. And there’s 
an awful lot of unemployment still. I don’t 
know...” 

“T think I’ve got to go upstairs and lie 
down,” said Hattie. 

“All right,” he said, “that’s true enough, 
you’d better. It’s no time for me to play on 
your feelings. Anyhow, de Brissac wants me. 
He’s busy with publicity men, over at the 
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luster. And women smile to show them. 

The reason is this: A new way has 
been found to fight film on teeth, and 
millions now employ it. It is also at your 
command—a free test. So don’t envy 
such teeth, but get them. 


That cloudy film 


There forms on your teeth a viscous 
film. You can feel it now. It clings to 
teeth, gets between the teeth and stays. 

That film absorbs stains. Then, if left, 
it forms the basis of dingy coats, including 
tartar. That’s why teeth don’t shine. 

Film also holds food substance which 
ferments and forms acids. It holds the 
acids in contact with the teeth to cause 
decay. Germs breed by millions in it. 
They, with tartar, are the chief cause of 
pyorrhea. 

Thus most tooth troubles, which few 
escape, are now traced to that film. 


Now we combat it 


Old methods of brushing are not suffi- 
ciently effective. So nearly everybody 
suffers from it more or less. 

But dental science, after long research, 
has found two film combatants. Able 
authorities have proved their efficiency. 





PAT. OFF. 


Pepsadéent 


REG.U.S. 





The New-Day Dentifrice 


Now endorsed by authorities and 
advised by leading dentists nearly 
all the world over. All druggists 





supply the large tube. 





For You, Also 


Prettier Teeth— Whiter, Cleaner, Safer 


Look about you and you'll see glistening 
teeth on every side today. 
Teeth which once were dingy now have 


Now leading dentists all the world over are 
urging their daily use. 

A new-type tooth paste has been created, 
based on modern knowledge. The name 
is Pepsodent. These two great film com- 
batants are embodied in it. 


Two other effects 


Pepsodent is based on modern dental 
research. It corrects some great mistakes 
made in former dentifrices. 

It multiplies the starch digestant in 
the saliva. That is there to digest starch 
deposits which may otherwise cling and 
form acids. 

It multiplies the alkalinity of the saliva. 
That is Nature’s agent for neutralizing 
acids which cause tooth decay. 

Thus Pepsodent gives a manifold power 
to these great tooth-protecting agents in 
the mouth. 


Watch them whiten 


Pepsodent will bring to any home a 
new dental era. Millions of people have 
learned this, and now enjoy its benefits. 

Send the coupon for a 10-Day Tube. 
Note how clean the teeth feel after using. 


Mark the absence of the viscous film. See 
how teeth whiten as the film-coats 
disappear. 


One week will convince you that you and 
yours should use this method always. 
Cut out the coupon now. 





10-Day Tube Free *” 


THE PEPSODENT COMPANY, 
Dept. 416, 1104 S. Wabash Ave., Chicago, III. 


Mail 10-day tube of Pepsodent to 





Only one tube to a family. 
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Did you bob 





“Irving Ringlets are ideal b 


to imitate the bobbed effect 
while your hair is growing 
out i 
andare exceptionally becom- 
ing. And so simple to put 
on, just a few pins hold 
them securely in place.” 


braiding. 
keep them in place. 


to women who, 


fair? 


your hair 


They match perfectly 


bobbed effect 


the same time allow your hair to grow 
out unnoticed by those about you. 


tn a” 





Are fascinating masses of real curls made 
from specially selected 12-inch lengths of 
lustrous, live hair (natural color) stranded 
into one piece by durable and invisible 
needed to 


Just two pins 


Irving Ringlets are a necessary requisite 
though not averse to 
the bob, are never the less anxious to 
bring back their abundant growth of 
hair to meet the new mode. 


They come in shades to match precisely 
your own and no one can guess the secret 
of your hair's attractiveness. 


Sent postpaid to any address on receipt 
of $10.00 and a sample of yourhair. Guar- 
anteed as represented or ‘your money 
promptly refunded. Special prices on side 
puffs. Two grades, $4 and $5 per pair. 


IRVING HAIR GOODS COMPANY 
67 IRVING PLACE 


You will be delighted with Irving Ring- 


lets which are worn around the head to 


simulate the and at 


NEW YORK, N. Y. 




















$500.00 


“EMPTY ARMS”’ 
Prize Contest 


The Lester Park - Edward Whiteside photoplay, 
“Empty Arms,” inspired the song “ Empty Arms.” A 
third verse is wanted, and tothe writer of the best one 
submitted a prize of $500 cash will be paid. 

This contest is open to everybody. You simply write 


the words for a third ver-e—it is not necessary that you 
see the photoplay before doing so. Send your name and 
address on a postal card or sheet of paper and we shall 
send you a copy of the words of the song, the rules of the 


contest and a short synopsis of this photoplay. 
cost you nothing to enter the contest. 


Write postal or letter today to 
“EMPTY ARMS” CONTEST EDITOR 
WORLD M. P. CORPORATION 
245 W. 47th Street, Dept. 698K, New York, N. Y. 


It will 
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office. 
thatI . 

She smiled vaguely, and stepped into the 
elevator. There, after the door closed, she 
had to turn away so that the Italian boy, 
wouldn’t see her tears. 


I just wanted you to know, Hattie, 


39. 

HATTIE sent Dempster tickets for the eve- 

ning by special messenger, with the two 
words, “Please come!” written in pencil on a 
big sheet of hotel paper. He went, however, 
alone, and sat through it beside what was, 
doubtless, the only vacant seat in the house. 
It was a stirring evening. The audience was 
representative of Broadway and the critical 
world. The picture was good; probably, 
Dempster reflected, de Brissac’s best so far. 
Harriet’s success was certain. It seemed to 
him that she had grown in seriousness and even 
in power without loss of her girlishness. And 
when she appeared, during the intermission, 
led on by de Brissac himself, and stood for 
a long time, very little, very young, very 
appealing, while the great audience cheered 
itself out, Dempster—standing, now, on 
his chair in order to see her—felt her 
again as a remote celebrity. And he watched 
narrowly the really distinguished director who 
had put the whole business through with 
dauntless energy and skill; the director who 
held her hand and spoke gently to her and 
carried her along with the rest of it. Quite a 
man—de Brissac! 

He moved slowly out with the crowd after- 
ward, listening, an outsider, to the buzz of 
excited interest. The picture was a success. 
The child was already, tonight, a long step 
farther along that amazing career of hers. 
He watched the flushed, excited faces of stout 
men out near the box office who slapped one 
another’s backs and wrung hands and held 
jubilee. And then he slipped out into the 
street that was thronged with pleasure-seeking 
men and women and that was bright with 
electric signs. 

He couldn’t know what was going on back 
stage and in the limousine that stood waiting 
down by the stage door; scenes in which he 
could have no part: but he felt them psychic- 
ally in his spirit. He walked the street a long 
time before it seemed that he could go home. 
And he was glad his mother didn’t waken. 

But he felt it; almost as if his eyes and ears 
could give him the picture . . . de Brissac 
taking Hattie’s arm and hurrying her out to 
the limousine . . . saying, as we are to know 
he did say, “Hattie, there’s only one thing 
to do. We must goon. The company can’t 
let you go. And I can’t let you go. Perhaps 
your brother-i in-law has told you what I said 
to him.” Hattie nodded to this, her eyes 
bright, her lips compressed. . “We are 
going to give you a share in " the profits. 
That'll be yours personally in any event. And 
I want you to marry me. We know each 
other pretty well now. I am making my will 
tomorrow, giving you everything. I’ve got 
tohave you. I can’t hold anything back. .. . 
You can’t work with anybody else. And cer- 
tainly you can’t quit the pictures now. I will 
provide for your family. I will take care of 
everything. . . . What else is there to do? 
I’m the man you belong to. You're not the 
kind to take up with Tom, Dick and Harry. 
We can be married this week.” 

All she could say—or all he could hear—was, 
“T’ve got to think.” 

She called Dempster in the morning and 
asked to meet him for luncheon at a 
Broadway restaurant. 

He knew, then, as he watched her over the 
table, that she was suffering in a way that she 
could probably never be articulate about. 
But there was something that she had to come 
out with. 

“What would you think . . . ” she began. 

“Harriet,” said he, soberly and gently, “I 
wonder if we haven’t been thinking of the 
same thing. You've got to go on.” 

She couldn’t speak just then. He saw the 
tears coming, and pressed on. 
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“Head off that Croup 
with Musterole. 


Keep the little white jar 
of Musterole handy on your 

throom shelf and you can 
easily head off crou upy ones 
before they get beyond 
control, 

PR... moment you hear 


cough, get out 
= good bates Musterole and 


rub this soothing ointment 


gently on the chest and 
oat, 

Made from pure oil of mustard 
and other simple ingredients, 
Musterolepenetratesrightthrough 
the skin and breaks up the cold 
by relieving the congestion. 

Musterole does its good work 
‘without blistering the skin like 
the old-fashioned mustard plaster. 

Use it for treating tonsillitis, 
rheumatism, neuralgia, chilblains, 
colds and croup. 

Sold Gold by all drum druggists, in tubes and 
65c; hospital size, $3. 
The M Musterole Co., Cleveland, Ohio 
BETTER THAN A MUSTARD PLASTER 





























Be Well- 


Weigh what 


you Should 


you CAN weigh exactly 
, what youshould. If you ¥ 
are large youcan reduce; if @ 
. thin, youcanduild—and you Y 
can improve your health, all @ 
in a dignified, simple way in @ 
the privacy ofyour ownhome. @ 
I have helped over 100,000 women 
to reduce or increase thei ir weight 
to look well, feel well, BE well, And 
I KNOW that I can also help YOU. 


Individual Instruction 


I attribute my marvelous success to 
this fact—I give each wo | 
direction just for herindivid 


Tell me of any physical ailment. 
also your height, your weight, your 
age, and I a a tell you just what 
I nqeer violate @ 
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EARNING $35 TO $125 AWEEK 
An interesting illustrated book- 
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and how to avail yourself of these advantages. 
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“We've had our moment of beauty, dear.” 

She nodded, quickly. 

“But you can’t capture beauty. You can’t 
imprison it. We’re lucky, of course. Perhaps 
it was for both of us just a moment of escape.” 

Again she was nodding, and fighting back 
the tears. And after that they could only 
make the best of the situation until he could 
get her back to the hotel. 

There at the door, she caught his hand and 
said—‘‘I’ll write sometimes and tell you what 
I’m doing. And I'll let you know where you 
can writeme. There’ll never be anybody like 
you. Notanybody.” 

Suddenly, then, there in Forty-fourth Street, 
she threw her arms about his neck, drew her- 
self up; kissed him; then ran into the hotel. 

Dempster that afternoon packed a suitcase 

His mother came and rested a hand on his 
arm. Hestarted. “I meant to explain, 
mother. I’ve simply got to run up country 
for a few days and get my work . going. There’s 
been so much confusion. 

“‘Tt’s a good idea,” said she, in her sensible 
way. “I'll be all right here. I’m really 
enjoying having the place so much to myself.” 

He blessed her for asking no questions. 

As he rode up in the subway to Grand 
Central Station, he reflected on this little 
story that he would tell her some day when he 
could talk without too great emotion. And he 
smiled, grimly, thinking of how beautifully it 
would have turned out in the pictures. De 
Brissac there, would never have got in that 
bewildering way, into her life. In the pic- 
tures, indeed, de Brissac would have been a 
villain, instead of a shrewd, and really gifted 
man with, by chance, rather Continental 
ideas. And in the pictures the girl always 
gave up her career for the simplicity of true 
love. Really, of course, you couldn’t. .. . 
And in the pictures he would have come 
delightfully into a fortune, and would take 
her to an enormous stucco mansion of the 
Los Angeles type set in acres of turf and 
gardens instead of having to think, as now, 
about next month’s rent. Hokum! 

But he had her picture, with—‘“To Julian, 
from Hattie’”—written across it in the hand 
that he didn’t know was modelled on that of 
a certain Miss Gladys Revere. 

Hattie made up very carefully and dressed 
for a dinner that was to end in a wedding. 
Already the newspapers, she knew, had the 
story. The publicity men were wildly happy 
over this brilliant new material. It was all to 
work in with her triumph. . . and de Brissac’s. 

. She took from its white box the long 
string of pearls, weighed it deliberately in her 
hand, and then drew it about her neck and 
clasped it there. Then, as firmly, she put 
the little bracelet watch of platinum on her 
wrist. She drew the gay Spanish shawl about 
her shoulders. ... De Brissac tapped at 
her door then, and she went with him to his 
suite. The more important of the picture 
people were there, and some famous actors and 
actresses. Arthur bustled about, all dressed 
up. And they had champagne. It was a 
great occasion, even to Broadway. 

If her heart ached, her face was now the 
sweetly pretty mask of recent habit. Julian 
knew . . . life was like the through train. 

But she had had her moment of beauty! 


Raising Her Rent 


N old negro woman came into a Hollywood 
real estate office the other day and was 
recognized as the tenant of a small house the 
value of which had become much enhanced by 
reason of a new studio building in that 
neighborhood. 
“Look here, auntie, we are going to raise 
your rent this month,” the agent remarked. 
“Deed, :an’ Ahse glad to hear dat, sah,” 
the old woman replied, ducking her head 
politely. “‘Mighty glad fo’ sho, case Ah do 
come in hyah terday ter tell yo’ all dat Ah 
couldn’t raise hit dis month.”—Saturday 
Evening Post, 
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Presentation Sets 


(Fragrant with Parfum Mary Garden) 



















Ir is a tribute to a woman’s daintiness 
—and a revelation of your good taste— 
to send these “Presentation Sets” for 
Christmas greetings. 





Even the most elaborate is surprisingly 
modest in price, and if you wish to send a less im. 
portant gift, the separately boxed Toilet Water is 
in itself a dainty remembrance. 


It is easy, even in the “rush” hours of the Christmas 
shopping season, to select these Rigaud’s aids to love- 
liness—each attractively boxed in satin-lined, holly- 
red boxes—at all good drug and department stores. 


ParFUMERIE RiGAup, 16 Rue de la Paix, Paris, France 


Geo. Borcretpt & Co., New York 


Sole Distributorsin United States and Canada 
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However little you 
may have to spend for 
gifts, they can have 
qualityand daintiness. 
A safe choice is any 
of Rigaud’s Presen- 
tation Sets, Separate- 
ly Boxed Perfume or 
Toilet Water—frag- 
rant with Parfum 
Mary Garden, 


The gift that bears your 
Christmas greeting card 
will be handsome in ap- 
pearance and flawless in 
quality ifit be chosen from 
these Rigaud products. 


It is a satisfying assurance 
—when selecting toilet 
articles for gifts — that 
ingredients and blending 
are exquisiteandaccurate. 
This assurance is yours 
when you buy products 
bearing the Rigaudlabel. 
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Here’s Another Artistic Triumph 
for “Our Dick” 


OU saw “Tol’able David”? Of course you did, and how 
you thrilled to the tense scenes and the pathos and love. 
“ 

The Bondboy” is just such another heroic, homespun role, 
although it surpasses his other success in artistry and per- 
fection of production. 

It’s the best acting Dick Barthelmess ever did, and that’s saying some- 
thing. It’s the finest direction of Henry King. 

It is a story with tremendous heart appeal and tense, thrilling scenes. 
Bound out like a slave, accused of the murder of his tyrannical master, run 
down by bloodhounds, a mere slip of a boy faces the gallows with Southern 
chivalry rather than betray the secret love of a woman. Comes a smashing 
climax in which the woman confesses; comes exoneration and a won- 
drous love. 

It is one of the most fascinating and beautiful and touching stories you 
have ever witnessed. If you like “Our Dick,” and who doesn’t, don’t fail 
to see this one. And also, don’t fail to watch for First National’s trade- 
mark on the screen at your theatre. It is the sign of clean, wholesome, 
artistic entertainment. 


Inspiration Pictures, Inc., Charles Duell, President, presents 


RICHARD BARTHELMESS in 
“The Bondboy” 


Directed by Henry King; adapted by Charles E. Whittaker from the story 
y George Washington Ogden. 


A First National Attraction 











“You stole my 
money and — 
my wife.” 
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er jar or direct supply post-free. 


Science has once more 
MY PHOTOPLAY IDEA RVANA conquered! Thick, ungain- 
STOLEN ! 





Casts of Current 
Photoplays 


[CONTINUED FROM PAGE 95] 


THE MAN WHO PLAYED GOD—RE- 
LEASED BY UNITED ARTISTS CORPORATION.— 
From a play by Jules Eckert Goodman, 
founded on Gouverneur Morris’ story of the 
same name. Scenario by Forrest Halsey. 
Direction by Harmon Weight. Photography 
by Harry A. Fischbeck. Art Director, Clark 
Robinson. The cast: John Arden, George 
Arliss; Marjory Blaine, Ann Forrest; Carter, 
Ivan Simpson; Philip Stevens, Edward Earle; 
Mildred Arden (John Arden’s sister), Effie 
Shannon; A litile girl, Miriam Battista; A 
little boy, Mickey Bennett; A young woman, 
Mary Astor; A young man, Pierre Gerdron; 
An old woman, Margaret Seddon; An old man, 
J. B. Walsh. 


ON THE HIGH SEAS—Paramovunt Prop. 
—Directed by Irvin Willat. Photographed by 
C. E. Shoenbaum. The cast: Leone Devereux, 
Dorothy Dalton; Jim, Jack Holt; Polack, 
Mitchell Lewis; Aunt Emily, Alice Knowland; 
The Maid, Vernon Tremaine; Capt. of S. S. 
Andron, James Gordon; Lieut. Gray, U. S. N., 
Otto Brower; John Devereux, Winter Hall; 
Dick Devereux, William Boyd; Harold Van 
Allen, Michael Dark. 


LORNA DOONE — First NATIONAL — 
Tuos. Ince.—Story by R. D. Blackmore. 
Continuity and direction by Maurice Tour- 
neur. The cast: Lorna Doone, Madge Bellamy; 
John Ridd, John Bowers; Sir Ensor Doone, 
Frank Keenan; Gwenny Carfax, Joan Stand- 
ing; Counsellor Doone, Jack MacDonald; 
Lorna (child), Mary Giraci; John (child), 
Charles Hatton; Frye, Robert Chandler; 
Lorna’s Mother, Irene de Vosa; Carver Doone, 
Donald MacDonald; Ruth, Norris Johnson. 


RAGS TO RICHES—WarneER BROTHERS. 
—Directed by Wallace Worsley. Written by 
Wm. Nigh and W. DeLeon. The cast: 
Marmaduke Clarke, Wesley Barry; Dumbell, 
Niles Welch; An Orphan, Ruth Renick; The 
Sheriff, Russell Simpson; Sheriff's Wife, Mrs. 
Minna D. Redman; Blakewell-Clarke, Richard 
Tucker; Mrs. Blakewell- Clarke, Eulalie Jensen. 


THE FACE IN THE FOG—Cosmopott- 
TAN PROD.—PARAMOUNT PICTURE.—By Jack 
Boyle. Directed by Alan Crosland. Photo- 
graphed by Harold Weastrom and Ira H. 
Morgan. The cast: Boston Blackie Dawson, 
a reformed crook, Lionel Barrymore; Grand 
Duchess Tatiana, a Russian refugee, Seena 
Owen; Count Orloff, a Russian nobleman, 
Lowell Sherman; Huck Kant, a detective, 
George Nash; Peirus, a revolutionist, Louis 
Wolheim; Mary Dawson, Blackie’s wife, Mary 
MacLaren; Count Ivan, a renegade, Macey 
Harlam; Michael, a family servant, Gustav von 
Seiffertitz; Detective Wren, Joe King; Surtep, 
Tom Blake; Olga, Marie Burke; Police Cap- 
tain, Joseph Smiley; Ivan’s valet, Martin Faust. 


HOMEMADE MOVIES—First NATIONAL 
—Mack SENNETT.—Directed by F. Richard 
Jones. The cast: The First Exhibitor, George 
Cooper; His Wife, Dot Farley; His Daughter, 
Phyllis Haver; The Second Exhibitor, James 
Finlayson; His Son, Ben Turpin. 


THE GIRL WHO RAN WILD—UnI- 
VERSAL PICTURE.—Directed by Rupert Julian. 
Story by Bret Harte. Scenario by Rupert 
Julian. Photography by Allan Davey. The 
cast: M’liss, Gladys Walton; ‘“‘ Bummer” 
Smith, Marc B. Robbins; The Schoolmaster, 
Vernon Steele; Calaveras John, Joseph Dowl- 
ing; Johnny Cake, William Burress; Preacher, 
Al Hart; Deacon McSnagley, Nelson McDowell 
Jack Velvet, Lloyd Wanteck; Clytie, Lucille 
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THE LONG 
Directed by Jack Conway. Story by Peter B. 


CHANCE—UNIVERSAL.— 


Kyne. Scenario by Raymond Schrock. 
Photography by Benjamin Reynolds. The 
cast: John Corbaly, Leonard Clapham; “ Bos- 
ton,”’ Boyd Irwin; T. Morgan Carey, Boyd 
Irwin; Sam Singer, William Bertram; Harley 
P. Hennage, Henry B. Walthall; Bob McGraw, 
Ralph Graves; Kate Corbaly, Marjorie Daw; 
Dana Corbaly, Marjorie Daw; “Borax” 
O’Rourke, Jack Curtis; Soft Wind, Grace 
Marvin; Dr. Taylor, Geo. A. Williams. 


365 DAYS—ParHe Picture.—Directed 
by Charles Parrott. The cast: The Good 
Grandson, Snub Pollard; His Good Wife, 
Marie Mosquini; The Hard Boiled Relative, 
Noah Young; Grandpa, Jack Duffy; Lawyer, 
Jack Acroyd. 


CONFIDENCE — UNIvERSAL.—Directed 
by Harry A. Pollard. Story by Bernard Hy- 
man. Scenario by Raymond L. Schrock. 
Photography by Howard Oswald. The cast: 
Bob Mortimer, Herbert Rawlinson; Miriam 
Wiggins, Harriett Hammond; Professor Lang, 
Lincoln Plumer; Homer Waldron, William A. 
Carroll; Josiah Wiggins, Otto Hoffman; 
Ephriam Bates, William Robert Daly; Elmer 
Tuttle, Hallam Cooley; Henry Tuttle, John 
Steppling; J. D. Sprowl, Melbourne McDowell; 
Henry Taylor, Gerald Pring; Bige Miller, 
Robert Milasch; Mrs. Waldron, Margaret 
Campbell; Constable Kittering, Sam Allen. 


THE LONE HAND—UnIveERsSAL.—Story 
by Ralph Cummins. Directed by Reeves 
Eason. Scenario by A. P. Younger. Photo- 
graphy by Virgil Miller. The cast: Laramie 
Lad, (Edward) Hoot Gibson; Jane Sheridan, 
Marjorie Daw; Margie Vanney, Helen Holmes; 
Buck, Hayden Stevenson; Jack Maltrain, Jack 
Pratt; Al Sheridan, William Welch; Curley, 
Bob Kortman. 


The Scenario as Fiction 


iv may be slightly beside the point, but it is 
interesting to note that the cinema influence 
in literature in France is almost exactly the op- 
posite to what it is here. There it seems to 
make for brevity, hardness, clarity, brilliance. 
You will find it in the extraordinary stories of 
Paul Morand and Louis Aragon; and you will 
find in neither of these those characteristic 
sloppinesses which American authors are be- 
ginning to blame on the movies. If they would 
take the trouble of studying the pictures, in- 
stead of trying to make money out of them, and 
discover the elements in the cinema-technique 
which are capable of making their own work 
fruitful, we might have better novels, and we 
certainly would have a few less bad pictures. 
Gilbert Seldes in Vanity Fair. 


NOTHER sign that the old order is 
changing occurred not so long ago in a 
Fifth Avenue auction room. 

The operatic costumes, stage jewelry, and 
personal furniture of Geraldine Farrar were 
sold. 

Gerry, erstwhile idol of the Metropolitan, 
and one of Manhattan’s brightest lights, will, 
in the future, live in hotels and her private 
car. She has closed her home, 20 West 74th 
St., New York City, since her separation from 
Lou Tellegen, and is now touring in concert. 

The beautiful costume of cloth of gold em- 
broidered in sapphires, said to have cost 
$11,000, which she wore in “La Reine Fia- 
mette;” the dress in which she made her 
debut as Marguerite; her Carmen’s gorgeous 
shawls; her Cho-Cho-San’s lovely Japanese 
kimonas—all were auctioned off. Also many 
articles of personal jewelry; operatic scores 
with her own notes in the margin; her wigs. 
Mementoes of a vivid career and a remarkable 
woman. 
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BEAUTY 


ms, 


—For a Christmas Gift 


Beautifier Clasmic Packs 


keep you as young as your children, because they make you look as young. 
Only a few minutes are required to cover the face with Boncilla Beautifier 
(clasmic pack.) As it dries, you can feel its invigorating action going right 
down to the source of complexion troubles. You can feel it opening up the 
pores, drawing out the blackheads and impurities, stimulating the circulation, 
building up tissues, smoothing out lines. 


Boncilla is guaranteed to do these definite things 
for the face or your money will be refunded: 
1. Clears the skin and gives it color. 
2. Removes pimples and blackheads, eliminating excess oiliness. 
3. Lifts out the lines. 
4. Closes enlarged pores. 
5. Rebuilds drooping facial tissues and muscles. 
6. Makes the skin soft and velvety. 


When you remove Boncilla Beautifier, you will see instantly that it has done all these things 
for you; you will Know that nothing else can accomplish such perfect beauty for you. 


Boncilla Pack O’ Beauty Boncilla No. 37 Set 
Only 50c A Distinctive Holiday Gift 


The Pack O’Beauty contains enough Bon- The No. 377Zset contains a large tube of 
cilla Beautifier, Boncilla Cold ream, Boncilla Beautifier, regular sized jars of 
Boncilla Vanishing Cream and Boncilla Boncilla Cold Cream and Boncilla Vanish- 

ace Powder for three complete facial ing Cream, large box of Boncilla Face 
packs. You can secure it from your Powder and a cake of Beauty Soap. An 
dealer, or send coupon, with 50c, and we unusual gift and one that will be welcomed 
will mail it to you postpaid. by men as well as women; priced at $3.25. 











Boncilla toilet waters and per- paentante tamemaenenn 
poy ee dln Pn gente 443 E. South St., Indianapolis, Indiana 

rs I 1 50c. Pl 7 ? 
the attractive dull gold cases, make uae te . ease send Boncilla Pack O 
acceptable Christmas gifts. Most 
departmer.t stores and drug stores REA <conira eda amas ebmubehenenadecmke cate ane 
can show you the Boncilla holi- 
day line; or we will mail you our MINN i os ae re ies ee ae ee 
price list upon request. vee ene ee eee pS Pe ee 

Ph. 12-22 
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5 $6 $7 &§8 SHOES 


are actually demanded year after year by 


FOR MEN 
AND WOMEN 


more people than any other shoe in the world 


BECAUSE: 


For style, material and workmanship 
they are unequaled. 


Protection against unreasonable profits is guaranteed 
by the price stamped on every pair. 

Years of satisfactory service have given them confi- 
dence in the shoes and in the protection afforded by the 
W. L. Douglas Trade Mark. 


W.L. DOUGLAS 





shoes are put into all of our 110 stores at 
factory cost. 


We do not make one cent of 


profit until the shoes are sold to you. It is worth dollars for 


you to remember that when you buy shoes at our stores 


YOU PAY ONLY ONE PROFTT. 







where = 


COMPARE 


- L. Douglas shoes. ey cost no more in 


San Francisco than they do in New England. 


our $7.00 and $8.00 shoes 
with any $10.00 or $12.00 


shoes made. 
If not for sale in your vicinity, send for free catalog. 


TO MERCHANTS: If no dealer tn your town handles W. L. 
Douglas Shoes, write today for exclusive rights to handle this 
quick selling, quick turn-over line. 














them on terms to fit your pocketbook, all rouges of old; and it lasts all da 
These indestructible, iridescent Pris- il 4 h . y 
cilla Pearls are worn by the leaders or all evening t rough—until you 
of society and famous screen stars. : . 

They are sure to prove a charming remove it with cold cream or soap and 


adornment tothoseseeking appearance 
comparable to New York's so-called “Four Hundred.’’ 
As an added feature they are made with a patented 
safety clasp Of sterling silver, and are encased in a beauti- 
These rare Priscilla Pearls can only be 
Order a strand of these genuine French 
Priscilla Pearls from us today. 
among your acquaintances. 


HOW TO ORDER 


Pin « dollar bill to your name and address and mail to us. 
rls will be delivered by return mail. 


ful velvet box. 
bought from us 


hen 


and the pearls are yours to wear 


us $1.00 a week for ten wee 
these valuable pearls are your property. 


H. A. C. BROUT COMPANY 
1757 Madison Avenue, NEW YORK CITY 


Established 1901 
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sells in our own retail store for $20. Our 

liberal plan makes it possible for you to 

easily possess them or give them as a 

Christmas Gift. 

Thousands of womer have often wished 

they could afford beautiful pearls like these 

and here is your opportunity to get 


postman brings these charming 24 
inch pearls to your door, pay him only $1.00 
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The Waterproof Rouge 


Pertly-colored, lasts all day 
A= new rou 
tint that is youthful and gay and 


Easier to apply and to blend than 


water. PERT is the rouge of cleverest 
youthfullest make-up. 75c¢ a jar. 


At drug and dept. stores 


Senda dime for a generoussample. 
And if you will add another dime, 
you will receive in addition a 
sample of Liquid Lashlux for 
darkening the lashes and making 


ROSS COMPANY 
Makers of Lashlux 
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W.L. Douglas name 
and portrait is the best 
known shoe Trade Mark 
in the world. It stands 
Sor the highest standard 
of quality at the lowest 
possible cost. The name 
and price ts plainly 
stamped on the sole. 
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President 
W. L. Douglas Shoe Co, 
126 Spark 8t.,Brockton,Mags. 
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on Credit 
BUY DIRECT 
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She Wants to Be Wicked 


[CONTINUED FROM PAGE 45] 


ever since. She has paid—paid in hundreds 
of thousands of feet of sacrificial closeups. 

But now—she’s tired, tired of it all. Tired 
of washing away that one little false step with 
so many tears. And she’s put her foot down. 
And while it’s a considerably smaller foot than 
her husband’s, still it seems to carry more 
weight. He’s going to give in to her. She’ll 
have her own way. She insists upon a past; 
and it looks as if she’s going to get it. 

Right now, Rex Ingram is contemplating 
a three-reel version of one of Guy de Maupas- 
sant’s stories. In it, Alice Terry will have her 
opportunity to do a little light sinning. Eric 
von Stroheim will play an Austrian villain. 
The two directors look forward to filming this 
as soon as their scheduled productions are out 
of the way. Imagine making a photoplay for 
the fun of it. 


EANWHILE, our Alice continues to tread 

her narrow path. She could go on treading 
it indefinitely. Audiences, it is safe to say, are 
content to bask in the sunshine of her smile 
and weep with her when she waves her 
inevitable farewell while the orchestra plays 
“My Hero.” But Alice upsets tradition. She 
would. 

You can’t imagine anyone refusing Alice 
Terry anything. So when she begs your kind 
indulgence sometime in the future while she 
does a little vamping you'll forgive her. But 
you probably won’t believe it. You'll know 
that she is only acting. Blonde or brunette, 
she can’t disguise the fact that she was designed 
primarily for the soft-focus closeups in the 
garden at twilight, and the great renunciation 
scenes. 

Having unwillingly incurred the permanent 
disapproval of the lovely Mrs. Ingram by such 
harsh statements—for, friends, she sincerely 
longs for the chance to play someone besides 
Alice Terry—suppose we turn to a com- 
paratively safe subject. That of coiffures 

The fact that she wears a blonde wig on the 
screen and her own hair in private life—her 
own hair, a dark, rich auburn—is no news to 
you., But it saves her considerable time and 
trouble. 

“For instance, when I’ve just got back from 
the country, and my hair hasn’t been ‘done,’ 
and I’m wearing my oldest dress, and my hat 
isn’t becoming, and I go into a shop to buy 
something, and sign my name to the slip, and 
the salesgirl says, ‘You’re not the Alice Terry 
that plays in pictures, are you?’ why, I can 
smile superiorly and say, ‘Of course not’—and 
get away with it. 

“The only time I’ve ever been unmistakably 
recognized on the street was when two kids 
on a delivery wagon yelled, ‘Looky—there 
goes Alice Terry.’ 

“J was standing in the lobby of the Astor 
Theater where ‘Zenda’ was playing when two 
women saw me. One said, ‘That girl over 
there looks something like Alice Terry.’ And 
the other answered, ‘Yes, doesn’t she.’ And 
it never occurred to either of them that it was 
really me. It never does.” 

The Rex Ingrams came east to make ‘The 
Passion Vine,” shooting some scenes in the 
West Indies and others in Manhattan. They 
may make “Toilers of the Sea” later, on the 
Maine coast. “Another sweet part,’’ moans 
Mrs. Ingram. 

She is the one heroine who doesn’t believe it 
herself. As a rule, the snow-white maidens 
of the studios go to see themselves being 
turned out into the night with shawls in 
deadly seriousness. Some of them have even 
been known to weep with themselves. Not 
Alice. 

“We took the big love scene at the end of 
‘The Prisoner of Zenda’ first. I came on the 
set, met Lewis Stone for the first time, and 


Every advertisement in PHOTOPLAY MAGAZINE is guaranteed. 














immediately Mr. Ingram ordered us to emote. 
We are, you remember, giving each other up. 
I had to act as if he were all the world to me. 
We were perfect strangers, yet we had to look 
into each other’s eyes and vow eternal devo- 
tion. It’s hard.” 

She is resigned to the wig because she says 
the camera is kinder to her as a blonde than 
as a brunette. She suggests she may try wigs 
of dark shades, gradually stealing up on the 
public as a brunette until they get used to it. 

When Alice Terry became Mrs. Rex Ingram 
she retired. She had no intention of appearing 
before a camera again. Her success on the 
screen had never caused any mental up- 
heaval; she was never greatly thrilled at the 
sight of her own name in electrics. Fame 
involved wigs which hurt and publicity and 
posing for photographs. Alice abdicated. 

But she was not to be let off so easily. 
Producers called her up. Offers, interesting 
ones. She wearied of telling them that she 
wasn’t going to make any more pictures; so 
she came back as the heroine of her husband’s 
latest. 

“T missed the studio,” she confessed. “I 
thought I wouldn’t. But I’d take my husband 
to Metro’s every morning, usually lunch with 
him, and call for him at night. And I felt 
out of things. Everyone else would be talking 
about the pictures they were working in. 
I couldn’t stand it any longer.” 

She’s the heroine of a real romance herself, 
and she doesn’t know it. Of all the famous 
girls in pictures today, she has perhaps had 
the royalest road to stardom. She has 
worked, and worked hard. But that “struggle” 
you read about, Alice escaped. She had an 
independent attitude about films. “I can,” 
you imagine her saying of the sacred celluloids 
before she’d arrived, “I can take them or 
leave them alone.” Things happened to her. 
She was an extra, steadily employed. A ris- 
ing young director saw her abilities. She 
became a leading woman; then the bright 
particular star of the young director’s pictures. 
They became famous together. And now 
they are married. 

She knows that Cézanne is not a cereal. 
She has a working knowledge of the products 
of various literary gentlemen who have been 
dead so long that you can make pictures of 
their books without having to wire them about 
the rights. Her naivete is natural. She is 
one of the very few beautiful girls who is also 
sensible and practical. She’s serenity itself. 

The princess of a modern fairy tale. At 
twenty-two a celluloid idol. With a handsome 
husband who is also famous. Diamond wrist- 
watches and furs and things like that. Ap- 
plause, public and critical. Engagement books 
and newspaper interviews. 

And the first thing she did upon arriving in 
Manhattan for the first time was to ride down 
Fifth Avenue on top of a bus. 


Marvels of the Movies 


(Actual Observations of a Film 
Reviewer) 


By Susie Sexton 


OSES wearing cuff links and Brockton | 


shoes. 

Fauns with round cuts and side-burns. 

Leander rising from the Hellespont in a 
starched shirt, fresh from the steam laundry. 

Noah in a well-ventilated Ark with sash 
windows. 

Longfellow’s Village Blacksmith forging 
Ford parts. 

Mediaeval maidens burning at the stake in 
three-strap satin pumps. 

Country flappers cheating the briary bushes 
with open-work hose. 

Asbestos heroines rushing in and out of 
burning building without singeing an eyelash. 
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Many skin disorders caused. 


simply by wrong eating 


habits 


.Medical scientists and nutrition experts are agreed that wrong 


eating habits and deficient foods are often the real causes of 
certain skin disorders and soft, flabby tissues. 

Correct these disorders by eliminating their cause; eat 
greens, salads, fresh fruits and drink a quart of whole milk 
every day. 

If you don’t like these additions to your regular diet or if you 
can’t always get these foods, take Yeast Foam Tablets. They 
will afford you a margin of safety by providing a vital element 
that is lacking in many common foods. 

This element, found in greatest abundance in Yeast Foam 
Tablets, aids the digestive organs and helps build a healthy, 
vigorous body and clear, firm skin. 

These tablets are made entirely of pure, whole, dehydrated 
yeast; they are easy and agreeable to take; they keep and they 
don’t cause gas, 

Made by the makers of the famous baking yeasts, Yeast 
Foam and Magic Yeast. Sold by druggists everywhere. 


SEND FOR FREE SAMPLE—25c VALUE— 
YEAST FOAM TABLETS 


Your name 


Address 











Mail coupon to Northwestern Yeast Company 
1750 North Ashland Avenue, Chicago PM12. 


Yeast Foam Tablets 


A Tonic Food 


























Exquisitely 
Different 










RAGRANT asa 
flower, yet subtle as 
incense—distinctly dif- 
ferent from the ordinary 
perfume—that s 
TREKO! No wonder 
it is increasing in pop- 

: oe ularity by leaps and 
‘ bounds. This concen- 
trated essence of rare exotic odors is 
carefully blended by perfumers whose art 
has been perfected by years of skilful 
practice. You have tried others—now 


You CanTry Treko for 50c! 


You'll be delighted with this exclusive 
perfume at the moderate price. Just a 
little TREKO suffices to leave a delight 
fully. lingering fragrance, universally 
pleasing. If unable to secure TREKO 
from your local dealer, send 50c for 
special trial bottle. 
KIEFER-STEWART CO. 

Indianapolis, Ind. oe 
“=a “MAIL THIS TODAY 
Here is 50c for special trial bottle of Treko. 








Name 
Address 























D calling for xylophone 
players, Learn now, and = 
make big money. Use a LEEDY 
instrument, like Paul Whiteman’s and ~ 
other famous orchestras. Professionals and amateurs 
both find absolute tone perfection only in LBEDY 
instruments. 


Sold by reliable dealers everywhere. Send TODAY 
for our new catalog of xylophones, drums and 
drummers’ accessuries, mailed FREE. 

START WITH THE SAME XYLO- 


PHONES USED BY FAMOUS 
PROFESSIONALS, 


This Book FREE 


LEEDY MFG. CO. 


World’s Largest Makers of Xylophones 
and Drums 


1012 Palmer St., Indianapolis 


An Easy Way to 


Remove Dandruff 


If you want plenty of thick, beautiful, 
glossy, silky hair, do by all means get rid 
of dandruff, for it will starve your hair and 
ruin it if you don’t. 

The best way to get rid of dandruff is to 
dissolve it. To do this, just apply a little 
Liquid Arvon at night before retiring; use 
enough to moisten the scalp, and rub it in 
gently with the finger tips. 

By morning, most, if not all, of your 
dandruff will be gone, and three or four 
more applications should completely re- 
move every sign and trace of it. 

You will find, too, that all itching of the 
scalp will stop, and your hair will look and 
feel a hundred times better. You can get 
Liquid Arvon at any drug store. A four- 









ounce bottle is usually all that is needed. 
The R, L, Watkins Co., Cleveland, Ohio. 
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ve you seen, in the past month, that 

was stupid, unlife like, ridiculous or merely incongruous? Do 

not generalize; confine your remarks to specific instances of ab- 
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listed among the indictments of carelessness on the part of the 

actor, author or director. 
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THE GREAT KEY MYSTERIES 
N two films I have seen recently there have 
been two locked doors. Both of them open 

without the usual formula, which involves 

inserting keys in locks. 

In “South of Suva,” Walter Long, Mary 
Miles Minter’s villainous tropical husband, 
comes into the room, locks the door behind 
him, and crosses to the bed to get a bottle of 
whiskey he has hidden there. At this instant 
Mary enters the room and Long turns and 
walks out the door without taking the trouble 
to unlock it. 

In Baby Peggy’s comedy, “The Little 
Rascal,”’ the young heroine slips out of her 
room and the housekeeper caretully locks the 
door; but later when Baby Peggy is being pur- 
sued she bursts into her room, hops into bed 
and hides under the covers. 

Epira Famer, Milway, Kentucky. 


DESERT ISLAND ERRORS 
IF directors continue to give us so many 
incongruities in their desert island pictures, 
the theaters showing them are going to be 
deserted, too. I like Corinne Griffith, but I 
can’t say much for “Island Wives.” It’s 
supposed to happen on Tahiti—called Tahitia 
in the titles—yet nailed to a cabin door is the 
skin of a fur-bearing animal, recently caught. 
Also—a tornado blows open the door of the 
cabin, throws furniture about, and so forth; 
but an oil lamp never flickers. Later the 
director caught this error and upon the second 
opening of the cabin door, the lamp went out. 
A. C. Rogesster, Newark, N. J. 


A NARROW ESCAPE 

N Mabel Normand’s “Molly O,” Molly’s 

father comes to Dr. Bryant’s home for her. 
Dr. Bryant is shaving, and we see him with 
lather all over his face. Molly’s father fires 
a gun in his direction. The doctor turns 
around and there is no lather on his face at all. 
He is otherwise unscathed. 

EMALINE PHELPS, Bluefield, West Virginia. 


ASK ELINOR GLYN 

HY did Gloria Swanson, in “The Great 

Moment,” after drinking whiskey as an 
antidote for snake bite, fall into a drunken 
stupor? Didn’t they know that anyone 
suffering from snake bite cannot feel the effects 
of liquor? 

CHARLES Woop, Fortville, Indiana. 


SEVERAL CAUGHT THIS ONE 

N Gladys Walton’s picture, “The Gutter 

Snipe,” the star is sleeping, only to be awak- 
ened by the howling of a cat. Although it is 
supposed to be during the night, when she 
goes to the yard to salvage the articles thrown 
by the neighbors to quiet the noisy feline, it is 
as bright as a good clear day. 

Josern BisHop, New York City. 


TERRIBLY TECHNICAL 

SUB-TITLE in “The Western Demon” 

reads to the effect that a passing airplane 
is forced down because of engine trouble. 
The picture clearly shows a Curtis J N landing 
and the pilot jumping out of the cockpit. The 
villain forces the girl into the forward cockpit of 
a Lincoln Standard Tourabout, and the villain 
into the rear cockpit, and they fly gaily away, 
supposedly in the plane we saw first. 





Rosert D. Hicxock, Mount Vernon, N. Y. 
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FORESIGHT 
HEN in “The Son of Wallingford” 
Wallingford is auctioning off the land, 

it is apparently a bright sunny morning and 

everyone is dressed accordingly. While the 

crowd stands there, it begins to rain. Im- 

mediately everyone has on a raincoat and is 

busy raising his umbrella! 
ALICE SCHOLES, Pacific Grove, California. 


YOU’RE TOO CURIOUS 
i the trial scene of Ethel Clayton’s “For 
the Defense,” the star, becoming angry with 
her fiance, puts her engagement ring on his 
desk during a sojourn of the court. She is 
next seen in the courtroom, wherein the trial 
has been resumed, and is fingering her en- 
gagement finger, minus the ring. In the final 
scene, she throws her arms about the hero’s 
neck in a forgiving embrace—and we see upon 
her finger her engagement ring. She had 
neither seen nor talked to her fiance in the 
meantime. Where did she get the ring? 
JANE TROXEL, Washington, D. C. 


ECONOMY ; 
WHY did Jackie Coogan wear the same 
nightgown in “My Boy” that he did in 
“Trouble?” 
JEWELL Bowne, Los Angeles, California. 


THE ENTERPRISING JANE EYRE 
MA3&BEL BALLIN in the title role of “Jane 
Eyre” left Mr. Rochester’s house with only 
a hat box. When she arrived at her destina- 
tion she carried a bag and an umbrella. 
S. J. P., Eagle River, Wisconsin. 


ACCOMPLISHED KATHERINE 
OW on earth did Katherine MacDonald, 
in “Domestic Relations,” ever manage to 
climb a tree with black patent leather, high- 
heeled shoes on? 
RuTH SARAH MCALLISTER, McKeesport, Pa. 


RECKLESS IS RIGHT 

N Elaine Hammerstein’s film, “Reckless 

Youth,” she returns home with Harrison. 
When they enter the house, Harrison removes 
his hat—naturally; also his scarf. But when 
he leaves he is minus the scarf. And it was 
such a nice pretty scarf, too. 

J. J., Jacksonville, Fla. 


DOWNRIGHT UNGENTLEMANLY 
I WAS very much surprised at something in 

Irene Castle’s “No Trespassing.” Irene 
rows a boat out to rescue her father and Ross 
Paine. The men climb into the boat and 
start to shore, with Irene rowing. Why didn’t 
Paine lend a hand? 

Bos C. F., San Francisco, Cal. 


THE GREAT GOWN MYSTERY 
I NOTICED this peculiarity in “Find the 
Woman.” Alma Rubens, on her way to 
keep a dinner engagement, stops at Beiner’s 
office for a package of letters. She finds 
Beiner on the floor. In a few minutes he 
regains consciousness and a scramble ensues. 
He tears a piece of lace from the front of her 
gown which is white and beaded. Later after 
Beiner has been found murdered a detective 
discovers the lace. It is now plain black. 
The gown turns up and it is found that the 
lace was torn from the bottom of the back. 
J. T., Buffalo, N. Y. 









Questions and Answers 


[CONTINUED FROM PAGE 75] 


B. N. S., NEw Yorx.—I can stand a num- 
ber of things. I have heard my friends re- 
mark, “It isn’t the heat, it’s the humidity’”— 
and let them live. I have sat by while people 
evaded their income tax. I never intimate 
that I have heard the same joke before. But— 
when anyone comes in to see me, and asks me 
how I am, and talks about the weather, and 
then wants to use my telephone, I rebel. I 
am selfish. I feel that, at the precise moment 
when my friend is phoning, someone is trying 
to get me to tell me something very, very 
important. They never are trying to get me; 
but they just might. Conrad Nagel played 
with Alice Brady in the stage play, “Forever 
After.” That was before he made his screen 
debut. 


Catuy.—I must be growing old. I do not 
object to things so strenuously as I used to. 
For instance, I read your letter on its vioient 
pink paper and never batted an eyelash. I 
may be growing color-blind rather than old. 
I never thought of that. Madge Evans is 
thirteen; she is working in “Sweet Rosie 
O’Grady” for Worthwhile Pictures Corpora- 
tion. Victor Sutherland is making a picture 
for the Iroquois Productions, the title of which 
has not yet been announced. His last release 
was for Edgar Lewis productions, called 
“Calibre 38.” 


ANNABELLE W.—Well, now that you have 
seen your name in type, are you satisfied? 
Probably not. Valentino is just five feet 
eleven inches tall and weighs 154. That’s all 
I can tell you about Rodolph that you haven’t 
already read. I don’t know whether he sends 
out photographs or not. You might write to 
him and find out if it doesn’t take up too 
much of your time. 


Nos, OnTARIO.—The role of Barbara Norton 
in “The Man Without a Country” was played 
by Florence La Badie, who was also the heroine 
of Thanhouser’s ‘Million Dollar Mystery.” 
Miss La Badie was killed in an automobile 
accident. Pauline Frederick has been married 
three times. First to a _ non-professional; 
second to Willard Mack, and now to Dr. 
Rutherford. Constance Talmadge has ob- 
tained her divorce from John Pialoglo. Mary 
Pickford played for Griffith at Biograph at 
the time the Gishes and Blanche Sweet and 
Mae Marsh were beginning there. Mary was 
later with the Imp company. It was there 
she met and married Owen Moore. The pres- 
ent Mrs. Owen Moore is Kathryn Perry, 
former Follies beauty—or, to be accurate, 
formerly with the Follies, and a beauty. 


MARGARET, Onto.—Your dog looks more 
like a door mat. But then he is useful as well 
as ornamental. I like dogs, I really do. I 
like cats, too. I have thought I should have 
a cat here in the office to catch the mice. 
The only difficulty is there aren’t any mice to 
catch. But that should not prevent us from 
having a cat, should it? Mr. Frederick James 
Smith and Miss Van Wyck are both in favor 
of the idea; but Cal York objects. Richard 
Barthelmess’ eyes are brown. I can speak 
with authority; I have seen Richard. I can’t 
tell you why you like Richard; but I can tell 
you why Ido. He’s a fine actor. 


E. B., TARRYTOWN.—I am even-tempered 
asarule. The only time I can remember—in 
recent years—when I lost my sweet disposition 
was when, the hottest day of this last summer, 
someone asked me if it was hot enough for 
me. And you must admit I was justified. 
Dorothy Gish is twenty-four and Lillian two 
years older. Dorothy plays with Dick 
Barthelmess in “Fury.” Lillian has been 


vacationing but will soon make a picture for 
Inspiration. 


[CONTINUED ON PAGE 121] 
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line showing through the gown. 


a solid rubber corset. 


type of Wrap-around. 


the waistline and stays down 


A Banpeavu especially designed to wear with this / 
It extends well down below 


low-top of the Wrap-around. Prices: $1.00 to $5.00. 


yp 


DTD ALTDRDRDDLAATANS 


A> 


III 


IK PAMVAWKAKRANS 


CS 





Yaireer §& WRAP-AROUND 


Invistble 
Corseting 


OT A TRACE OF A LACING has the Warner’s 
Wrap-around—just narrow sections of firm 
elastic alternating with brocade, that stretch enough 
to let you “wrap it and snap it” on. And when on, the 
Warner’s Wrap-around is a part of yourself—not a 


It does not stretch 


into looseness, making the figure unsightly, as does 


It holds you, just as much as 
you want to be held—and no more. 


It’s a feather- 


weight, and you’re free in it. a ie 
ST IS 
Prices: $1.50, $2.00, $2.50, $3.00, $3.50, VA | ma ~~ 
$4.00, $5.00 and up. \\i 


securely over the 











ELIZABETH ARDEN 


authority on skin - treatment, 
declares that with just a few 
minutes’ care each day, every 
woman can have a smooth, 
fresh skin. She recommends — 


Venetian Cleansing Cream—an ex- 


quisitely light cream that melts into 


the res, removing every impurity. 
Soothes and softens the skin, keeps it 
smooth and supple. Use night and 
morning. $1, $2, $3. 


Send for *‘The Quest of the Beautiful,” 
describing all the Arden Preparations. 


4 ELIZABETH ARDEN 
Wy Salon d’Oro, 681-M Fifth Ave., New York 
25 Old BondSt..London 255 Rue St.Honor’, Paris 
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Lovely Eyes 


‘¢ The remarkable waterproof pro- 
perties of DELICA-BROW were 
strikingly demonstrated by Miss 

y DuPont in the filming of ‘Foolish 

Wives,”’ Universal’s Million Dol- 
lar Picture. Because this wonder- 
ful liquid eye-lash and brow 
dressing is rainproof, tearproof 
and perspiration proof it cannot 
run or smear and the fascinating beauty of Miss DuPont's 
eyes, with their perfectly arched brows and glorious lashes 
was preserved unimpaired through the drenching rain. 


Send Now for Sample of 


Delica-Brow Liquid 
Eyve-Lash and Brow Dressing 


Send direct to Delica Laboratories, Inc., 3933 Broadway, 
Chicago, only 25c, for a generous sample (2 weeks supply) 
of this indispensable aid to beauty, including bone handle 
brush. Specify black or brown. Large package $1, postpaid, 
or at all leading drug and department stores and beauty 
parlors. Money back if not delighted. Be sure to get the 
genuine DELICA-BROW—the original liquid preparation, 


Delica Laboratories, Inc. 





30 Church St., Dept. 4 lo 
New York . CHICAGO da eee 
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Important Announcement 





FOX FILM CORPORATION 


wishes to call to the attention of the public that 
certain advertising matter has been published by a 
company known as Fox Photoplay Institute, of 
which one Charles Donald Fox is the president, 
requesting the public generally to submit motion 
picture scenarios to that company and in which the 
company also offers its services in developing scenario 
writers. 


FOX FILM CORPORATION 


in order to be sure that there will be no confusion 
caused in the mind of the public, wishes to make 
it clear that Fox Film Corporation is in no manner 
connected either directly or indirectly with the Fox 
Photoplay Institute. That the Charles Donald Fox 
who is the president of that company is in no manner 
connected with this company, nor is he authorized 
to act in any capacity for this company. 


FOX FILM CORPORATION 


does not make the assertion that the Fox Photoplay 
Institute has misrepresented itself or has attempted 
to act for Fox Film Corporation, but numerous 
inquiries and letters have been received by this 
company from persons located in various parts of 
this country with reference to the Fox Photoplay 
Institute, which demonstrate that they were of the 
impression that our company was associated with 
that company, and in order to prevent any further 
confusion or misapprehension this statement is 
made, so that there can be no doubt in the mind 
of the public that Fox Film Corporation is in no 
manner connected, either directly or indirectly, with 
the Fox Photoplay Institute. 


SAUL E. ROGERS, 


General Counsel. 


FOX FILM CORPORATION 
West 55th Street New York City 
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I) yp EV say C0) 00 og) NC ONY sll of oo of ( 3 ol Ul 
Poy 9p) Fe) be ail) Co) 80 uy Dy D diag 19 RX [= 
.If your nose is*ill-shaped, you can make it perfect I 

with Anita Nose Adjuster. In a few weeks, in the 


Privacy of your own room and without interfering with 
your daily occupation, you can remedy your nasal 


SEND NO 


saAney: ANITA- 7%, 9enine -NOSE ADJUSTE 


shapes while you sleep — quickly, painlessly, permanently and inexpensively. t 
Nose Adjuster is the genuine nose adjuster highly recommended by physicians for fractured or misshapen noses. 
adjustable. No screws. No metal parts. Gentle, porous, firm and perfectly comfortable. Write today for free 
book, “Happy Days Ahead,” and our blank to fill out for sizes. 
when it reaches you. 


THE ANITA COMPANY, 828 Anita Building, Newark, N. J. (formerly South Orange) 





irregularity. No need for costly, painful operations. AFTER 


There are inferior imitations, but the Anita 


Return blank and your nose adjuster can be paid for 





Yale to Hollywood 


[CONCLUDED FROM PAGE 33] 


young son to Yale, where the son distinguished 
himself athletically and won the swimming 
and diving championship of the university for 
several years. He not only won it, but they 
tell me that he looked so attractive while 
winning it that the girls came from miles 
around to watch him, but he says they never, 
never did. 

Anyway, he left college and got married to 
a very beautiful girl, and Papa was very much 
pleased, only he wanted the young man to go 
into business with him right away. But the 
young man didn’t like to work, especially 
making useful things. So instead of settling 
down, he and his wife and some pals decided 
to buy a yacht and sail around for a while. 
They disappeared utterly, sailing around the 
Horn and various other places and finally 
landed in Hollywood. 

Papa wasn’t at all pleased by all this. Thus, 
when the young man was just beginning to 
find out how grand the Pacific Ocean really 
could be, and how sweet the orange blossoms 
smell, papa sent him a telegram. 

They spoke to each other by wire something 
like this— 

“Come home and go to work or all is over 
between us.” 

“T don’t want to make hammers (or what- 
ever it was) and I think maybe I'll go into 
pictures. Shall I?” 

“T hope you will be successful because other- 
wise you’re going to starve to death.”- 

Or words to that effect. 

Malcolm almost did, too. It wasn’t as easy 
as it sounded. But eventually he met Rex 
Ingram socially. Both were Yale men, and 
brothers of some kind, and Ingram became 
interested in the rich man’s son. With his 
unusual vision he saw a screen type and a real 
dramatic temperament. So he cast him in 
“The Prisoner of Zenda.” 

Now he has a Metro contract and is being 
co-starred by Goldwyn with Colleen Moore in 
“Broken Chains.” 

And they do tell me that when Father saw 
his son on the screen he wired immediately, 
“All is forgiven.”” Or words to that effect. 

Anyway, everything is serene domestically 
and Mr. and Mrs. Malcolm McGregor and 
their small daughter have a Hollywood bunga- 
low and Malcolm is much happier. 

And so are we. Anybody can make ham- 
mers— 


Henry King, Virginian 
| CONTINUED FROM PAGE 34 ] 


job of it in a corking picture he did for Pathe, 
“Help Wanted—Male,” in which he directed 
Blanche Sweet and also played her leading 
man. He liked doing that because it was 
mostly outdoor stuff and he didn’t have to 
put any makeup on. 

Henry King would probably laugh if you 
accused him of working on inspiration 
But that is exactly what he does. He 
waits for ideas for big scenes and they always 
come. I wouldn’t advise everybody to do it 
that way. He just happens to have the knack 
of clutching ideas as they fly by. 

Ever hear how the funniest scene of 
“Twenty-Three and a Half Hours’ Leave’”’ 
came to be? King was working on the set 
which shows the hero, MacLean, behind the 
bars. Hero is fidgeting. His leave is about 
up. He has got to know what time it is. 
King couldn’t have him just look at a clock. 
That was old stuff. He thought and thought. 
For once with him the idea remained elusive. 
Inspiration passed him by. In desperation he 
had the guard walk past MacLean’s cell and 
had the hero ask him what time it was. He 
knew it wasn’t funny, but he couldn’t help it. 
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Can Your Eyes Say | 
‘STOP! LOOK?’’ 


OU can have expressive eyes easily, ingen. Use 
Liquid Lashlux to bead your lashes and make them 

appear longer and darker. Applied 
attached to the stopper, it dries instantly and las 
affected by perspiration, swimming or even weeping at the 
theatre. Liquid Lashlux is harmless and wat 
To nourish the lashes and promote growth, use colorless 
cream Lashlux at night. 
Liquid Lashlux (black or brown) 75c. Cream Lashlux 
(black, brown or colorless) 50c. At drug, department 
stores or by 4 
Send a dime for a sample of LIQUID LASH- 
LUX. For another dime we will mail you 
a generous sample of PERT, the water- 
proof rouge. 


ROSS COMPANY 
NEW YORK 


73 GRAND ST. 











| LASHLUX 


BATHE YOUR WAY TO SLENDERNESS 
7. » 14 Treatments 
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A Safe—Simple—Sure Method Superfluous Flesh 
BELCOR friarments 


A scientific medical compound, containing abso- 
lutely harmless ingredients that will reduce the 
fatty tissues, weight and bulk. 

Simply prepare your bath, dissolve one BELCOR 
carton therein and you will be delighted with the 
pleasant sensation and tonic effect created in your 
eystem and the marked reduction in your weight after two weeks. 

A BELCOR Bath Treatment contains 14 cartons 

and will be sent postpaid upon receipt of $2.00. 
Descriptive booklet free on request. 
Or. B. Osborne Co., 220 Fifth Ave., New York 


BF A RAILWAY 
TRAFFIC INSPECTOR 


Earn Up to $250.00 Per Month 
in this fascinating profession, ex s paid. Travel; 
splendid opportunities through contact with big 
railway officials. Pleasant, easy, out-door work. 


Start at- $110.00 Per Month 


after 3 months’ spare-time study 

at home. Position ranteed or 

money refunded. Send today for 

Free Booklet No. D-887. 

Standard Business Training Inst. 
Buffalo, New York 


Standard Business Training Inst., Buffalo, . Y. 
Send me, entirely free, Booklet No. D-887, 














































iving full rticulars about course in 
fiailway Tra ic Inspection. 
Name.......-++seeeeeeeree evcccccccces ° 
Street.......--+++ 











MUSIC u 


«N YOUR HOME. Write today for our FREE 

it tells how to learn to play Piano, Organ, Violin, Mandolin, 
Guitar, Banjo, etc. Beginners or advanced players. Your 
only expense about 2c per day for music onl pastane used, 
AMERICAN SCHOOL of MUSIC, 67 Lakeside Bidg., Chicago 


‘Secrets of Beauty 
Parlors Revealed 


Formerly Closely Guarded Secrets Now Yours 


We make you expert in all branches, like massage straps, waving, 
pack, marcel, skin work, manicuring, etc. Earn Splendid 





SONS 















Income. No experience necessary. Study at home in spare 
time. Earn while you learn. Authorized diploma. Money- 
back guarantee. Get FRE k. Oriental System of 


Beauty Culture, Dept. 212, 1000 Diversey Blvd., Chicago 





They rehearsed the scene. “What time is it?” 
asked MacLean of the guard. Then, from 
somewhere back of the director’s chair, came 
the sepulchral voice of a stage hand: “Whadda 
you care; you ain’t goin’ no place.” 

That remark, made into a title, got one of 
the biggest laughs of the season. 

And the stage hand was prevailed upon to 
sit in the director’s chair for the rest of the 
afternoon. 

Mr. King, however, has evolved his best 
scenes all by himself. The fight scene of 
“David’—the suspense, the terror, the 
realism. The pathos of “Sonny’”—a story, 
which was, on the stage, only bathos. And 
now the smash of “The Bond Boy,” another 
tale of the Virginia mountains. He isn’t a 
one-picture director. He is too safe and sane. 
He doesn’t depend upon a particular punch 
or a single situation. He gets into the heart 
of a story and stays there. 

At has been hard to get through this story 
without making a pun on his name. But if I 
had, I would never have been able to face him 
again. 

And as I told you, he has very blue eyes, 
and he was born in Virginia. And you know 
what that means. 


They're Always With Us 
By Joseph E. Kerr 


RPE VAN WINKLE had just awakened 
from his long sleep. Rubbing his eyes and 
glancing about he became very inquisitive. 

“ Are they still putting out ‘fewer and better 
pictures’? ”’ They informed him that the pub- 
licity departments had stereotyped the phrase 
and were making it do double duty. 

“Is the industry still ‘in its infancy’? ” 
They told him that the industry was still 
regarded in certain quarters as being in swadd- 
ling clothes. 

“Ts there still a ‘famine in photoplays’? ” 
He was informed that notwithstanding millions 
of scenarios submitted the photoplay schools 
were creating more. 

“ Are the fans still writing in to know who is 
married to who?” They told him that the 
marital affairs of the stars and players still 
exercised certain of the fans. 

“Does Hollywood still commute to New 
York and burn up money in servants, motor 
cars, chefs, butlers and jewelry?” They in- 
formed him that money was used up so fast in 
Hollywood that the Government was consider- 
ing establishing a mint there. 

“Are they still condemning the movies as a 
menace?”’ They told him that the movies were 
regarded as a very convenient alibi for the rest- 
lessness and crime of the day. 

“Are they still putting out illogical stories 
and plots?”’ They informed him that certain 
companies still regard picture fans as mental 
adolescents. 

“Then,” said old Rip, “I don’t appear to 
have missed anything and drawing his wrap 
about him he fell into another deep sleep. 

END. 


MA8« TWAIN used to tell this little story 
on himself. 

“T went to church one Sunday evening and 
the minister introduced a missionary who 
wanted to be sent out to help the heathen. The 
missionary began by speaking very touchingly 
about the needs of the poor heathen. I made 
up my mind to put five dollars in the collection 
plate and if they had passed the plate right 
then, [ would have done so. But he kept talk- 
ing and talking and talking and pretty soon I 
started to think the heathen weren’t so bad off 
as they might be, and I decided I’d only put 
a dollar in the collection plate. But that 
missionary kept on talking and talking and 
taiking and when they finally passed the plate 
I took off a nickel to help the heathens.” 
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It is every woman’s right 
to keep her youthful looks 


Gray Hair comes like a thief in the dark, 
stealing youthful looks while a woman is 
yet young in body and in spirit. It is un- 
fair to yourself to have this handicap in 
life—it is unnecessary, as you will realize 
upon reading this announcement, 


Gray Hair Banished 


in 15 minutes 


A prominent goctety woman sald: “I dis- 
covered Inecto Rapid when we were in Europe 
last Summer and my husband says—‘It has 
taken twenty years from my appearance.’ " 
Inecto Rapid was originally brought to this 
country by returning tourists from Europe, 
where 97% of the finest hairdressers use it 
exclusively. The ultra-fashionable shops in 
this country, like the Plaza, Commodore, Bilt- 
more, Waldorf-Astoria, also use Inecto Rapid 
exclusively. From coast to coast Le ay! par- 
lors, including Burnham and Marinello Shops, 
unreservedly endorse Inecto Rapid. 

The Hairdresser, the accepted authority on 
Hair Coloring, has given to Inecto Rapid an 
——— stamp of superiority. 

Well informed women not only praise Inecto 
Rapid but consider it as essential to their 
toilette as face powder and creams. Until 
the discovery of Inecto Rapid, however, when 
a woman's hair became gray, streaked or 
faded she either accepted the inevitable sign 
of age, or applied some so-called restorative 
which produced an inharmonious effect or 
destroyed the natural texture and beauty of 
the hair. 

Inecto Rapid, on the other hand, is ¢pecifi- 
cally guaranteed to color gray, faded or 
streaked hair in any desired color in 15 min- 
utes and to preserve all the original beauty 
and texture. 

Its results cannot be detected from natural 
even under a microscope. Inecto Rapid is 
harmless to the hair or its growth. It never 
rubs off and is unaffected by perspiration, 
sunshine, salt water, shampooing, Turkish or 
Russian Baths. It doesnot prevent permanent 
waving or any other hair treatment. 

Inecto Rapid has created the art of hair 
tinting. It is controllabe to the minutest 
variation of a shade from radiant blonde to 
raven black. 

This great Furopean preparation is different 
and accomplishes marvelously pleasing results 
because of the scientific and ethical prin- 
ciples upon which it is founded. Inecto Rapid 
is the discovery of Dr. Emile of Pasteur 
Institute, Paris. 

Thousands of women successfully apply it in 
the privacy of their own homes. [very wo- 
man who is not completely satisfied with the 
color and texture of her hair owes it to her- 
self to know all the facts about Inecto Rapid. 


SEND NO MONEY 


Just send us your name on the coupon and 
we will mail you full interesting details and 
our “Beauty Analysis Chart,’’ enabling you 
to find the most becoming color for your hair. 


INECTO, Inc. 
Laboratories and Demonstration Salon 
33-35 West 46th St. New York, N. Y. 
Largest Mfrs. of Hair Coloring in the World 


INECTO, Inc. 
33-35 West 46th St., New York, N. Y. 
Please send me gratis full details of Inecto 
Rapid and the “Beauty Analysis Chart.’’— 
Form A-8. 
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FREE 


Yes, you can have the 
world famous York Saxo- 






phone shipped to youen 10 \ 

’ Free Trial. Play it at . x 
home for ten full Gove. Con- . 
vince yourself of its superb 
quality and richness of tone. And 4 


then, if our instrument does not 
completely sell itself to you simply 
ship it back to us, and it won't cost 
you @ penny. 

You can get 


TAKE YOUR CHOICE ov can cet 


these fine band instruments made by the House of 
York on 10 days’ Free Trial. Send the coupon below 
for beautifully illustrated literature and take your 
pick of any York instrument. 





Saxophones Trumpets Drums 

Clarinets Altos Trombones 

Cornets Basses Baritones 
EASY PAYMENTS AFTER FREE TRIAL 
You can pay while learning to play. Make a small 


payment down and the balance in monthly remit- 











tances. Wesend you everything you need—carrying 

case and all necessary_attachments. 

COUPON BRINGS FULL INFORMATION! 
Fill out and mail this coupon 
now and we will send you full details 

SEND of our Free Trial and easy payment 
plan on any York 

COUPON | 5. w. YORK & SONS 

TODAY! ¥ Dept. 2150, Grand Rapids, Mich. 

es Gee 6 Se ee ee 

J.W. YORK & SONS 

Dept. 215D, Grand Rapids, Mich. 

Gentlemen; Kindly mail, without cost to me, your beautifully 

illustrated literature and details of your Free Trial and Easy 

Payment Offer. 
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Face Powper 


As a gitl, Mother's box of Lablache fasci- 
nated and tempted me. Its daintily fragrant 
powder cooled and refreshed my skin. Now, 
In grown- years, 
Lablache is still my 
choice for its purity, 
softness and cling- 
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The 

on Fisch Wh White ink 
or eG ° x 0 
druggists or by 1. 
Over two million boxes 
sold annually. 


10c. for a sample box. 
BEN. LEVY CO. ; 
French Perfumers, Dept. 57 


125 Kingston St., Boston, Mass. 
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Wearing is the 


Greatest Hit in Years 


: Wear It on Your Little Finger 
Snappy—Stylish—Full of Color 
Cut shows actual size— made in sterling silver, 





y‘ 2urs now, beat your friends 00 
th e ring is yours for........ $2. 


areen gold finish, set with 19 gern and blue 
oit—money back if not sat- 
THE MANGAN CO. 


PHOTOPLAY 


Get 





first time Percy marked the shabbiness, the 
wretched disorder of his house, with a frown 
for smirking Sparrow. 

“We will soon make this better,”’ he said, 
“and more fitting for a woman’s bower. You, 
sirrah—see to it in the morning that all is 
swept and scrubbed!” 

“Eh—but that will be her work now—” 
“Mine!” Jocelyn’s cheeks flamed as she 
forgot her réle. But she bit off her words. 
“You heard my orders!” said Percy, 
sternly. “See that you obey!” 

Sparrow, grumbling, went off. Percy led his 
wife into the room that was his chamber. 
“Here you may order yourself for supper,” 
he said. He left her; returned, in a few min- 
utes, carrying wine and glasses. He saw she 
had been weeping; held out a glass to her. 
“Let us drink!” he said. ‘To happy years 
—and love—and many children to bless it—”’ 
The glass she held was shattered at his feet. 
“You—!” she cried. “Then you are like 
the rest—you bought me for tobacco—and you 
would have its worth—” 

He stared at her. “I would have nothing I 
could buy—of wares like those,” he said. “ Here, 
mistress! Take thisknife—use it to guard your- 
self from me until you trust me!” 

Ashamed, and yet defiant, still, she took it. 
And that was their beginning. 


STRANGE! life it was they led. She cared for 
the house; came, in time, to undertake, of 
her free will, much of old Sparrow’ s work, since 
he did it, even with a good will, so badly. Under 
her hand a home grew where before only a 
cabin had stood. Flowers that Percy brought 
her blossomed about the door. She came to 
know and love the woods; the strange, new 
birds; the little beasts, half wild, half tame, 
she saw from day to day. Never did Percy 
break the compact he had made with her. 
Him, too, she came to know. She came upon 
books that revealed him other than the rough 
frontiersman she had supposed him; there 
were moments, in his talk, when memories of 
home peeped out. 

One day she went with him about some busi- 
ness; chose to wade. She stepped too far, into 
a place of sudden depth; the current caught 
her. She screamed as she was carried off; 
Percy, with a cry, plunged after her. He 
brought her to the bank; she lay in his arms, 
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limp and senseless. And, with a choking cry, 
he pressed his lips on hers. But when her eyes 
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“Dog! Know you not 
Kirby when you see 
him?” Percy cried, his 
sword flashing out 


To Have and to Hold 


[ CONTINUED FROM PAGE 49 ] 


opened he was tending her as another woman 
might have done. 

““I—I thought—I dreamed—” 

She said no more. 

But that night, after she had retired, and he 
was preparing to lay his bed before her door, 
as was their custom, she opened her door. 

“I forgot—” she said. “I meant to ask—” 

His eyes, upon her, silencéd her. 

“You—you look so strange—” she said. 

“Ah!” he cried out. “It is more than flesh 
and blood can stand! Are you a woman—or a 
thing of iron and stone? Can you not see that 
I am perishing for love of you?” 

She faced him, half smiling, unafraid. Her 
hand went out to him. He caught her in his 
arms; crushed her to him. And suddenly her 
arm stole up and drew his lips down to hers. 
But, as they stood so, after those months of 
waiting, there came a thundering knock upon 
the cabin door. 

Startled, he freed her; went to answer. An 
officer stood in the door, lighted by torches 
that soldiers carried. 

“T am sorry—I have the governor’s order 
for your arrest—and the instant return of the 
Lady Jocelyn Leigh—” 

“There is no lady here—save my wife—” 

“Ha—!” A sneering laugh sent Jocelyn 
shrinking back. She knew Carnal’s voice be- 
fore she saw his triumphant eyes. “I heard of 
a so-called marriage! But the idea—that the 
king’s ward, and the betrothed of a peer of the 
realm should be wed to a backwoods lout—” 

With a blind rush Percy flung himself for- 
ward. But he was seized and held. And 
Carnal, stepping forward, bowed low to 
Jocelyn, and raised her hand, and kissed it. 

“You find me faithful, my ‘Lady Jocelyn,” 
he said. “And ready to ‘overlook your—ah— 
indiscretion—” 

She shrank from him. 
in a great voice. 

“Before God and man this woman is my 
wife, whatever her name—whatever her sta- 
tion!” he cried. “‘Mine—to love and to keep 
—to have and to hold!” 

Yet morning saw him in prison, and Jocelyn, 
trembling, locked in a cabin on the ship that 
had brought Carnal out and was to take her 
home. The governor had been sympathetic— 

but he had professed himself helpless. Carnal 
carried an authority no servant of King James 
might question. And his orders were simple. 
His ship was to be refitted, and to sail at once 
—and Percy was to go with her, in irons. 


And Percy cried out, 











But if the governor could not move, Percy 
had friends. From Sparrow they learned his 
plight—and they made short work of freeing 
him; shorter still, once they knew his tale, of 
freeing Jocelyn, as well. They provided a 
boat: in it Percy planned to carry Jocelyn 
away, far into the forest, where Carnal, of all 
men living, was least likely to follow. 


UT some evil chance pursued them. For, as, 

in the blackness of the night after Carnal’s 
coming, the boat slipped away from the ship, 
Carnal himself spied it; recognized a figure; 
proved his real courage by leaping down. 

“T should stab you and cast you to the 
fishes!” cried Percy. ‘“ But—by God—” 

“Fool—fool!” shrilled Sparrow. “ Kill him, 
master—”’ 

But Percy would not. Not yet. And soon 
such thoughts were forgotten perforce, for a 
storm that had been gathering broke upon 
them. Furiously it drove the boat—and far 
from the safe course Percy had laid, out to sea, 
where, every moment, the danger grew. Until, 
at dawn, there came a crash, and the small 
craft was. tossed ashore. Percy brought 
Jocelyn safely through the surf; Sparrow and 
Carnal saved themselves. And Carnal when 
the full morning’s light showed them their 
plight, laughed aloud. 

They were upon an island that was little 
more than a barren rock. It rose to a point; 
Percy climbed that, and swept the sea for 
sight of a sail. But he knew that they were 
far from the course of ships; there was small 
hope of rescue. 

Days passed. They lived on birds they 
snared, and shellfish; they drank rain water, 
gathered in pools. Each day one climbed the 
hill. And on the eighth day Percy, coming to 
the summit, heard voices. Something roused 
his suspicions; he listened, cautiously, as he 





To Have and To Hold 


NARRATED by permission from 
the Paramount picture, directed 
by George Fitzmaurice from the ad- 
aptation by Ouida Bergere of the 
novel by Mary Johnston. All rights 
reserved. Enacted with the following 
cast: 


Lady Jocelyn Leigh... Betty Compson 
Captain Ralph Percy. .... Bert Lytell 


Lord Carnal... ....Theodore Kosloff 
Jeremy Sparrow......W. J. Ferguson 
King James I...... Raymond Hatton 
SE 5 cae vareaie Walter Long 
Lady Jane Carr......! Anne Cornwall 
Paradise..............Fred Huntley 
[oo Arthur Rankin 





crept forward to see, himself unseen. And 
what he saw and heard told him much—told 
him that these were pirates, come ashore to 
bury their dead captain. Percy saw one 
chance—seized upon it. He heard them dis- 
puting as to their new captain; sprang down 
among them, suddenly. 

“You seek a captain!’”’ he shouted. 
hold him!”’ 

“Who are you?” one cried, with an oath. 

“Dog! Know you not Kirby when you see 
him?” 

“Kirby!” The tones in which they echoed 
the name of that most formidable of buc- 
caneers told him he had struck the right note. 

“A lie!” cried one. 

Percy’s sword flashed out. The man fought 
well—but Percy slew him for a token. Others 
disputed him; these he did not kill, but 
wounded or disarmed. 

“Eh—Kirby or devil, it’s all one to me— 
but you’re the leader for me!” one shouted at 
last. And the others took up the cry. And 


“ Be- 
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Priscilla Dean pays tribute 
to MINERALAVA 





“Mineralava Beauty Clay is an enemy 
of the creeping years which allow blem- 
ishes and premature wrinkles to mar the 
looks of youth. No woman who cares for 
her appearance should be without 1t.” 
Universal Star 
HE enthusiastic endorsement of Miss 
Priscilla Dean, famous beauty of thesilver 
screen and nowstarring as “Cigarette” in 
“UnderT wo Flags,” is but another voice raised 
in voluntary praiseof MINERALAVA, the famous 
Beauty Clay. Hundreds of thousands of letters 
received from women in American homes 
testifying to the merits of MINERALAVA are 
echoes of the unstinted endorsement given 
by such beauties of the stage and screen as 
Priscilla Dean, Billie Burke, Julia Sanderson, 
Zitelka Dolores, Irene Bordoni and from homes 
when Mother, Father, Sister and Brother all 
regularly use Mineralava. 


Nature’s Way to Beauty 


INERALAVA is a natural clay that purifies 
M the skin and by stimulating its blood 
circulation and its nerve tissues, brings it to 
that condition of perfect health that it knew 
in youth—free from wrinkles and blemishes. 

Discovered twenty-three years ago and 
tested by the noted chemists of Europe and 
America it has added to its own inherent 
qualities certain medical ingredients of great 
curative and stimulating power that have 
made it the most perfect complexion beautifier 
in the world today. 


What Is Skin-Malnutrition? 


KIN-MALNUTRITION is a condition of 
the skin of the face and neck in which 
through lack of proper nourishment, through 
insufhcient blood circulation and _ because 
the tiny nerves and tissues beneath the skin 
are sluggish and inactive, the beauty of the 
complexion of youth is marred by blemishes. 
Sir Erasmus Wilson, M.D., F.R.S., the noted 
skin specialist, tells us that in the human skin 
there are two principal layers; the outer called 
the Epidermis; the inner, called the Dermis. 
As the outer skin flakes and falls away it 
makes way for the appearance of the under or 
baby-skin—the clear, beautifully-tinted and 
velvety skin of a little child. It is this 
under skin that needs to be stimulated and 
made healthy so that when it is born it shall 


be clothed in beauty; free from all blemish. - 


MINERALAVA does this. It is the one positive 
remedy for “‘skin-malnutrition.” 


When you write to advertisers please mention PHOTOPLAY MAGAZINE, 


It corrects the blemishes you can see and 
it works constantly on the under skin, nour- 
ishing it to a ripe and lovely texture so that as 
the blemished skin flakes away it is ready to 
take its place, new born and beautiful. 

Enthusiastic women declare that: 


A MINERALAVA SKIN NEVER AGES! 


Long after the perfection of MINERALAVA 
its use was limited to the exclusive beauty 
parlors where women gladly paid $5, $10 and 
even $15 for a single treatment. Today it is 
within the reach of every American home. 

In spite of its original high cost MINERALAVA 
is today at the service of all women at $2.00 
a bottle. Each bottle contains enough for 
eighteen full treatments; a trifle more than 
10 cents a treatment. 

The Easy Application 
PPLY MINERALAVA to the face and neck 
with the soft brush that comes with 
every bottle. It forms:a dainty and fragrant 
mask which dries in ten minutes. As it dries 
you feel the medical ingredients penetrating 
the pores, re-vitalizing the tissues; strengthen- 
ing the tiny muscles; stimulating the circu- 
lation. The pleasant feeling of contraction, 
the mild and gentle pulsation beneath the 
mask convince you how effectively and posi- 
tively it is doing its work of creating a new 
beauty. 

Wash off the mask of clay—look into your 

mirror—and note the wonderful improvement! 


The Trial Tube 


r order that the greatest number of people 
may realize the tremendous advantage and 
benefit to be derived from the MINERALAVA 
treatment, we have placed on the market a 
TRIAL TUBE at 50 cents. Use this trial 
tube as directed and we are certain that no 
woman in search of that crowning glory, 
beauty, will fail to get the full eighteen treat- 
ments in the $2.00 bottle, and award MIN- 
ERALAVA a permanent and honored place on 
her dressing table. We absolutely guarantee 
to refund the purchase price,$2.00, to any one 
if MINERALAVA does not make good for you. 
on dependable Drug and Department Stores 
se 


-Mineralava 


Beauty Clay— Face Finish 
canis VIVAUDOU new vorx 
Distributor 


MAIL THIS COUPON TODAY 





Scott’s Preparations, Inc. H.H.-12-22 
251 West 19th Street, New York City 

Enclosed find 50c for which send me a 
MINERALAVA Trial Tube. 
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Rich Silk Seal 





Real 
Fur 
Collar 


Be dressed in the very lates 
style ! Send the coupon below and 
only $1 for this handsome black silk 
plush coat with real fur collar and cuffs. 
A wonderful bargain; lined throughout 
with fancy pattern venetian of exel- 
lent wearing quality, Shapely collar as 
well as cuffs are of beautiful dark 
brown Coney fur, all of fine selected 
pene. Can be worn loose back or full- 
Ited all-around with self belt tying in 
sash effect in front. Sizes 34 to 44, 
Lefigth, 40 inches. Order by No. F-44,. 
Terms $1 ith coupon, $4.35 
monthly. Total price $26.95. 


Six Months 
to Pay! 


Use the credit we offer asthousands do 
and save money. Send only $1 with 
the coupes below for this latest style 
silk seal plush coat. Morey back if you 
ask for it. If Y= are delighted with the 
coat and wish to keep it, you may pay 
the balance in small monthly sums so 
small you will scarcely missthe money. 
Only $4.35 a month pays for this coat. 
An easy and delightful way to secure a 
plush coat with real fur collar and 
cuffs, Buy the Elmer Richards way. 
Just send the coupon today. 


Elmer Richards Co. 


Dept. 1729 West 35th Street, CHICAGO, ILL. 
I enclose $1. Send me Silk Plush Coat No. F-44. Size.......... 
If I am not delighted with the coat, I can return it and get my 


$1 back. Otherwise, I will pay easy terms, $1 with cou 
$4.35 monthly, total price, $26.95. ates 
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including Ear Playing. 
A Postal brings our 


Waterman Piano School 2*7 Sspqree Tneewsin 


With or without music. Short Course 
Adult beginners taught by mail. i 
Self-Instruction Course for Advanced Pianists. 
67 styles of Bass, 180 Syncopated Effects Blue Harmony, 
Oriental, Chime, Movie and Cafe Jazz, Trick Endings 
Olever Breaks, Space Fillers, Sax Slurs, Triple Bass, 
Wicked Harmony, Blue Obligato and 247 other Subjects. 


No teacher uired 
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110 pages of REAL Jazz, 25,000 
REE Special Offer. 


Los Angeles. Caltt__ 












Check off at the right the use that most interests you and 
I will send you my booklet and personal advice. 


The Natural Body Brace 


overcomes WEAKNESS and ORGANIC ailments of men 
and women, Develops erect, graceful figure. Ueings 
restful relief, comfort, bealth, strength and ability to do 
things. 1T HAS HELPED NEARLY 200,000. 
“Helped relieve atrocious 
Read what users say: ains and overcame perman- 
ently a spinal curvature.”’ ‘* Lifted me physically out of dark- 
est: depths of suffering after everyt! ing else had failed.”’ 
Gives one an upright, perfect form.’’ ‘‘I wore it for strength- 
. ening a weak bac —it certainly accomplished its purpose.’”’ 
**Comfortable as a dress." ‘*‘Worth all the money in world.’’ 


Wear It 30 Days Free fi.7y, “xpense,, Waite 


me in confidence for 
my booklet. Check chart at right. I will at once write you 
my personal advice and give you our liberal Proposition. 
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Do You Need This Help? 








Ol Weak back 

0 Better figure 

O Pregnancy 

0) Round shoulders 
O Rupture 

O Constipation 

O Nervousness 

O Enlarged abdomen 
O Weak lungs 

0) Stomach trouble 
O Misplaced organs 

















When you write to advertisers please mention PHOTOPLAY MAGAZINE. 











PHOTOPLAY MAGAZINE—ADVERTISING SECTION 


so Percy, the pirates standing in sound awe of 
him, took their command, and brought 
Jocelyn aboard their ship along with Carnal. 

“We sink or swim together now,” he said, 
curtly, to Carnal. “Back me up and we’ve a 
chance—when first we meet an English ship.” 

“You’ve a plan?” 

“T have—in my own mind.” 

It was no surprise when Sparrow told him 
Carnal was plotting with the pirates. But 
Percy was not concerned; he had his plan in 
mind. Through the long days of endless sca 
and sky, he stood on deck with the lady Jocelyn, 
watching the horizon line. And when the first 
English ship was sighted he put it into execu- 
tion. A boat was ready; while all the pirates 
watched the prize it slipped away, carrying 
Sparrow, Jocelyn, and Carnal—who leaped 
aboard at thelast moment. And Percy, mean- 
while, had laid a fuse to the magazine and 
lighted it. Once he had touched the match he 
sprang overboard; he was far from the ship, and 
swimming strongly, when the explosion came. 
And within the hour he was picked up—and 
cast into irons, upon Lord Carnal’s charge that 
he was the true captain of the pirate ship! 


O Carnal triumphed. As he had planned he 

carried the Lady Jocelyn back to the court, 
and brought her lover, in irons, and now, with 
this black charge of piracy against him, as 
good as a dead man. 

He was, it seemed, but just in time. A new 
favorite had risen in his absence—the Duke of 
Buckingham. But Carnal, with the story of 
his adventures for the king’s ear, soon regained 
his sway; brought all his enemies, save one, to 
his feet. That one was the queen, and, liking 
Carnal less, rather than Buckingham more, 
she made a plan, that was based upon what 
Jane Carr, still in her favor, had learned from 
Jocelyn. 

Carnal made swift progress toward his goal. 
By the king’s decree Jocelyn’s marriage with 
Percy was declared void; plans were made for 
her wedding to Carnal. It was to be a great 
affair; the whole court was to be present. And 
Jocelyn, helpless, the victim of a constant 
espionage, was forced to approach the altar 
where Carnal waited. 

But now the plan thé queen and Bucking- 
ham had made was revealed. There was a 
sudden shout; a man leaped down from a gallery 
where servants watched. 

“T challenge the right of this mock mar- 
riage!” he cried. “That is my wife—and I 
stand ready to prove my case upon my Lord 
Carnal’s body!” 

Sword in hand, his long hair matted, he 
made a superb picture. Buckingham was at 
the king’s ear. 

“Aye—let them fight it out!” cried the 
King, delighted. “Fair play and old England 
forever!” 

Carnal drew; plunged, furiously, into the 
fight. But the first blade of Europe had met 
his match. Percy might have killed him at his 
pleasure; he took a crueller vengeance. He 
played with him; drew blood upon his face at 
will; scarred him; sent him reeling back, 
blinded, scarred, disfigured for life, crying for 
mercy. And then he faced the king, his 
bloody sword point lowered, suing the grace 
he had earned. 

“By God—here is a man!” cried the king. 
“Take Carnal away—the sight of him offends 
me! My Lady Jocelyn—you would not have 
one husband of my choosing—how say you, 
now, to this one?” 


Realism 


IRECTOR—“ Now in this scene you hug 
those bathing girls on the beach there. 
Naturally their escort punches you.” 
Actor—“ But that’s a private party. They 
are not employed by any movie concern.” 
Director—“ Precisely! And so when their 
escort punches you we ought to get some very 
realistic effects.” 














Wedded and Parted 
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who did it once too often. If Rudy hadn’t been 
Rudy they wouldn’t have jumped on us. Fame 
is like a giant X-Ray. Once you are exposed 
beneath it the very beatings of your heart are 
shown to a gaping world. Rudy was famous 
and so it was with us just as it was with Mary 
and Doug. 


“My people were furious. The thought of | 


my being married to an actor seemed terrible 
to them. I had earned my own living since 
I was seventeen, first as a dancer, in Paris and 
London and on tour in this country, all with 
the Russian Ballet, and then when the tour 
ended in California, I met Nazimova and 
stayed out there to work on the dream episode 
for ‘Billions, and later ‘Camille’ and 
‘Salome.’ I also did some work for Cecil 
deMille in ‘Forbidden Fruit,’ the vision 
scene, if you remember it. 

“So, you see, the family were rather accus- 
tomed to having me do as I please, but all that 
publicity was quite the last straw with them. 
Then I introduced Rudy to them and im- 
mediately everything was all right. All 
women love the man who appeals to their 
maternity. Rudy does that instinctively and 
it is devastating in its effects on feminine 
resistance. 

“Nevertheless I left for the East im- 
mediately and planned to sail for Europe with 
my parents and not return to this country 
until March, when Rudy and I shall be mar- 
ried again. But just at that time, Rudy 
decided that he would fight to break his con- 
tract with Famous Players-Lasky and natur- 
ally I had to remain here and help him in that.” 

The girl who most of the movie fans will 
regard as the luckiest woman in the world 
set her soft, red mouth into a hard line. Her 
eyes blazed forth little, sharp flashes of anger. 








“you can’t know what a really wonderful, 
beautiful picture he did of ‘Blood and 
Sand,’ ”’ she declared. ‘The public will never 
know, for it was all chopped up before it ever 
reached them. Rudy put his soul into the 
making of it. There was not a false note in it. 
They took out most of the love scenes. It 
seemed cruel, for they were delightful, so full of 
old Spain. With American men love making is 
merely an annoying preliminary. With a 
Latin it is like the obligato of a delicate music 
motif. It runs softly in and about the creative 
melody. Beauty like that should not be de- 
stroyed. 

“Then didn’t you adore him in the first of 
it? I wish you could have seen him while 
he was filming that episode. He would stop 
by every evening on his way home to see me 
but he might as well have been bound up in 
the covers of a book for all the humanness he 
possessed. He was that bull fighter all the 
time. He would swagger in and be very loud 
voiced and dictatorial, or else I would see him 
leering at me the way he looked at Dona Sol 
or gazing at me with the great beseeching eyes 
he used in the film toward his little wife, and 
of course, the amusing part of it was that he 
was supremely unaware of it. He never 
dropped the part fora moment. It meant so 
much to him that he ignored the way the 
company were treating him, and they couldn’t 
have treated him worse. 

“They gave him a dressing room that really 
was a little hole. On location they gave him 
no dressing room and a scrap of a mirror just 
big enough for him to see his face in, rather 
than the full length one they furnish every 
other star with. He had to dress and undress 
before the whole lot. He knows nothing 
whatever about business. When the com- 
‘oon offered him his contract, he was so 

appy over his success after his bitter struggle, 
that he believed the whole world was without 
, guile. He signed his contract without in- 
vestigating its phrasing. 





“They paid him, their most successful star, | f 
a salary which to the outsider may seem a lot, | 8 
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Beautiful 
Xmas Gifts 


On Credit— at Cash Prices 


E’LL send anything you select 

ABSOLUTELY FREE for com- 
plete examination and approval. If 
entirely satisfied pay only one-fifth the 
price, then send balance in ten equal 
monthly installments. If not satisfied, 
simply return. Transactions strictly 
confidential. Guarantee Value Bond 
given with every Diamond purchase. 


Xmas Catalog FREE 


Featuringgifts you will beproud togive. 
Send for your copy 
today. Thousands 
of beautiful de- 
signs to choose } 
from—thousands 
of splendid mon- 
ey-saving oppor- 
tunities. Write to 
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Only One Way to Tell 
which Depilatory is Best 


figs DeMiracle to one spot 
and any other depilatory to 
another. Wait a week and the 
results will prove that DeMiracle 
is the best hair remover on Earth. 
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You need not risk a penny in try- 
ing DeMiracle. Use it just once 
and if you are not convinced that 
it is the perfect hair remover re- 
turn it to us with the DeMiracle 
Guarantee and we will refund 
your money. For your protection 
insist that any other depilatory is 
guaranteed in the same manner. 
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DeMiracle is not a sealing wax, 
powder, paste or so called Cream. 
You simply wet hairwith this nice 
DeMiracle sanitary liquid and it is 
gone. DeMiracle is the most eco- 
nomical because there is no waste. 
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Three Sizes: 60c, $1.00, $2.00 


Atall toilet counters or direct from us, 
in plain wrapper, on receipt of price. 
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Cuticura Talcum 


Fascinatingly Fragrant == 


Always Healthful 


leo freeof Cuticura Laboratories, Dept.D, Malden, 
Mass. 25c. 


<<, NewWay 


V’* to learn Violin. Mandolin, 
| Mandolin Banjo. 


Play for Marvelous new way to be a Musician. I give 
Monyis you my instructions on PHONOGRAPH 
2Months RECORDS. Nothing ever like it. First lesson 
will convince you that you will be able to play music. 
Play real pieces in a few days. In 60 days play as 
professional and make big money. Any phonograph 
will do. My records and instructions do the work! 
Instrument Given with Instructions 
Let me give you a fine Violin, Mandolin or Mandolin 
Banjo. Write today for my special offer and full 
description of my wonderful new method of teaching 
these instruments. A post card will do. No obli- 
gation. My name known to whole music world of 
America and Europe. Write me today. 

F. M. Schneider, Director, Schneider School of Music 


238 Vermont Street, Dept. A, Blue Island, Illinois 
(A Suburb of Chicago) 



























$1,250 a week, and yet which to anyone in the 
business is laughable, considering his value to 
them. They were forever creating rules and 
telling him that he had to obey them, and poor 
Rudy, who is so instinctively honest himself, 
believed it and was always dazedly trying to 
find his way about throughthem. Hecouldn’t 
understand it and he felt that he must in 
some strange way be to blame for all of it. 
They had promised him that they would do 
the picture in Spain and all that and then had 
done nothing of the kind but he tried to over- 
look that. They couldn’t really hurt him 
until they tried to ruin his picture in the 
cutting. 

“Then we ran away and got involved in 
that foolish marriage. I admit it was unwise 
but we surely had meant no harm in it, but 
the company treated Rudy as though he were 
a criminal. They packed me off East and 


when I called at the New York offices, by way | 


of being comforting they announced that there 
was no way of saving Rudy from a prison term 
and that he would undoubtedly get ten years. 
I was so excited that I didn’t know what to 
do and because they kept urging it, I nearly 
went to Europe as they requested. I realize 
now that they were only trying to get me out 
of the way as they believed that would im- 
prove Rudy’s box office value. They de- 
clared that I would be the ruin of his career 
and then finally they told me Rudy had 
already forgotten me. Then I got mad. I 
knew Rudy. So, I didn’t sail for Europe. 
I knew my job was right here. 


“PT*HEY started work a little before this time 

on ‘The Young Rajah.’ All the while 
their system, which was torture for Rudy, was 
going on. They rushed him through it. Night 
after night they made him work the whole 
night through, actually finishing the picture at 
three A. M. August tenth. 

“Some producers find an unusual personality. 
They use up thousands of dollars to exploit it. 
They put that personality into a picture and 
the picture goes over and makes a million. 
Then, instead of létting the actor who does 
fine work go on doing it, they give him cheap 
material, cheap sets, cheap casts, cheap 
everything. The idea then is to make just 
as much money from that personality as 
possible with the least outlay. 

“Isn’t it short-sighted? Isn’t it unwise? 
Yet they do it again and again. But they 
can’t keep it up forever. The fans are begin- 
ning to wake up. They refuse to take second 
rate products even when a big personality is 
exploited. They are doing the one thing 
that will affect the producer—when poor pic- 
tures are offered them, they are staying home. 

“A sensitive personality is like a great 
organ. Press the keys of discord and harsh- 
ness comes forth. Play the keys of melody 
and beauty and delight are given. Rudy gets 
horribly excited when I say this, but I do 
declare that if they keep him from working for 
two years more, then I will work and support 
us both. There are many things that I can do. 
I can dance. I can go back to my designing, 
but I don’t care what it is if it only brings in 
enough money for him to be able to go on 
fighting for decent treatment and good 
material.” Natacha’s eyes, which have a 
startling blue iris, were grim with the in- 
tensity of her determination. 

“Vet all this is only drawing us closer to- 








gether. I’ll confess it is rather fun being 
courted by your own husband. We go out 
for dinner and the theater together nearly 
every evening and then he brings me back 
to my hotel and down in the lobby he bows 
formally over my hand and I, equally proper, 
bid him good-night and stand to watch him 
until he disappears out of sight on his way 
back to his hotel. 

“Rudy and I stay in a contifual state of 
neuter gender. We callit our penance for that 
foolish spring night. We would never have 
dashed to Mexico in that wild way if we hadn’t 
both been having the first vacation we had 
either of us been granted in two years and if 
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She Found A Pleasant Way To 
Reduce Her Fat 


She did not have to go to the 
trouble of diet or exercise. She 
found a better way, which aids the 
digestive organs to turn food into 
muscle, bone and sinew instead of fat. 

She used Marmola Prescription Tab« @ 
lets, which are made from the famous § 
Marmola prescription. They aid the 
digestive system to obtain the full 
nutriment of food. They will allow you 
to eat many kinds of food without the [ 
necessity of dieting or exercising. 
‘ Thousands have found that Mar. | 
mola Prescription Tablets give com- 
plete relief from obesity. And when & 
the accumulation of fat is checked, 
reduction to normal, healthy weight 
soon follows. 


All good drug stores th rid 1} 
+ svenenadion Tablets at one dollar 
a x. Ask your gis! i. 
direct and they will cond in , ~~ 
per, postpaid. 


MARMOLA COMPANY 














































































Aclear, clean, harmless liquid brushed 
through the hair quickly restores the 
original color and natural beauty to 


* 

Gray Hair 
Guaranteed to be harmless to the hair and 
scalp. Used by thousands of women for 34 
At all druggists or by mail, price $1.50. 

FREE SAMPLE COUPON 
Gervaise Graham, 35 W. Illinois St., Chicago: 
Please send me, free of charge, a sample of 
Gervaise Graham HairColorinaplain wrapper. 
Name. 
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there hadn’t been one of those fatal California 
moons shining high up in the sky.” 

She was interrupted by the tinkle of the 
telephone. She answered and smiled over 
the mouthpiece at me. From the happiness 
of her face I didn’t have to be any Sherlock 
Holmes to figure out who was calling her. 
But I couldn’t listen. Even with the usual 
interviewer's itch for inside information, 
something prevented me. There seemed, 
suddenly, to be a heavy scent of roses in the 
air. So I looked at her carefully as I started 
out. 

She is a yellow orchid shining forth from a 
vase of black onyx. ; 

She is the ‘outward and visible sign of 
Rodolph Valentino’s spiritual evolution. 

She is the symbol of his culture, she is the 
crystallization of his success. 

She is, she says, absolutely natural. 

She is very subtle, is Natacha Rambova. 


Do You Believe Film 
Advertising? 


"TAKE the press sheet of almost any producer 
or distributor and you will find in it either 
misrepresentations or exaggerations. 

The chief cause of this condition is the fact 
that pictures are sold before they are made; 
thousands of dollars worth of contracts are 
signed before the camera crank is so much as 
turned. The result is that if the picture proves 
to be not of the quality represented to the 
exhibitor at the time he signed the contract, 
such exhibitor finds himself with, proverbially 
speaking, a white elephant on his hands. 

The exhibitor in turn feels that since he has 
paid a big price for such picture, he must get it 
back somehow. 

Hence the misrepresentation to the public by 
the exhibitor. |. f 

It forms a vicious chain, 

And so the process of deceiving the public 
goes on, until the public has now been made to 
balk; it refuses to be buncoed any longer. And 
that is why business is bad. 

How long will this method of doing business 
continue? 

In other businesses, when an article is in- 
ferior it is sold to the jobber and in turn to the 
consumer at a reduced price. 

Take for instance shirts: a single spot or 
other defect on it is enough to prompt the 
owner to mark it as “Second,” and reduce con- 
siderably its price to the jobber, who in turn 
sells it to the consumer at a much lower price 
than non-defective shirts of the same brand 
sell. 

Similar methods likewise prevail in other 
businesses. 

It is only in the picture business where a 
‘second ”’ picture is sold for as high a price as a 
first-class production, to accomplish which mis- 
representation and exaggeration is freely re- 
sorted to. 

But such unbusiness-like methods could not 
do otherwise than bring odium upon the 
industry. 

And they have brought this odium; for no 
other industry in the world is today being 
looked down upon as much as is the motion 
picture industry. 

It is time for those responsible for this con- 
dition to adopt cleaner methods of selling pic- 
tures. 

And this applies equally to exhibitors as it 
does to producers; for an exhibitor that boosts 
to his patrons a picture he knows to be un- 
worthy is as much guilty of misrepresentation 
as is the producer, with this much difference to 
his disadvantage—that he, that is, the exhibi- 
tor, being the one who is in contact with the 
public, is the one that suffers the most, in 
receipts and in reputation. 

Let the standards of the industry be raised, 
or else the business will soon end in a wreck.— 
Harrison’s Reports. 
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We are the most “high strung”’ people on 
Earth. The average American is a bundle 
of nerves, ever ready to spring into action, 
mentally and physically. The restless 
energy ot Americans is proverbial. 


We may well be proud of our alert, 
active, and sensitive nerves, as they indicate 
the highest state of civilization, courage, 
ambition, and force of character, but this 
high nerve tension has not been without its 
grave dangers and serious consequences. 
Neurologists agree that we are more subject 
to nervous disorders than any other nation. 
Our “Mile a Minute Life” is tearing our 
nerves to shreds and we are deteriorating 
into a nation of Neu- 
rasthenics. 

4 Note: 

Since the Nervous 
System generates the 
mysterious power we 
term Nerve Force, 
that controls and 
gives life and energy 
to every muscle, 
every vital organ, 
every drop of blood 
and cell of the body, 
nerve exhaustion 
necessarily must result in a long train of 
ailments and weaknesses. 


Magazine. 


The noted British authority on the nerves, 
Alfred T. Schofield, says: ‘It is my belief 
that the greatest single factor ia the main- 
tenance of health is that the nerves should 
be in order.”’ 


How often do we hear of people running 
from doctor to doctor, seeking relief from a 
mysterious ‘“‘something-the-matter’” with 
them, though repeated examinations fail to 
indicate that any particular organ is weak 
or diseased. In nearly every case it is Nerve 
Exhaustion—Lack of Nerve Force. 


The symptoms of nerve exhaustion vary 
according to individual characteristics, but 
the development is usually as follows: 


FIRST STAGE: Lack of energy and 
endurance; that “tired feeling,’ especially 
in the back and knees. 


SECOND STAGE: Nervousness; sleep- 
lessness; irritability; decline in sex force; 
loss of hair; nervous indigestion; sour 
stomach; gas in bowels; constipation; irregu- 
lar heart; poor memory; lack of mental 
endurance; dizziness; headaches; backache; 
neuritis; rheumatism, and other pains. 


THIRD STAGE: Serious mental dis- 
turbances; fear; undue worry; melancholia; 
dangerous organic disturbances; suicidal 
tendencies, and, in extreme cases, insanity. 


If only a few of the symptoms mentioned 
apply to you, especially those indicating 
mental instability, you may be sure your 
nerves are at fault—that you have exhausted 
your Nerve Force. 


Nerve Force is the most precious gift of 
Nature. It means everything—your happi- 
ness, your health, your success in life. You 
should know all there is to learn about your 
nerves—how to relax, calm, and soothe your 
nerves, so that after a severe nerve strain 
you can rebuild your lost Nerve Force, and 





keep yourself physically and mentally fit. 


When you write to advertisers please mention PHOTOPLAY MAGAZINE, 


Prof. von Boeckmann is the 
scientist who explained the nature of 
the mysterious Psychophysic Force 
involved in the Coulon-Abbott feats; 
a problem that had baffled the lead- 
ing scientists of America and Europe 
for more than thirty years, and a full 
account of which has been published 
in recent issues of Physical Culture 
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NERVOUS AMERICANS 


By Paul von Boeckmann 


Lecturer axd Author of numerous books and treatises on Mental and Physical Energy, 
Respiration, Psychology, and Nerve Culture 


I have writven a 64-page book which is 
pronounced by students of the subject to be 
the most valuable and practical work ever 
written on nerve culture. The title of the 
book is ‘‘ Nerve Force.’ It teaches how to 
soothe, calm and care for the nerves. The 
cost is only 25 cents (coin or stamps). Ad- 
dress Paul von Boeckmann, Studio No. 53, 
110 West 40th St., New York. 


The only way to judge the value of this 
book is to read it, which you may do at my 
risk. In other words, if after applying the 
advice given in this book it does not meet 
your fullest expectations, I shall return your 
money, plus the outlay of postage you may 
have incurred. I 
have advertised my 
various books on 
health, breathing and 
other subjects in this 
and other magazines 
for more than 20 
years, which is ample 
evidence of my re- 
sponsibility and in- 
tegrity. Overa million 
copies have been sold. 


You should send 
for this book today. It is for you whether 
you have had trouble with your nerves or 
not. Your nerves are the most precious 
possession you have. Through them you 
experience all that makes life worth 
living; for to be dull nerved means to be 
dull brained, insensible to the higher 
phases of life—love, moral courage, ambition 
and temperament. The finer your brain is, 
the finer and more delicate is your nervous 
system, and the more imperative it is that 
you care for your nerves. The book is 
especially important to those who have 
“high strung” nerves, and those who must 
tax their nerves to the limit. The following 
are extracts from letters from people whe 
have read the book and were greatly bene- 
fited by the teachings set forth therein. 


“T have gained 12 pounds since 
reading your book, and I feel so 
energetic. I had about given up hope 
of ever finding the cause of my low 
weight.”’ 


‘Your book did more for me for indi- 
gestion than two courses in dieting.” 


“My heart is now regular again 
and my nerves are fine. I thought I 
had heart trouble, but it was simply 
a case of abused nerves. I have re- 
read your book at least ten times.” 


A woman writes: ‘ Your book has 
helped my nerves wonderfully. Iam 
sleeping so well and in the morning 
I feel so rested.” 


“The advice given in your book on 
relaxation and calming of nerves has 
cleared my brain. Before I was half 
dizzy all the time.” 

A physician says: “Your book 
shows you have a scientific and pro- 
found knowledge of the nerves and 
nervous people. I am recommending 
your book to my patients.” 


A prominent lawyer in Ansonia, 
Conn., says: ‘‘ Your book saved me 
from a nervous collapse, such as I 
had three years ago. I now sleep 
soundly and am gaining weight. I 
can again do a real day’s work.” 








Restore 
One 
Lock 
and 
Prove It 


Mail the coupon for free trial bottle 
of Mary T. Goldman’s Hair Color Re- 
storer and test as directed on a single 
lock. See for yourself how it restores 
the perfect, beautiful natural color. 
Learn how easy it is to apply, how 
clean and dainty. 

Then when you know you take no 
risk using this scientific laboratory 
preparation get a full size bottle from 
your druggist or direct from me. But 
make the test first. This insures the 
safety of your hair. 

Mary T. Goldman's Hair Color Re- 
storer is a clear, colorless liquid, clean 
as water. Easily applied with a comb, 
no interference with shampooing, 
nothing to wash or rub off. 


Mail the coupon 
Don’t wai rove at once how your hair 
can be Am, easily, safely, surely. attead 


Mary T. Goldman’s Hair Color Restorer 


-—_ 2 ee oe ee ee Pe ee ew 

g MaryT.G a: 2218 Gold Bidg., St. Paul, Minn. ¢ 

t Please send me your FREE trial bottle of Mary § 
T. Goldman’s Hair Color Restorer. The natural 4 
color of my hair is 

8 jet black... black or dark brown..... medium 


t brown.... very light brown, drab or auburn i 
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“Teach Your Child 
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tertainments, etc. Y proud 

of her—and she will be greta 

/ ‘alll brine hey BR t thing 
we all seek in womanhood. 


Jw Lessons By Mail 
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Don’tWear 


a Truss 


BE COMFORTABLE— 


Wear the Brooks Appliance, the 
modern scientific invention 
which gives rupture sufferers 
immediate relief. It has no ob- 
noxious springs or pads. Auto- 
matic Air Cushions bind and 
draw together the broken parts. MR. C. E. BROOKS 

No salves or plasters. Durable. Cheap. Sent on 
trial to prove its worth. Never on sale in stores 
as every Appliance is made to order, the proper 
sizes and shape of Air Cushion depending on the nat- 
ure of each case. Beware of imitations. Look for 
trade-mark bearing portrait and signature of C. E. 
Brooks which appears on every Appliance. None other 
genuine. Full information and booklet sent free in 
plain, sealed envelope. 


BROOKS APPLIANCE CO., 2906 State St., Marshall, Mich. 


How Many Pounds Would You 
Like to Gain in a Week ? 


If you are thin and want to gain weight, I 
will send you a sample of the famous Alexander 
Vitamines absolutely Free. Do not send any money 
—just your name and address to Alexander Labora- 
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Studio Directory 


For the convenience of our readers 
who may desire the addresses of film 
companies we give the principal active 
ones below. The first is the business 
office; (s) indicates a studio; in some 
cases both are at one address. 


ASSOCIATED FIRST NATIONAL PIC- 
TURES, 6 West 48th Street, New York City. 
Norma and Constance Talmadge Studio, 
5341 Melrose Avenue, Los Angeles, Cal. 
Richard Barthelmess Productions, Inspira- 
tion Pictures, 565 Fifth Avenue, New 
York. 
Katherine MacDonald Productions, 904 
Girard St., Los Angeles, Cal. (s) 3800 
Mission Road, Los Angeles, Cal. 
R. A. Walsh Productions, 5341 Melrose 
Ave., Hollywood, Cal. 
Hope Hampton Productions, 1540 Broad- 
way, New York City. 
Jackie Coogan, United Studios, Holly- 
wood, Cal. 
Charles Ray Productions, 1428 Fleming 
Street, Los Angeles, Cal. 
Louis Mayer Productions, 3800 Mission 
Road, Los Angeles, Cal. 
Buster Keaton Comedies, 
Way, Los Angeles, Cal. 
BALLIN, HUGO, PRODUCTIONS, 366 Fifth 
Avenue, New York City. 
CHRISTIE FILM CORP., 6101 Sunset Blvd., 
Hollywood, Cal. 
EDUCATIONAL FILMS CORP., 370 Seventh 
Avenue, New York City. 
FAMOUS PLAYERS-LASKY CORPORATION 
(PARAMOUNT), 485 Fifth Avenue, New 
York City. 
(s) nage "77 and Sixth St., Long Island 
City, 
(s) po digg iolly wood, Cal. 
British Paramount (s) Poole St., Islington, 
N. London, England. 
FOX FILM CORPORATION, (s) 10th Ave. and 
55th St., New York City. (s) 1401 Western 
Ave., Hollywood, Cal. 
GOLDWYN PICTURES CORPORATION, 469 
Fifth Avenue, New York City; (s) Culver 
City, Cal. Marshall Neilan and Maurice 
Tourneur Productions. 
HART, WM.S., PRODUCTIONS, (s) 1215 Bates 
St., Hollywood, Cal. 
INCE, THOMAS H. (s) Culver City, Cal. 
INTERNATIONAL FILMS, INC. (Cosmopoli- 
tan Productions), 729 Seventh Ave., New 
York City; (s) Second Ave. and 127th St., 
New York City. 
METRO PICTURES CORP., 1476 Broadway, 
New York City; (s) Romaine and Cahuenga 
Ave., Hollywood, Cal. Mae Murray Produc- 
tions, 344 West 44th St., New York City. 
PATHE EXCHANGE, Pathe Bldg., 35 West 
45th St., New York City; (Associated Ix- 
hibitors). (s) George B. Seitz Productions, 
134th St. and Park Ave., New York City. 
R-C PICTURES CORP., 723 Seventh Ave., 
New York City; (s) corner Gower and Mel- 
rose Sts., Hollywood, Cal. 
ROTHACKER FILM MFG. CO., 1339 Diversey 
Parkway, Chicago, Ill. 
SELZNICK PICTURES CORP., 729 Seventh 
Ave., New York City; (s) United Studios, 
Los Angeles, Cal. 
UNITED ARTISTS CORPORATION, 729 
Seventh Ave., New York City. 
Charlie Chaplin Studios, 
Ave., Hollywood, Cal 
Mary Pickford and Douglas Fairbanks 
Studio, Hollywood, Cal. 

D. W. Griffith Studios, Orienta Point, 
Mamaroneck, N. Y. 

Nazimova Productions, United Studios, 
Los Angeles, Cal. 


1025 Lillian 


1416 LaBrea 


George Arliss Productions, Distinctive 
Prod., 366 Madison Ave., New York 
City. 


Whitman Bennett Productions, 537 River- 
dale Ave., Yonkers, N 

UNIVERSAL FILM MFG.’ CO., 1600. Broad- 
way, New York City; (s) Universal City, Cal. 
VITAGRAPH COMPANY OF AMERICA, 469 
Fifth Ave., New York City; (s) East 15th St. 
and Locust Ave., Brooklyn, N. Y.; (s) 1708 

Talmadge St., Hollywood, Cal. 








tories, 3222 Gateway Station, Kansas City, Mo. 
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Reduce Your Flesh in Spots 














of Big Money Opportunities 


It tells about truly remarkable opportunities now 
open to women in the field of fashion—opportunities 
that offer splendid pay, fascinating easy work, un- 
limited chance for advancement—real careers. And 
now through a startling new method explained in this 
book, any woman can quickly qualify right at home 
in spare time for one of these attractive positions. 


$75 a Week 
for Work that Is Play 


Do you love pretty clothes? Fashion experts are 
gladly paid $50 to far over $150 a week—yet trained 
fashion experts are in the biggest demand by Depart- 
ment Stores, Fashion Shops, Magazines, Clothing 
Manufacturers, the Theatrical World, etc. Send 
for this Free Book which tells all about this wonder- 
ful new field and how you can easily enter it. 


Mail a Post Card or Letter TODAY 
WASHINGTON FASHION INSTITUTE 





ou can produce wonderful, soft, sweet music 

from a common carpenter’s saw with a violin 
bow or soft hammer, if you know 

/N o musical ability required—you need . 

not know one note from another. 


Easy toLearn in 3 Weeks 
- absolute to 


week--no months of 

SeAKE sis playing for, dances. and amaze your 
and Ch tertainmonts: 

today for or information —. “How to > Pinay 


: a Saw’’--sen 
Cc. J. MUSSEHL, 317 Mack Bldg., Ft. Atkinson, Wis. 





Arms Legs Bust Double Chin 
in fact the entire body or any part without dieting 
y wearing DR. WALTER’S Medicated Reducing 


RUBBER GARMENTS 


Bust Reducer, $6.00 
Chin Reducer, $2.50 


Anklets 












Send ankle measurement when ordering. 


Send for illustrated Booklet 


DR. JEANNE P. H. WALTER 


353 Fifth Ave. New York 
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——FROM LONDON, ENG.!-—= 
‘‘ANKLEAN ”? —THE_ANKLE REDUCER 


WORN during sleep without discomfort. Gives 
the Ankle that slim, clean-cut, refined appearance 
Worn by Europe's 
Mailed by 





—assuredly a Woman's charm. 
Society Ladies, Dancers, Actresses, etc. 
return for Three Dollars. 

MISS B. MONTAGUE, 
8 Marchmont Street, London, W. C.1., England. 


Photograph of H. R. H. The Prince of Wales included gratis 
upon request. 
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Questions and Answers 
[CONTINUED FROM PAGE 111] 


KATHLEEN.—You are fortunate. You know 
someone who knew Casson Ferguson’s brother 
in law. Said brother in law tried to make a 
contractor of Casson but didn’t succeed; and 


now no one is sorry but the brother in law. I | 


wish I knew some people who knew some star. 
Everyone else seems to. Vivia Ogden was the 
gossip in “Way Down East’’—the cast is 
given elsewhere. Whenever they want an 
actress to play a sour old spinster perfectly 
they call on Miss Ogden w ho is, I understand, 
a charming woman in private life. 


W. M. A., Mapte Grove, Oxnto.—I am 
sorry, but I can’t get you a pass to see Elsie 
Ferguson work. Miss Ferguson is rather 
particular about having anyone watch her in 
the studio. She usually has screens placed 
around her set. I’d like to watch her myself. 
She is now making “Outcast” at the Para- 
mount studios in Long Island City, N. Y. 


Naomi, Los ANGELES.—Don’t jump at con- 
clusions. You might slip. John Gilbert is an 
American, twenty-eight years old, and married 
to Leatrice Joy. Leatrice is the heroine of 
Cecil deMille’s “‘Manslaughter.’”’ Lois Wilson 
and Thomas Meighan are in it, too. 


L. L. D., SAN Francisco.—Lest I am crit- 
icized for spelling Valentino’s first name 
Rudolph in the above cast, let me remind 
everybody that he was Rudolph, not Rodolph, 
then. Hoot Gibson, to change the subject 
slightly, was born in Tekamab, Nebraska, in 
1892. He is five feet ten inches tall, weighs 
160, has light hair and blue eyes. He has been 
married twice. ‘“‘The Loaded Door” for Uni- 
versal is one of his later films. 


BEBE C., CLARKSVILLE, TENN.—You have 
missed only two pictures in five years at the 
two movie theaters in your town! When do 
you eat? I wouldn’t say I thought Allan 
Forrest the handsomest man in pictures; but 
I like him, too. He was born in Brooklyn 
September 9, 1890. His real name is Fisher. 
He is five feet eleven and weighs 168. Allan 
has been married twice—once to Ann Little 
and now to Lottie Pickford. His newest rdle 
is opposite Shirley Mason in “The New 
Teacher.” 


Jupy, New Mexico.—Your poem was 
nice; but what does it mean? I have always 
yearned to write a poem with an “envoy.” I 
don’t understand why there should be an 
“envoy” on a poem, but I like the idea; and 
some day I’m going to commit one. Mary 
MacLaren was Queen Anne of Austria in “The 
Three Musketeers.” Mary’s portrait of the 
royal lady flattered her more than a little, I 
believe. By the way, I hear Miss MacLaren is 
engaged to marry a Baltimore man. She isa 
member of the cast of Cosmopolitan’s ‘The 
Face in the Fog,’”’—and it’s a real all-star cast 
this time. There are Lionel Barrymore, 
Louis Wolheim (who played “The Hairy Ape” 
on the stage), Seena Owen, Gustav von 
Seyffertitz, and Mary. 


Mary or Hottywoop.—The fifth instal- 
ment of “Hattie of Hollywood,’ Samuel 
Merwin’s absorbing story of the studios, ap- 
pears in the November issue of PHoTopLay. 
The final instalment will be in the December 
issue. I knew it was a good story; but, if it 
fascinates a Hollywood girl, it’s there. Such 
language is frightful; I apologize. 


CRAWFORD, TARRYTOWN.—It is against all | 
my better impulses to tell you the size of | 
Wallace Reid’s hat; but as I happen to know it 
I can’t very well evade the issue. It’s size 
seven and a quarter. Wally’s right name is 
William Wallace. And, just for further in- 
formation, I might add that his shoes are tens. 
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Pay Next Year 


for your 


Christmas Gifts! 


Order Now, Don’t Send a Penny 


—goods come to you for examination. 
Pay (4%) 20%only if you are satisfied— 
Take a full year to pay the balance. 
“ROYAL” diamonds are genuine first 
quality blue white perfect cut. Every 
article an exceptional value. All goods 
sent on approval for 30 Days’ Trial. 
Satisfaction guaranteed. No references 
demanded—no red tape—no money 
in advance, 10% Discount for Cash. 
8% pi phagirogy inexch ll ¢ guar- 
anteed on every diamond purchased from us. 


FREE ora. 


The most complete catalog 
==" ever published of Diamo 

4 Watches, Jewelry, Silver- 

“4 ware, Cameras, ivory Toilet 

~% Sets, etc., sent free. Prices 

: }-- lowest — quality the 

ihest. 30 Days’ Trial and 

i year to pay On every- 

fy i | ‘thing you order from our 

$2,000,000.00 stock, 


Send for your free 
copy today 


fr \ Address Dept. 641. 
* Established 1895 


“ROYAL: DIAMOND X WATCH © 


35-37-39 Maiden Lane -New York 

















When you write to advertisers please mention PHOTOPLAY MAGAZINE. 
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t Place, CHICAGO | 


CONTINENTAL 
Dept. ¥, 2123 West 218 | 
thout obligation on my part please send . 
r a 
bar regarding the Health-O-Mete 
full part 


your special 10 day . 
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Your weight indicates your health—ask any 
doctor or life insurance authority. Learn how 
vital the relation of weight to health really is, 
Guessing your weight is dangerous—know! And 
know every day! Good health, good looks and a 
good figure are your birthright; check your prog- 
ress to these desirable qualities through a daily 
weigh—in your home—without clothes with a 


Health-O-Meter 


**The Pilot of Health’’ 


If you are under or over normal weight, daily 
weighing is imperative. Abnormal weight indicates 
that your physical condition is not up to par. It’s 
a danger signal. Exercising, dieting or treatments 
mean nothing unless you £now what benefits you 
are securing. And a Health-O-Meter will tell you, 
instantly, accurately and economically. Simply 
step on and read the easy-to-see dial. Weighs up to 
250 pounds. Thousands in successful use. A beautiful 
addition to any bath room—neat, compact and inviting. 


Get This Offer! 





















































You can see, try and examine It Makes 
the Health-O-Meter in your a Great 
own home at our expense. The Xmas 
coupon above brings full details “ 
of our Special 10 Day Free a Gitt 
Trial Offer. Fill it out and : 
mail it today—right now. Sey 
CONTINENTAL SCALE WORKS Rien he 
Dept. Y, 2123 W. 21st Place, Chicago ae 
ay 
bby 
Re 
a a 
XR 7 A 
) mel 5 
—— | 
ie \ 
=) nema 
) : e : oe ee 








for Coughs & Colds 


For quick relief try Piso’s— 
aremarkably effective syrup dif- 
ferent from all others. Safeand 
sane for young and old. Pleasant 
—no opiates—no upset stomach. 
35c and 60c sizes everywhere. 
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<4 TRICK CARTOONIST” 


AME MONEY CHALH TALAING. 


NO $100 F 
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BaBEe.—So you remembered me when you 
saw Joseph Schildkraut. Only, I hasten to 
add, kecause you wanted to know more about 
him. He was born in Roumania, October 9, 
1896. He is married to Elsie Bartlett Porter 
and is now touring in “Liliom.” Address him 
care Grifith company. 


Laca Lee.—So far as I know Rodolph 
Valentino hasn’t any brothers. For my own 
sake, I hope he is an only child. He’s a nice 
chap but he’s too popular. At present, the 
Italian star is having legal difficulties with 
Paramount. He is in New York now, not Cali- 
fornia. Carol Dempster was the heroine of 

“Dream Street.” Marjorie Seaman, Ralph 
Graves’ wife, played an extra in this Griffith 
production. 


H. R. J., St. Ignace, Micn.—I understand 
that Bill Desmond, just to be different, will 
form his own company and make a series of 
mounted policeman stories. But you never 
can tell about these wild rumors. Desmond 
made “The Great Conspiracy” for Universal. 
He’s married, to Mary MclIvor; they have a 
little daughter. So has Buck Jones. Mar- 
guerite Clark i is Mrs. H. Palmerson Williams 
and lives in New Orleans. Her last picture was 
“Scrambled Wives.” 


Cutie.—Yes, I have heard that a film com-. 


pany is going to box and seal a projection 


machine and fifteen reels of film to be opencd | 
in the year 2000. A treat is in store for pos- | 


terity—especially if the film selected is one cf 
those extra special super de luxe productions. 
Mae Murray and her_ husband-director, 
Robert Z. Leonard, have gone to California to 
make their next picture, “Coronation.” They 
will remain in the west only a few months, 
however. I never did know what the “Z” in 
Robert’s name stands for. But if it’s keeping 
you awake nights I’d suggest writing to 
Robert and asking him. I haven’t the heart. 


NADINE, DAVENPORT, IowA.—No wonder 
you like pictures like “The Prisoner of Zenda.” 
You have an Anthony Hope complex, as well as 
a name which might be the heroine’s of one of 
thoce mystical kingdom novels. Never mind; 
I used to like those things myself. Monte 
Blue is thirty-two. Gloria Swanson is just 
about twenty-five. I say just about, because 
Gloria doesn’t divulge the exact date. Ramon 
Navarro in “Zenda,” “The Passion Vine” and 
“Scaramouche”—the latter has not yet been 


| made; that’s just a little advance information; 


something for you to dream about. 


Bitu1e oF Lonc Beacu.—Gloria Swanson 
has reddish-brown hair. You may contradict 
me and say you know it’s brown, but I contend 
it is reddish. I saw Gloria and when I saw her 
it was reddish. A very beautiful dark reddish, 
but still reddish. Something like Alice Terry’s. 
Gloria’s child is a little girl. Natalie Keaton is 
twenty-two. 


CATHERINE, St. Lovuis.—Miss Du Pont 
wasn’t born abroad. She hails from Frankfort, 
Kentucky. She has, I believe, been married. 
I have never met the lady, although she was in 
New York not long ago. You might address 
her care Universal and they will see that she 
gets it. Sam de Grasse? I wish I knew where 
he was. He’s a good actor. Yes—Wally’s 
home town is the same as yours. 


E. H. P., Canton, Onto.—Why don’t 
Wallace Reid and Norma Talmadge play to- 
gether? For no reason at all, that you can see. 
It just happens that Jesse Lasky would object 
rather seriously to his star breaking his con- 
tract with Paramount even if Wally wanted 
to; and Joseph Schenck couldn’t very well 
spare Norma to let her be Wally’s leading 
lady. Little things like contracts may not 
amount to much, but once in a while they are 
lived up to. You want a picture of Harrison 
Ford. It shall be done—if I have anything to 
do with it! 


Every advertisement in PHOTOPLAY MAGAZINE is guaranteed. 























































































direct to you by mail. 

Our immense buying power is a it sav- 
y ing to se. Customers testify: to values. 
: Sinee 1 ouse of Loftis the 
Wy public R. A built up the largest Diamond and Watch 
¥ credit business in the x on the licy of re ; 


” FACTION 
; tatevests are safeguarded when you deal with Loftis. 


| Send for Christmas Catalog | 

































i Our F Catalog i is your s ing guide to unusual bargains } 
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for everyone. ; 
Bon. Easy Cred ; 


account, y= af proves ee for pu ' 
THE NATIONAL JE¥ JEWELERS 4 
Dept. G-502 108 N. State St. 


2 [OF TIS stones in Leavine cries a 
You Can Make at Home 
Parchment Shades and Lamps 


Easy Interesting Profitable 


Parchment Shades, Lamps, 
and Shields in artistic designs 
are the newest vogue. Save 
¥% usual price by getting our 
Shades and Ps flat, de- 
signed ready for coloring. 
Full directions formaking; 
sosimpleanyonecan doit. 
FreeCatalog shows 300 in- 
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ct as many artic pal: ge have alt 































teresting shapes,sizes and designs. If you are 
interested in studying color harmcny, 
unusual methods of treatment, effec- 

tive combinations, send 15c for “ In- 
structions Parchment Shade Paint- 
ing and Making’’—includes com- 
plete directions for painting and 
s°tting up shades. Sent free with 
every painting outsit. 


CHINA PAINTERS 


The latest of everything in china— 
saving from 10 to 40 per cent. We 
are America’s largest white china & 
importers and sell direct to users. 
Send for Free Catalog No. 53-T. 


THAYER & CHANDLER, 913 West VanBuren St.,CHICAGO 


“Don’t Shout” 


“Il hear you. I can _ 
now as well as any 
“How’? With the MORLEY 
PHONE. I've a pair in my ears 
now, but they are we e. | 
would mt know I had them in 
myself, only that | hear, all right.” 
"Tice HORLEY PHONE for the 


DEAF 


is to the ears what 
glasses are to the eyes. In- 
visible, comfortable, weight- 

less and harmless. Anyone 
can adjust it. Over 100,000 sold. Write for booklet and testimonials. 
THE MORLEY CO.,Dept.789,26 S.15th St. Phila. 


n ng, luxuri- 
Beautiful Eyes == eed 2, lone, "Cloy- 
Rose will positively grow them ser vou. Absolutely 
harmless. At dealers or by mail, $1.00. Cloy-Rose 
Tollet Preparations, Dept. 2, 415 West 28th Street, 


New York. 
CLOY-ROSE "<hii' 
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silks at adults at lees ian whole: 
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S. S., Lonc Branca.—A film producer has 
gone to Siberia. No—he went there of his own 
accord. Wallace Reid was born in St. Louis, 
Mo., April 15, 1890. He lived in St. Louis 
until he was ten, then came to New York, 
where he attended public school. A New Jersey 
military academy completed his education. 
After appearing in the stage production of 
“The Confession,” he went into pictures, 
where he was a general utility man—acting, 
directing, writing, and scene-shifting. D. W. 
Griffith originally cast him for The Little 
Colonel in “The Birth of a Nation” but de- 
cided that Walthall was a better type; so 
Wally played the blacksmith and became 
famous. He has been with Lasky for several 


Pry iis, AUSTRALIA.—I have a good many 
friends in your country; and I am glad to make 
another. You Australians are invariably cour- 
teous and considerate. I like you. Vivian 
Martin is now touring with her stage produc- 
tion, “‘ Just Married,” Vivian herself has been 
married for some time, to Mr. Jefferson. June 
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Caprice is Mrs. Harry Millarde in private life; | 
they have a baby daughter. Millarde went to | 
England to film “If Winter Comes.” Creigh- | 
ton Hale, 18 Windsor Road, Great Neck, Long | 
Island. Mary Pickford was born in Toronto, 
April 8, 1893. 


L. L., MontreEAL.—“I am plain and middle- 
aged, and have six youngsters. There is no 
one so susceptible to beauty.and charm as the 
woman ‘who is as plain as an old shoe. All the 
fans aren’t flappers.” I don’t believe you are 
middle-aged at all. You can’t be. Marie 
Doro and Elliott Dexter aren’t divorced. Miss 
Doro is playing in “Lilies of the Field.” 
Goldwyn has acquired the rights to the picture, 
“Beatrice,” which Marie made in Italy. Mr. 
Dexter has not been seen in as many films of 
late as his audience would like. Address him at 
Lasky’s. 


JupitH, Curcaco.—“ Beauty is truth, and 
truth beauty” is a quotation from Keats’ love- 
ly “Ode to a Grecian Urn.” If I were you I'd 
study more before leaving home to seek your 
fortune. You’re very young, and while expe- 
rience is the best teacher, and all that sort of 
thing, still a little book-learning helps. Here’s 
the cast of “The Storm:” Burr Winton, House 
Peters; Dave Stewart, Matt Moore; Manette, 
Virginia Valli; Jacques Fachard, her father, 
Josef Swickard; Nanteeka, Frank Lanning. 


Pat, NEw YorRK.—You ve been seeing those 
western pictures again. Strongheart is indeed 
a wonderful dog. Larry Trimble is his owner 
and director. He will appear soon in a new 
Trimble-Murfin production called “His Dog.” 
I have met Strongheart and consider him one 
of the most intelligent stars I’ve ever talked 
with. He came up to my office here to see me 
and he scared my stenographer to death,— 
quite a feat in itself. 


PauLA.—You want to see more pictures of 
Claire Adams. I shall ask the Editor to put 
Claire in the art section for you. Miss Adams 
is still Miss Adams and has no intentions of 
changing her name, to my knowledge. Address 
her at the United Studios, Los Angeles. She is 
the heroine of the Hampton pictures, but is 
occasionally loaned to other companies. 


MARGARET, MANHATTAN.—W yndham 
Standing is married. I haven’t the maiden 
name of Mrs. Standing. He’s English; forty- 
two years old, played in “Smilin’ Through” 
with Norma and is now in Holland where he 
is making ‘The Lion’s Mouse,” with Mar- 
guerite Marsh, for the Hollandia Film Com- 
pany. Mae Marsh is to make “Paddy-the- 
Next-Best-Thing” in England. That’s the 
play which Peggy O’Neill has acted for years 
now; and in which Eileen Huban appeared in 
America. Sort of a second “ Peg o’ My Heart.” 
Mae will return to this country about Novem- 
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Really DESTROYS thegrowth 
by removing the 


IT'S OFF Because ITS OUT Spf 


ey 
Madam, do you shave? . 
Horrors, No! 
Do you use depilatories? 


Whether you use the blade or an ordi- 
nary depilatory you merely take away 
surface hair. Both methods throw the 
strength back into the roots and tend 
to create heavier growths. 

ZIP, on the other hand, gently lifts out 
the roots with the hairs, quickly, pain- 


lessly and safely, and thus destroys 
the growth. 


ZIP is praised as the only effectual 
remedy for destroying Superfluous 
Hair — whether: heavy or fine. 

Guaranteed! * 


Not only removes hair— but 
checks its future growth. 


Used by women of discern- 
ment, actresses, and Beauty 
Specialists for 
face, arms, un- 

































line, well defined, 
ree from unsight- 
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derarms, limbs, 
body, perfect 

hair line back 

of neck and 
new arched 
brows. 

When in New York, 
don’t neglect to call 
at my Salon to have 
FREE DEMONSTRA- 
TIONTreatment. This con- 
vinces the most skeptical. 


vogus for short 
sleeves 


a 





Three Types of Superfluous 2° Mme. 
Hair. Which type have you? Write hd BERTHE. 
The new perfect {oT FREE BOOK “Beauty's Greatest . © Dept. 925 
preasie brow soe: Secret’”’ which also explains your type. : KS 562 Fifth Avé 
A ZIP is for sale at all a (46th St.) New York City 
ing. pro ngsee. good stores or by mail. - Please send me your free 
book “Beauty's Greatest Secret” 


4 also free sample of your Massage 
holawS Fysthh Cream guaranteed not to grow hair. 
S p s li £ ee eee eee 


Dept, 925, 562 5th Ave., (46th St.) New York 
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CLARE BRIGGS, the man who draws “When a Feller Needs a Friend,” 
receives more than $100 a day. There are many other cartoonists whose 
incomes would look good to a bank president. : . 

If you have ideas and like to draw, you may have in you the making of a 
great cartoonist. Developing natural ability is the surest road to success. 

Federal training gives you the opportunity to develop your 
ability under the guidance of 60 of America’s leading artists 
and illustrators. What this school will do for you 
by mail in your spare time is told in the 32-page 
book, “A Road to Bigger Things.” It contains 
studio pictures of Briggs, McCutcheon, Sid Smith, 
Fontaine Fox and many other stars on the Federal 
staff. Write for your FREE COPY today. Just 
tear out this advertisement. Write your name, 
address and age in the margin and mail it now. 


WRITE FoR THIS BooK TODAY. 


<. Federal Schools Inc., 1° jgieryeiteuinn"’ 

















ber to appear in D. W. Griffith’s next picture. 


When you write to advertisers please mention PHOTOPLAY MAGAZINE. 





BATHASWEET 


TRADE MARK REG. ; 
Bathe with Bathasweet. It adds the final touch of dainty luxuriousness to your bath — it 
refreshes and invigorates. Bathasweet keeps the skin soft and smooth. 
PERFUMES YOUR BATH=—SOFTENS HARD WATER INSTANTLY 
Three sizes, 25c, 50c, and $1. At drug and department stores. Send 10c for miniature can, 
Bathasweet imparts the softness of rain water and the fragrance of a thousand flowers. 


THE C.S. WELCH CO. Dept.P-P. NEW YORK CITY 
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Tray ridir: 
CIENCE has found the natural way to restore the 
color to gray hair! Tru-Tone, the marvelous new sci- 
entific discovery, restores the colorless hair to its true, 
original shade. It does not discolor the hair-—it re-colors 
it through a simple, normal process. 

Tru-Tone is not an ordinary dye, or stain, or tint. It 
is pleasant and simple to use—none of the muss and 
trouble of an ordinary color-restorer. It makes no dif- 
ference whether your hair was black, blonde or auburn, 
Tru-Tone works equally well, making your hair appear 
the same as it was before it had even a trace of gray in it. 


Send No Money 


On receipt of coupon below, we will send you a full size 
$3.00 bottle of Tru-Tone tor which you pay the postman 
only $1.45 (plus postage). This is a specially reduced 
introductory offer. If, after a fair trial, you are not 
delighted with results, return what is left and we will 
refund your money at once. Just mail the coupon now— 
no money. Tru-Tone will be sent to you in a plain, sealed 
Package—no marks to indicate contents. 


Send No Money 


Domino House, Dept. T-2612, 
269 South 9th Street, Philadeiphia, Pa. 


Please send me a regular $3.00 bottle of Tru-Tone for 
which I will pay the postman only $1.45 plus postage. 
Although I am benefiting by this special reduced price, I 
retain the privilege of returning what is left of Tru-Tone 
if, after a fair test, Iam not pleased with results and you 
agree to refund my money. 
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GIVEN 
AWAY! 


" EVERYBODY CAN HAVE ONE 


7 ofthese beautiful 7jewel,10 year guar- 
anteed, gold filled Bracelet Watches. 


Without Cost To You 
RUSH your name and 


address and we & 

i} will send you our wonder- 
ful FREE Bracelet Watch 
Plan. Don’t ’ f 
at once. 

HOME SUPPLY CO. 
i 121 Duane St., Dept. 94 
i New York City 


In An Elaborate 
Velvet Box 











DO YOU LIKE TO DRAW? 


CARTOONISTS ARE WELL PAID 
ousny grand arse if you 
anewer this ad. Nor will we claim 
to make you rich ina week. But if 
you are anxious to develop your 
talent with a successful cartoonist, 
s0 yeu can make money, senda 7 y 
of this pleture. with 6e¢ in otqanps ‘or 
portfolio of cartoons and sample 
plate, and let us explain. 


The W. L. Evans Schoo! of Cartooning 
850 Leader Bidg.. Cieveland, O. 


















‘BOW LEGS and KNOCK- 
KNEES”? UNSIGHTLY 


Send for Booklet showing photos of men with 
and without THE PERFECT LEG FORMS. 


PERFECT SALES CO., Dept. 54 
140 N. Mayfield Ave., Chicago, Ill. 








BRANDY.—To misquote “Captain Apple- 
jack,” “ There’s naught so scarce as good rum.” 
But there—prohibition jokes are passe; and I 
vowed I would never crack another. Well, I 
haven’t, have I? Jack Mulhall is thirty-one. 
He has heen married twice. His first wife, 
Laura Bunton, is dead; she left a three-vear- 
old son. The present Mrs. Mulhall is E¢e ‘lyn 
Winans. Jack is a leading man, nota stal. I 
liked him best in “‘Turn to the Right.” 


Iris MARILYNN.—You wanted Marilynn 
Miller to marry George Stewart. Marilynn is 
very happy as Mrs. Jack Pickford, and I’m 
afraid you'll just have to grin and hear it. 
The Pickfords are in the east, where Marilynn 
is singing and dancing in “Sally” and Jack is 
planning to make a new photoplay. Mrs. Jack 
may make a picture later on. 


Stupip.—Frank, anyway. Betty Compson 
isn’t married; but it is reported to be rumored 
to be said that she is engaged. Lillian Gish 
hasn’t started work as yet on her picture to 
follow “Orphans of the Storm.” Hedda 
Hopper is a member of the all star cast of 
“The Price of her Ambition.” It is to be 
hoped that title will be changed. The others 
in it are E. K. Lincoln, Cyril Chadwick, Julia 
Swayne Gordon and Margaret Sedden. 


M. W., Montreat.—May McAvoy is 
twenty-one; Agnes Ayres, twenty-five; Milton 
Sills, thirty-eight; Bert Lytell, thirty-seven and 
Wally Reid thirty-two. Don’t tell me so and 
so is older or younger. The best I can do is to 
consult my files, which are filled with informa- 
tion supplied me by the players themselves. 
We'll just have to take their words for it. 


ELLEN, ABILENE, TEXAS.—I know that 
Gloria doesn’t look twenty-five; but she is; and 
what are you going to do about it? Fannie 
Ward doesn’t look her reported age, either. It 
is an actress’ business to look as youthful as 
possible. Their work has a great deal to do 
with keeping them in trim. 


Betty Giri, BELLEVUE, Ky.—You are very 
considerate to reserve the rest of your questions 
for next month. Here are the addresses: 
Eugene O’Brien, United Studios; Jack Mul- 
hall, 5857 Harold Way, Los Angeles; Charles 
Meredith, Lila Lee, and Agnes Ayres, Lasky. 
And now—bring on the others. 


Dorotuy, FAYETTEVILLE, ARK.—That’s all 
right, Dot. Don’t apologize. You may have 
written me on green paper four months ago; 
but I can’t seem to remember your letter; so 
don’t let it distress you so. May Allison has 
been in Porto Rico making pictures for Edward 
A. MacManus, in which her husband, Bob 
Ellis, also appears; so maybe that’s why she 
hasn’t answered your letter. I am sure you'll 
hear from May eventually. I know that’s 
small consolation when you want to hear from 
her now. 


VERA THE VAmMP.—The Talmadges are too 
busy to carry on a correspondence with anyone 
except their personal friends. They might like 
to write to you, but they’re too busy. When 
they aren’t making a movie, Norma and 
Connie are globe-trotting, or buying clothes, or 
seeing plays. I wouldn’t mind being busy that 
way, would you? Norma has been married 





And she’s still married to him, and happily. 


M. S. C.—You want Thomas Meighan to 
play Lord Tabs in Coningsby Dawson’s story, 
“The Kingdom Round the Corner.” Why 
don’t you write to Tom and tell him about it? 
Players are always glad to learn about good 
stories. If Meighan read it and liked it, there 
might be a chance he would get his company 
to buy it for him. . He is to make his next 
picture in New York. He likes the east better 
than California. His wife, Frances Ring, does 
not play in films. She was a well known star 
in musical comedy. 
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Miss Jrmmy.—I have it on fairly good 
authority that Natacha Rambova Hudnut 
does not personally depend upon her step- 
father’s perfume factory to supply her with 
scents. I’ve been told she boasts bottles 
and bottles of perfume on her dressing table, 
which was designed for her by Rodolph. 


DaGMAR.—Not—not the Dagmar? I cannot 
believe it; really, I cannot. That Dagmar 
should write tome. To me. But there seems 
to be no evading the issue. You are Dagmar 
and that’s all there is to it. We have got to 
make the best of things, that’s all. “At the 
Haunted Grange” is the tentative title of 
Griffith’s newest. Carol Dempster is in it. 
Wallace Reid, Bebe Daniels, Conrad Nagel and 
Julia Faye are in the cast of “Nice People.” 
Ann Forrest and Percy Marmont have the lead- 
ing réles of Mark Sabre and Lady Tybar in the 
picturization of “If Winter Comes.” I must 
admit I am one of those who enjoyed the 
Hutchinson story. Mark is one of my friends 
in fiction. Just because a book is a best-seller 
doesn’t mean it isn’t a good book. 


T. P., GALVEsTON.—Of course you have to 
stand in line with the others—and don’t try to 
step in front of someone, either. It isn’t my 
fault this department is popular, is it? Doris 
May’s latest film is “Up and At ’Em.” I 
liked Doris very much in her co-starring come- 
dies with Douglas MacLean, but I can’t say 
I’m enthusiastic about her later comedies. 
But then, Doris has managed to worry along 
without my applause somehow. 


RutH, INDIANAPOLIS.—I can’t see any re- 
semblance between Anita Stewart and Lottie 
Pickford; but then there are many things I 


can’tsee. Lottie, not Anita, in “The Diamond 
from the Sky.” Lottie is now Mrs. Allan 
Forrest. Anita is Mrs. Rudolph Cameron. 


Her husband has not yet decided to change his 
name to Rodolph. 


BASHFUL Girt.—Is that sarcasm? I can de- 
tect nothing backward about you from your 
letter. Still, as the clinging, sweet shy maiden 
has come back into favor, I suppose we shall 
see all our flappers assuming old-fashioned airs. 
Antonio Moreno comes from Spain, where I 
think his parents are still living. He has been 
on the screen since 1914, starting with Vita- 
graph. Now he’s with Goldwyn, in “The 
Bitterness of “Sweet” and “Passions of the 
Sea.” Tony isn’t married. He’s a good actor 
and a charming gentleman. ' 


Binco, Cuicaco.—No, Bingo; no one else 
has chosen this charming little nom de plume. 
You are quite, quite original. And I shall see 
that no one eise uses it; don’t worry about 
that. Peggy Hyland returns to pictures in the 
screen version of “Mr. Pim Passes By,” the 
comedy by A. A. Milne which had a long run 
in New York. Peggy is married. 


Dorotuy D.—I can assure you I wouldn’t 
do this for everyone. The cast of “The Four 
Horsemen of the Apocalypse” is one I have 
been trying to evade for a long, long time. 
Often, after a hard day’s work, I breathe a 
sigh of relief and say, “At least no one has 
asked me for that.” But you’re a good faithful 
friend, so I give it you. Witha sigh: Julio 
Desnoyers, Rudolph Valentino; Marguerite 
Laurier, Alice Terry; Madariaga, Pomeroy 
Cannon; Marcelo Desnoyers, Josef Swickard; 
Celendonio, Brinsley Shaw; Carl von Hartroit, 
Alan Hale; Dona Luisa, Briggetta Clark; 
Elena, Mabel Van Buren; Argensola, Brod- 
witch Turner; Tchernoff, Nigel de Brullier; 
Laurier, John Sainpolis; Senator Lacour, Mark 
Fenton; Chichi, Virginia Warwick; Rene 
Lacour, Derek Ghent; Capt. von Hartrott, 
Stuart Holmes; Prof. vom Hartrott, Jean 
Hersholt; Heinrich von Hartrott, Henry Klaus; 
Lodge Keeper, Edward Connelly; Georgette, 
Kathleen Key; Lieut. Col. von Richtoffen, 
Wallace Beery. 


Every advertisement in PHOTOPLAY MAGAZINE is guaranteed. 














of Sparkling Eyes 


Nothing makes one look so Young 
and Fresh and Radiant as Eyes that 
Sparkle. You, too, can Possess the 
Alluring Charm of Brilliant, Viva- 
cious Eyes through the Daily Use of 
Murine. 


Murine contains no Belladonna or 
other Harmful Ingredients. It Re- 
freshes and Enlivens Dull, Tired Eyes. 
Use it Night and Morning. Sold by 
Druggists Everywhere. 

Send for FREE Book on Eye Beauty 


Murine Eye Remedy Co. 
Dept. A Chicago 


hve 
TNURIN 
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Removes Hair Harmlessly 


Awonderful new cream that 
overcomes every objection 
toall other methods. Vexing hair 
vanishes like magic. Easy and 
pleasant to use; quick and sure; very 
economical ;no smarting; no redness 
50c at drug and department stores 


HANNIBAL PHARMACAL CO., 659 OliveSt., St. Louis, Mo. 















[card rae Dang 


Restores natural color and lustre to streaked 
or faded hair in one application. Guaranteed not 
to discolor scalp, fade or rub off. Easily applied 
~—no trouble or muss. Used and recommended 
by exclusive hairdressing establishments. 





° ion’t send money now! Sim 
Specia mail name and Fd, $ 00 
Offer Topay. When the postman ? 

delivers your full-sized bot- gine 
tle of Ara~-MIRACULUS pay him only 20% 





Satisfaction guaranteed or money refunded 


MIRACULUS C0,222 Zomote Court aide. 
BEAUTYPEEL 





creates ‘* THAT NATURAL COMPLEX- 


bleckhend Mid bg of frockien, tan. + 
ckheads, liver-spots, wrinkles, pox- an > 
oily skins. NON-ACID (patented) lotion. Painless 

armiess. Effects ast ing. G d. Proofs. 





: Beauty Talk Free. 


BEAUTYPEEL COSMETIC CO. 
° €l Paso, 





Texas 








Tue Bive Eyep Sisters.—Carl Gantvoort | 
was Lin Sloane in ““When Romance Rides.” | 
Here’s what I know about Carl. He supported | 
Mitzi and Christie MacDonald on the stage | 
and has appeared on the screen in “A Certain | 
Rich Man,” “Man of the Forest,” and “The | 
Mysterious Rider.” Mr. Gantvoort is, I} 
understand, divorced. 

| 

Dick THE Hick.—This is becoming quite a | 
cheer-up column. I think I'll rechristen my- | 
self Old Daddy Smiles or Uncle Optimism. | 
Then I would be, oh, so popular. Mae Mur- 
ray’s real name is Mrs. Robert Leonard. 
I believe the Murray was adopted for stage 


| purposes; but I don’t know Mae’s original 


appellation. That’s a good word—appella- 
tion. I haven’t used it for a long time, and | 
I am not sure I should use it now. It isn’t | 
just the word I wanted. | 

| 


G. D. W., Santo Dominco.—Greetings! | 
Dagmar Godowsky took the part of the native 
girl, Koree, in “Honor Bound.” She is the 
wife of Frank Mayo, the Universal star, and 
the daughter of Leopold Godowsky, the 
eminent pianist. I have met the lady and 
she is very attractive. The Mayos reside in 
Los Angeles. Address them care Universal. 


DorotHy DALTON ADMIRER, CHICAGO.— 
Stars born in September? Let’s see. Antonio 
Moreno, Harry Myers, Gladys Brockwell, 
Louise Glaum and Doris Kenyon all have 
birthdays in that month. Priscilla Dean was 
the cause of a little thanksgiving in New York 
City, November 25, 1896. Jean Paige was 
born in Paris, Illinois, in the same year; and 
Zeena Keefe June 26, in San Francisco, also. 
Louise Lorraine claims the same birthplace as 
Zeena; but she happened in 1903. Are you 
sending cards to all of them? 


Mrs. A. G., BLOOMFIELD.—You are a 
booster for Conrad Nagel, all right. He 
would certainly send you a photograph if he 
knew you wanted one; but if you’ve never 
written to him what do you expect? Nagel 
is a good actor and he is just as gentlemanly 
as he looks. Although, as he has been play- 





ing rounders recently, that’s not what you’d 
call complimentary. 
mean it. Address him at Lasky studios. 

MitpreD, Wavucoma, Iowa.—Miss St. 
Claire—my map. Yes—her name’s St. Claire. 
That is, she says it’s her name. I wouldn’t 
say these things about her in this compara- 
tively public print except that she never reads 
this department. Nothing I do interests her. 
Except, sometimes, when I have received a 
box of chocolates from an admirer and am 
munching them contentedly. Then she scowls 
—and I have to hand them over. Mary Carr 
is the mother of six children; address her Fox 
studios, New York City. Cullen Landis is 
married and the father of two. He was with 
Goldwyn; but now he can be reached at the 
Metro lot, where he supports Viola Dana in 
“Page Tim O’Brien” and Billie Dove in 
“Country Love.” Billie Dove in “Country 
Love.” What could be sweeter? 


Bessie LecomptTe, Lovuistana.—Mildred 
Davis lives on Harold Way in Hollywood. 
But that doesn’t mean she’s engaged to Mr. 
Lloyd. Edward Hearn was born in Dayton, 
Washington, September 6, 1888, is six feet 
tall, weighs 188 pounds, and has dark hair 
and brown eyes. He is married to Tryna 
Saindon. 


JAKE.—We will now climb the family tree. 
Helen and Elsie Ferguson; Gypsy and Eugene 
O’Brien; Neal and William Hart; Douglas 
and Will Fairbanks—are not related. Bill 
Hart’s sister Mary is not married. It is re- 
ported that the birth of a son to the Harts 
has reconciled them. Hope it’s true. Harri- 
son Ford is just five feet ten inches tall and 
weighs 130. He has dark brown hair and eyes. 


But you know how I | 
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A few cents a day will pay. 
Instruments and complete 
outfits at factory prices 
direct to you. 


a 


The Rudolph Wurlitzer Co., pept. 1729 


117 E. 4th St., Cincinnati —329 So. Wabash Ave., Chicago 

120 W. 42ndSt., New York—250 Stockton St., San Francisco 
Send me your new catalog, which illustrates and 
describes every known musical instrument, many 
of them shown in full colors, all at lowest factory | 
prices. Also tell me how I may have any instru- 
ment on a week’s trial in my own home at your 
expense and without obligation, and may pay for 
it on your special easy payment plan. 


Name 





Address -~— 





(State instrument in whiok are ‘ este 
‘ume Copyright 1982, The Yeudolph Warliteer Car awe um 
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FOR 
MEN 





FOR 
WOMEN 


You ° 
Can Mould Slim Curves 


With Dr. Lawton’s Guaranteed 


FAT REDUCER 


UB away fat where it troubles you most. 

Weigh what you should for health and 

beauty, without starving, exercise, baths 
or drugs. 


FREE TRIAL OFFER 


For a limited time only we will allow you 11 days’ 
free trial —so certain are we that Dr. Lawton’s Fat 
Reducer will reduce your flesh where you want it to. 


Use this vacuum-suction massage just 10 minutes 
night and morning; you can banish fat from any 
art at once. Send no money. (No electricity.) 
yr. Lawton’s Reducer is a rubber device that breaks 
down excess tissues locally, and stimulates health 
circulation to carry off fatty waste. 





DR. THOMAS LAWTON 
120 W. 70th Street, New York 


Please send me, without money in advance Dr. Lawton’s 
Fat Reducer ether with illustrated book entitled 
“Lawton Method of Weight Reduction” which is to be 
included free. I will pay the postman only $5.00 (plus 
e) in full payment on arrival, with the 

t I have the guaran privilege of 
returning “The Fat Reducer” and my money refunded 
promptly, after 11 days if I am not entirely satisfied with 
the results. Book must be returned as it is well bound 
and is a valuable work, if for any reason I do not find 
the Fat Reducer satisfactory. 


Dept. 7812 


Deafness 
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ge from Ears, etc. 
Wilson Ear Drums 
“Little Wireless Phones for the Ears’ require no 
medicine but effectively replace what is lacking or 
defective in thenatural eardrums. They are simple 
which the wearer easily fits into the ears 
where they are invisible. Soft, safe and comfortable, 
Write today for our 168 page FREE book on DEAF- 
NESS, giving you full particulars and testimonials. 





| Hinkle. 





WILSON EAR DRUM CO., ted 
284 inter-Southern Bldg. "LOUISVILLE. KY | 


Make 1 to 2 Dollars an hour At Home In Your 
Spare Time. We guarantee to make you a Show 


ard Writer by our“ New Simple Method.” 


No canvassing or soliciting. Working Outfit Free. We sell a 
work and pay you cash each week no matter where you live, 


Illustrated Booklet and Terms Free. 
The Detroit Show Card School 


Canadian Office; United States Office; 
13 Land Security Bidg., 213 Dinan Bidg., 
Toronto, Ont. Detroit, Mich. 


SS S$ S68 885 § $ $'|§S 
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Minco Mut, West Va.—I’m a brilliant old 
bluff, am I? Well, as I don’t feel particularly 
pugilistic today, I suppose I’ll stand for it. 
You mean well, old top. I’m sure of that. 
And now let me whisper in your cauliflower 
ear, by way of sweet revenge, that Louise Huff 
is married. She’s Mrs. E. A. Stillman and 
the mother of three children. 


ELIZABETH AND TEppy McC., OVERBROOK, 
Pa.—Kenneth Harlan’s matrimonial adven- 
tures have not been as successful as his filmed 
romances. He has been divorced twice—once 
from Salomy Jane Harlan and later from Flo 
Hart, an actress. And now I suppose you 
two gentle little souls will be tickled to death. 
Harlan is now on the coast, playing with 
Marie Prevost in ““The Beautiful and Damned.” 


MARGARET S.—Pretty, pretty notepaper— 
and nice, nice child. I am grateful for your 
good wishes and hope I'll always please you. 
Mary Pickford is five feet high; Gloria Swan- 
son three inches taller than Mary, and May 
McAvoy one inch shorter than Mary. Yes, 
I’m for Mary, too—have been ever since I 
saw her in “The New York Hat,” “The 
Mender of Nets” and “All on Account of the 
Milk,” back in the old Biograph days. With 
you I’m awaiting “Tess.” May McAvoy is 
not married; but she is rumored to be engaged 
to Eddie Sutherland. Helen Ferguson is re- 
portedly the fiancee of Bill Russell; and Betty 
Compson and Walter Morosco are said to be 
contemplating matrimony. Wait and see. 
I’ve denied so many engagements which later 
culminated in the closeup clutch and reported 
so many more which were broken that it never 
affirm anything positively any more. 


Buppy.—You’re just filled with music, are 
you? Be careful not to let it escape. We 
must consider our neighbor’s feelings occa- 
sionally, you know. Priscilla Dean is married 
to Wheeler Oakman, an actor. Priscilla’s 
latest is ‘Under Two Flags,” and she is soon 
to be starred in “Drifting,” from the stage 
play. May Allison is married to Robert 
Ellis. Wanda Hawley is Mrs. J. Burton 
Hawley. Agnes Ayres is divorced from Cap- 
tain F. P. Shuker; her maiden name was 
Alice Lake is not married. 


A Sussex Gat.—So your uncle’s father used 
to work with May McAvoy’s grandfather. 
On the strength of this you should be able to 
get several autographed photographs. May is 
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still under contract to Paramount, working at 
the Lasky studios in Hollywood. She lives 
with her mother. The flapper in “Clarence” 
is her latest role. May was born in New 
York City in rg01. She has dark hair, blue 
eyes, and weighs ninety-four pounds. 


MILLI, PittspurcH.—I have been in a 
airplane—once. And then I didn’t fly very 
high. I am not as ambitious as I might be. 
Elliott Dexter opposite Clara Kimball Young 
in “The Hands of Nara.” My picture ap- 
peared in the April issue along with the pic- 
tures of other members of PHotopLay Maca- 
ZINE’S all-star cast. Ahem, ahem! 


EILEEN, SAN JosE.—I would like very much 
to send you those pictures; but I haven’t any. 
You will have to write to the players them- 
selves. Theodore Roberts and Betty Fran- 
cisco, Lasky; Baby Marie Osborne, Pathe; 
Betty Blythe, Whitman ‘Vennett studios; 
Marie Prevost, Warner Brothers. Rubye 


deRemer’s personal address is 33 West 67th 


Street, New York City. 
answer you. 


I hope they all 


AnNA LAWRENCE, Mass.—Nita Naldi is 
really Italian—she also has some Irish blood. 
Which makes an interesting combination. She 
is unusual for, among other things, being one 
of the few persons who was really born in New 
York City. It happened on April 4, 1899. 
Address her at the Lasky studio. She is under 
contract to Paramount for five years. 


Lina, ATLANTIC City.—You are tinier than 
any star on the screen except Baby Peggy. 
Marguerite Clark is four feet ten and May 
McAvoy four feet eleven. You’re only four 
feet eight and a half. Wish some small star 
would do Walter de la Mare’s “Memoirs of a 
Midget” on the screen. It would make a de- 
lightful picture, with all the photographic 
tricks called into play. 


Roy D., Late or Lonpon.—I am overcome, 
absolutely. Such a bouquet, forme. Oh, yes, 
Ihave anaura. But Iam not at all formidable. 
You speak of my Art, and you capitalize the a. 
Dear lady, you over-rate me. My satire is as 
nothing compared with yours. But anyway, 
just in case you ever want to ask me any ques- 
tions, remember I’m for you. You have the 
wit, the grace, the charm—but I must get on to 
Norma, Rodolph and Mary. 
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; Samie Ross, Hackensack, 
N.J., who won $5,000 in a former 
Reefer Contest. 


: >) 

Ifno Ifa$l If a$2 fifa $5 
orderis orderis orderis order is 

sent sent sent sent 
1st prizes $50 $250 $600 $5000 
2nd prizes 35 100 250 1250 
3rd prizes 30 60 125 500 
4th prizes 25 50 75 375 
5th prizes 15 35 50 250 
6th to 10th prizes, each 10 25 40 100 


Every prize in every column will be awarded. 
40 prizes in all, totaling $10 000 will be paid. 
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$5000 


$10,000 Bank Guarantee q G 









Prizes! 








1—Any one excepting our emvloyees and 
their relatives, may enter this contest. 
There is no entrance fee of any kind. 


2—All word lists must be received 
through the mail by E. J. Reefer. 9th & 
Spruce Sts., Philadelphia, Pa., and en- 
velopes must be postmarked by post 
office closing time, February 15, 1923. 


3—Contestants who have sent lists or 
orders before February 15th will be 
qualified for the higher prizes, provided 
orders are received through the mail, 
postmarked on or before February 28th. 


4—Only English words will be counted. 
Obsolete, hyphenated or d words 
will not be counted. Only the singular or 
the plural of a word may be used, but 
both singular and plural will not count. 
Each article or object can be given only 
one name. Single words made up of two 
separate words or objects, such as tea- 
spoon, teapot. or teatime will not count. 
Webster’s International Dictionary wi.) 
be the final authority. Where several 
synonyms are equally applicable to an 
object shown in the picture, a person 
submitting any one of such synonyms will 
be given credit for one word only. 


S—The largest list of words which cor- 
rectly name visible objects beginning 
with the letter *‘C’’ will receive first 
prize, and soon down the list of 
rizes. The winning list will be made up 
rom among the words submi; by the 
contestants, and not controlled by any 
redetermined list of words selected by 
the judges as the ‘‘correct’ 


master’’ list. 





6—For each wrong word a percentage 
will be deducted toms the total number 
of correct words. 





7—Two or more people may co-operate 
in answering the puzzle. However, only 
one prize will be given to any one bouse- 
bold or any one group. 


8—You must use only one side of paper. 
You must number each page and obiect 
in a consecutive rotation. Your full name 
and address must be written on each 
page in the upper right hand corner. An 
enlarged picture will be furnished free 
upon request. 


9—The final ‘decision will ‘be made by 
three judges entirely independent of and 
having no connection whatever with the 
E.J. Reefer Company. They will judge 
the answers submitted and award the 
prizes at the end of the contest. Each 
participant entering the contest egrees 
to accept the decision of the judges as 
final and lusive, without t 
question. All answers will receive full 

iderati hether or not merchan- 
dise is purchased. At the close of the 
contest, when all lists have been graded, 
the lists winning first prize and correct 
list determined by the judges and the 
names of the prize winners will be pub- 
lished and a copy of such list and prize 
winners’ names and addresses will be 
sent upon request to any participant 
who sends us a self-add d, st d 
envelope. 


10—An additional prize of not over $600 
for promptness, as specified above, will 











or | be awarded. 


1 1—In case of ties for any prize offered, 
each tying contestant will receive full 


| amount of the prize so tied for. 


Producers and Consumers Bank 


To the Public: 

E. J. Reefer hag deposited $10,000 in’ 
this bank to be used in awarding all the 
prizes in the ‘‘C’’ letter contest. 

This Bank guarantees that no part of 
this $10,000 will be used for any purpose 
until all the prizes have been paid by 
E. J. Reefer. 





When you write to advertisers please mention PHOTOPLAY MAGAZINE, 














PHILADELPHIA, PA. 





Very truly yours, Mrs. B. R. Y. of Gi: Pa., ai 
other winner of a $5,000 
PRODUCERS AND CONSUMERS BANK 9 
by Benj. B. Bowman, Treasurer. Contest Prize. 


How Many Objects in This 
Picture Can You Find Begin- 
ning with the Letter “C”’ 


There is Cap, Cornet, Cane. How many more can 
you find? Write them down and send them in as soon 
as possible. See how easy it is. Everything is in plain 
sight. No need to turn the picture upside down. This 
is a game of skill. Effort and perseverence will win. 


Costs Nothing to Try! 


If you send in your list of “C’’ words and the judges 
decide your list is the largest which correctly names 
the visible objects beginning with “C”, they will 
award you first prize in whatever column you qualify. 
If your list is the second best list, they wil amend you 
one of the second prizes, etc. Get started right now! 


Win the $5,000 Prize! 


You do not have to buy anything to 
enter this contest and win a prize! 


idges decide your list of ‘‘C’’ words i 
best +. ou have not ordered anything, you will 


best and 704 haze not ordered anything, You wil $50 


If you send in a $1.00 order for either Washi 
Tablets or ‘‘More Eggs’’ Tonic, and your list & $ 250 


$5000 


If the 


t prize, youwin . .« . . + « « 
If you send in a $2.00 order for either prod- 
uct, and your list wins first prize, you vet > 
But if 72 send in a $5 order for either prod- 
uct and you ere awarded first prize, you get 
(Study the Prize List) 


Besides there are 36 other cash prizes. Every prize in every coh il i 
in all, totaling $10,000 will be paid. I pei nt He. ore 
Just think of it—40 chances for you to win. 


$600 Extra for Promptness! 


that your order is received, a special prize of $10 for each day (not exceeding $600 
if you win the $5,000 prize. Send order today and word fer lotee COS) Oe be anaes 


Win All You Can! 


words for the $5,000 first prize and the other prizes in the 4th column of the prize list. 
delay sending in your order. Get the extra prize for promptness. Send your order today. 


Goods You Get 


Second prize in column 4 is $1,250., Third prize $500, etc, 


Your word list may be mailed any ti 
to Feb. 15, but for every day before Feb. 13 


Be sure to send your order for $5 worth of Washing Tablet: 
or “More Egaus” Tonic if you wish to qualify mf , 4 “a 
n’t 


Either one of these products may be ordered to qualify i 
this contest, but combination orders will not oe he 


Washing Tablets 


Take all the back-breaking work out of washday. 


Just use one tablet to a tub of water. Soak the clothes and rinse. Results will deli 
you. Age - F << —_ Blues at Soom Lo it 3" No wear on the daintiest 
garments. Dirtiest clothes come out whiter than ever 0: i i 
work. No boiling. No toiling. a ay eee 


Family size, $ Economy size, 
prepaid . . prepaid. . . 

“More Eggs’’ Tonic 
A scientific poultry tonic, used by half a million poultry raisers with great su in- 
crease egg production during Fall and Winter. A highly concentrated mown Lg 
Makes rich, red blood. Helps the digestive apparatus. Sharpens the appetite and helps 
prepare for healthy egg production. Does not contain one particle of trea. or grit, or 


any filler. She thet $2 
ive $1 pkgs. $5 


Jumbo size, containing as much 
seven $l pkgs. . . . « « e ro $5 


Economy size, or 20— 


ll 
Two $1 pkgs. 
Prepaid .. $1 Prepaid .. $l pkgs. Prepaid . . 


Start Now! 


Send in your order today. Think of 


‘ Everyone, sending for a large size picture will 
the extra prize money for prompt- 


} j receive, fully prepaid, a sample package of a 
ness! Qualify for the biggest prizes, world famous, exquisitely scented, high priced 
$50 or $5,000 — which do you want? Complexion Powder. Send for it. 


E. J. Reefer, 94,2¢?,2722,.. Philadelphia, Pa. 


No goods bought during this sale are subject to exchange, refund, approval or C. O. D. 
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Her Ghristmas Kodak 


Out of the holiday package into the spirit of 


Christmas. 


Autographic Kodaks $6.50 up 


Eastman Kodak Company, Rochester, N. Y. The Kodak City 


Every advertisement in PHOTOPLAY MAGAZINE is guaranteed. 








AMBER 
Lyra / in 


O wonder that Pyralin toiletware 

is such a favorite gift. Its dainty 
beauty seems to express the very spirit 
of Christmas; its useful and lasting 
qualities make it doubly welcome. 
The gift may be a complete set of 
twenty-five pieces or it may be just a 
few articles, for all designs are standard, 
easy to match at the leading stores 
any time, anywhere. 


E. I. DU PONT DE NEMOURS & CoO., INC. 
Pyralin Department 
AKLINGTON, NEW JERSEY 





Look for the Name “‘Pyralin’” 
on Every Article for dressing 
table and travelling bag—your 
' assurance of life-long service. 
po 
~ 
*® 


| 


LEAR and golden as a topaz are these 

delightful articles of Amber Pyralin. 
The La Belle pattern as well as Du Barry 
(here illustrated) is made in Amber Pyralin, 
Shell Pyralin and Ivory Pyralin, ; 
either with or without dec- <e 
oration. Descriptive 4 = 
booklets on request. 


MADE IN EVERY NECESSARY ARTICLE FOR THE DRESSING TABLE 


HAIR BRUSH COMB....MIRROR SCISSORS SHOE HORN CLOCK 
NAIL POLISHER SOAP BOX DRESSER TRAY PIN CUSHION 
NAIL FILE CREAM BOX PIN TRAY PERFUME BOTTLE 
CUTICLE KNIFE PUFF BOX PICTURE FRAME BUD VASE 
MILITARY BRUSH SHOE HOOK HAIR RECEIVER JEWEL BOX TALCUM STAND 
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Holepreof Hosiery 


TOCKINGS selected for beauty need not disappoint 
in their wearing qualities—not if you will ask for ! 
Holeproof. For in this famous hosiery, sheer, lustrous \l 
appearance is united with a fine-spun, woven-in strength 
that withstands long wear and repeated launderings. 
Moderate prices put Hoieproof Hose within the reach 
of all, both for dress and every-day wear. 






r 
















Holeproof Hosiery is offered in a wide variety of styles in Silk, Wool, Silk 
and Wool, Silk Faced, and Lusterized Lisle for men, women and children 
If not obtainable locally, write for price list and illustrated booklet f 
HOLEPROOF HOSIERY COMPANY, Milwaukee, Wisconsin 


Holeproof Hosiery Company of Caneda, Limited, London, Oncario 


© H. H. Co 
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MOST COMPLETE PHOTOPLAY MAGAZINE 
BACKFILE AT TIME OF MICROFILMING 





